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BADGER AIR-BRUSH....

Shed new light on your

creative efforts!

Badger brightens artistic endeavors with these
2 distinctive air-brushes with interchangeable
heads. To discover the one that best suits your
requirements, contact your nearest Badger
dealer. For a complete 20 page full color
catalog. send $1.00 for postage and handling
to Dept. ABABS

Badger. ..creative tools for thought!

= - BADGER AIR-BRUSH CO.
_E_k' G128 W BELMONT AVE - FRANKLIN PARK, IL 60131

Lest i T by IHOERDY INDUSTRES. - 24 Rorestn Drove - Rl Onkano WY 54

Wase i .54
*Shown with optional counter-balanced hamndle CBACO 1987
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pressure regnibation and
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Write 1eday fof AR PRO Heralure and prices. 1825% Lourel View Drive, Yorbo Linde, CA 92684 « B00-355-T879
{in Colitorndo, Flease Call [T14) 779-7299)




i S
s i

11 MIGHTMAMES: TALES FROM THE DARK SIDE OF AIRBRUSH
ILLUSTRATION
Lince again AIRBRUSH ACT MM brings vow ned-so-rosy,
real-lafe CAPErIENCEs—Wo Dermir lales that are gl B true

13 INTs
By Muargl Trapani, A new system offersd by Lerraset gives
Arfisls more r'|-."'.|l'l|||l:~ in keftering and presemlanon preces

14 THE HOWS AND WHYS OF FINE ART REPRODUCTION

Hy Laerry Jeonisge. An expert m pont reproduction detals
what you shoukd Enow e achieve optimal results in
reproducing your arl as posters amd hthagraphs

16 PREVENTIVE MEDICINE: HEALTH AND SAFETY AND THE
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30 FIRST ANNUAL AIRBRUSH EXCELLENCE COMPETITION
fy Narvey Cohen aod Russ Titscl, An in-depth look ot ihe
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complete with profiles ond pretures
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By Michael! Bedden, A journey through the legal aspects of
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“NO MIST"
AIRBRUSH
CLEANING CHAMBER

Thiz "Moo Mist™ patenbed
cheaning chamber comes 1o thi
rescua of alrbrush arlists during

aibrush cleanings or behseen
color changes
® |t provides & cofvweniani, cean
and safe place io Spray Qxcess
mist from eolor changes for the
airbursh cleaner being usind
® [t reduces amigsons of
particuiate mattar (kieping the
siudio clganer, etminaling exciss
mis1 from the ain, and making it
sater and easier for you and
athers 1o brasine)

- =

SPECTRA-TEX

Specira-Tex is 8 newly-developed, lime-
saving additive that will make any of the 62
Spectraite colors—inciuding the
mitallica—permanent and coborfast
[washabia) on ary labric

# i aliminates the nead for Messy pre-miking

» Hoal setting or fikalives ard NEVer NECES3ary

Iow air pressune (3 1o 7 Ibe. psi) for greatest
thay dry with a beautitul shine, will 1ol clog your aibrush, are AP approvad

From Dr. Ph. Martin's

SPECTRALITE
COMPLETE SET

We keep gelting binger and
battes, Our Spectrakls
Complate Set is now avallabie
in & handy 48-color carrying

CRGE.

» Comis with handla and holds
botthes maathy and firmly uprigi
* Provides spaca for ianal
bottes such as Airbrush
Clegnar, Color Extender and
Epecta-Tax

® & compact, requiring minimal
FOOMm

% 1B-color metallic sel wilh
cArTying Gase also avalabie.

SPECTRALITE
METALLICS

Mow thera ane 16 niw magnificent
colors dor airbrush artists, all af
which are
» Parmanent, lighitast, waler
rEsmianl oobor
® [deal tor fine arl, comrerceal ar,
calligraphy, pen and brush work
» Smpoth and even-lowing with no
brush marks o overiap lines when
wsing brush or calligrapivy pen
# Drias without slop and starl marks when -:ll:u'ng calligraphy
» Emsy i =1 Nigw rate (by using Specirakie mur%hmndar]

Thess matallics will adhens permangntly and are washabie on any labric
whan used with Spectra-Tex. They are specially designed to operais al var
contral ower your work, In aadition,
non-oeic, and condorm 1o the ASTM standard D-4236.

1 &z or 2 oz botia

Salis International, Inc.

4093 North 28th Way
Hallywood, Florida 33020 US.A.
(305} 921-6871

For informatien and ordering, dial toll free in continental U.S.A. 1-800-843-8291.

FAX 305-921-B9786 « Telox 441-604
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AEOUT THE COVER

Wi e |'II'I.'-'|I|.| biv hwrnsl Asrbrnsds A riea’s
first commmssioned cover, done by inter
mationally Known ariesd Dipvid Kimble
The cover prece is also the official sym-
bl of the Annual Arrbrush Exscellence
Competition. Many thanks ane extended
i Kimible for a fine work and support
since Airbeasht Action”™ s Inceplion
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MESSAGE FROM THE
PUBLISHER

AIRBRUSH COMPETITION

Comgratulitions 1o the winners of the Fira Annual Airbrush Excellence Competi-
tiowr. The winnming peeces are outstanding, and they exemplily the leading edge in
euch airbrush application,

In this issue we proudly announce the 1988 competition dentry form on page 75)
and | look forward to secing more trend-seiing pleces. | strongly encowrage profes.
siopals amd students {a stedent category s included this yveark to enter. Mot osly
der your stand a chance of gaining recognition and prizes. bt you may also give
your carcer o maper boost. Leading into the fewured winners is a helpfuol article
on bow fooenter a conbest most clicetvely and some msights into how the julges
viewed the "87 entres, | wish all the "8¥ entrants good ek, DON'T $SELL YOUR-
SELF SHORT-—ENTER TODAY
SUPER LEGAL EAGLE
A couple of years ago | hod 8 conversation with Duve Malone about lnwyers and
my disilluseonment with them, Malone started raving about this super-atiomey he
usgs, bui i sounded more like o description of a comic book hero

Anyway. at the time, | wis seeking a new lawyer o write our **Legal Air’”
columin, and Dave suppested that | consider his. Cynic that | am, | suspected
nepotism bt figered [ ad aotung 1o bose i gqualifying the lead with a phone eall
Furns cut Mulone was right (for once). Mot only s~ Legal Air™ one of our best
columns, but | won't seck legal counsel from anyone but Michacl Redden. He i
a gifted super-aftomey, one 1've vel 1o stump on 2 legal issue. His answers are
always instintancous, concise, thorough, and, above all, righl on targei.

And while Redden specinlizes inotax law, his love for the arts drives him to
devete much of his practice (o the cause and protection of art ond artisis.

We thought you should get o know Michasl Redden better, so in addition o

‘Legal Air: Copyright Fundamemals™ we presemt **Michael Redden: Humanizing
thee “Arts Aftormey”-Arfist Belutionship'” in this issoe,

".'I-I'..' :Iddl'l\."-\.'w- |I.';:,II] I=5LIC% 1IN Aiv ||.||"|'l u'.' .'l.q_ Fiefl % 0 =Crvide Lo Yo, onir '|.';|||,,||.:|‘|_ n._-.i|d|,'[
“Legal AT is mot 1o be taken lightly; it is never superficial or ghossy, but rather
serlidd guidance that may someday come in handy—if it hasn't already. In each issse
Reikben shares begal advice worth hundreds of dollars, so ke advantage of i
LEGEND IN HIS OWN TIME
Wery Tew people in or owi of ihe an industey are unfomilinr with the technical
illusrstion and Ane art work of David Kimble, In fact. not only is Kimble greal,
but he is unguestionably second 10 none in his specialization.

| am prossd 1o be sesociated with Dave, and even prouder of his support since
Airbrisl Acriewr’s beginnings, S0 we w Airfvnsh Action are especially honored o
huve his work as our first commissioned cover; the official Annoal Airbrush Excel
lence Competition symbol, developed and painted by David Kimble. I

But wait, there's even more! On page 26 Kimble describes in detail, for the first
tome in print. his technigiees in “*Why Paint on Film? Both Sides of the Real Untobd
Story, "

HIGHTMAIRS

Une of my Fevorite columns i3 tming oul to be “*Nightmars,"" the whimsical
recounrngs of horeed slofics ol artiss’ wors) momenis. [n melrospect [|'r|."_'.":|'r l'u||||:.-
and interesting, representing situations 'm sure we can all relse . Your nighl-
marrs are welcome submissions, Afchrsh Agiion will pay 325 for each nightmir
pultlishisd




“Because of the outstanding design, responsive per-
formance and sheer ruggedness, Paasche Airbrushes
have been the only workhorses in my studio since 1976.
No other brush could survive the grueling hours of use
with abrasive ceramic materials.’

§

Jaflery Cole s recognized as & master of exceptionalty

crafied ceramics, which incorporale his equally fine

wirbrugh skifls, ol realistic and llusionary impressions,

His an can be described as, a vision lor the eye and mind, whese reality and lantasy come ogether.
He paints exclusively with Paasche Airbrushes and Sprayars. He has taughi ceramic arts
privately, publicly, and has conducted numerous workshops since 1973 His work is displayed
in many exhibits and privala colleclions. Mosi recently having recleved “Best of Show™' a1 the
“Malbourn Arts Festval

QUALITY AND CRAFTSMANSHIP SINCE 1904
MADE IN THE US.A.

See our Complete Line of Professional Airbrushes
and Accessories in our FREE Art Line Catalog.

PAASCHE AIRBRUSH COMPANY,
7440 W. Lawrence Ave., Harwood Heights, lllinois 60656
(312) 867-91N
Dept. Mo. 43




coming deep beneath the sy

existence that most arbrush artists

ey are lhose boftom-driwer, not-

toep-pleasant real-life cxpenences
pone awry. Anyone who las ever put
the imk to the pen, the brush o the can-
was, of the knife 1o the frisket will sense
what we're getting al here

In Airfrask Action’s contining gquest
i serve you, the reader, with the most
factun] depiction of the trade possible,
we fzel it is only fodir to offer o glimpse,
albeit a brief one. o the dark side of
the airbruzh expenence. In this, our séc-
ond insfallmen of “*MNightmaries,”" we
take @ look of the sometimes tragic,
always humorous (in retmspect ol least),
2T imsberdade of the bhusiness
HIGHTMAIES,™ ALT I: “DAVE KIMBLE
AND THE MIDMIGHT DISASTER"
The Serring: Doesn't matter
The Character: Dave Kimble,
philosopher, and mediator
Kimble: "My personal tragedy involved
a propect | was working on {or a major
car company. | was wsing a very ald
Paasche AR airbresh when | come o the
uphalstery xection of the illestrtion
Because of the dynamics of the old-maodel]
Paasche, in which ink was drawn through
a needle with the help of a reciprocsiing
armi, often as the bushings worne down,
paint would run up the needle and get
on the arm, The predictable swiveling
activn of the arm cawsed paint o go all
over the place.

“*Beming the mechanical enginecr that
I am [he chuckles]. | stiempied o 1ake
the airbrush apart and expose the root
al all evil. There | was, at | a.m., my
Paasche AB compleely disassembled,
with all the lintle pieces strewn here and
there. Amazingly, | was able w0 put i
all back topether apsin, and = fate would
have it. the problem persisted.

““There was nothing 1o do at this poinl
bt thin the paint snd go for i@! | chanped
the car’s uphokstery from a smeooth keather
mierior o 6 textured tweed fabnc, wnd
vaillal, it was done. OF course, 1 had o
do @ minor sell job on the ari direcbor,
but ey, it"s all part and parcel of the
“mcknight disaster.” ™

Artisn,

T T R AT SRS

D

“There | was, at 1 a.m.,
my Paasche AB completely
disassembled, with all the
little pieces strewn here and
there."

“HIGHTMAIRS," Act 1I: "ROBERT
ANDERSON—STHKY BUSINESS"
Tie Serring: The stedio, Morth Jersey
The Character: Robert Anderson, fne
arlist
Amcderson: “*| used clear contact film in
ploce of fnsket Alm for o number of years
The comact film offered o stronper
afhesive and was less Expefisve thin
Fricker film, .:||II|-:H|_E:!I i was maore dilh
cult vy woork with and leflt small amoumns
of adhesive on the canvas aflter the con-
tact film was removed (this could be
removed with 3 touch of maneral gparits),
“I had covered a finished srea with
coftact oy im0 order 0 cul o4 cerfam
SeCiEons (il was & e Ehill Mook many

TALES FROM THE DARK
SIDE OF AIRBRUSH
ACTION

howrs 0 render and came out guite well),
I then removed the film. It came off but
wiek manch harder to pull and beft alf the
sidhesive behind, The contact film man-
ufacturer must have changed the chem-
istry of the adhesive backing without
letting anyone know; nobody would Keow
the difference using it the way it was
meeadd oy be ased, | [|'|n|1||g|'||. “Well, thix
i a bugaboo thal can hospefully be cor-
rected with muinerzl spirits,’ bul soon
found this would mot work.

"I now had a beautiful figure on the
canvas surface covered with sicky
afhesive which coulkdn't be removed wiith
muneral spants. | was afrmid o use any-
thing stronger. It required many hours
of hard work osing emsers tov rub the
wdhesive off bit by bit, anea by orea. |
finished by washing it down with min-
cral f-piri-L"i. I hmﬂugﬂd 1 rermove all the
ndhesive and didn't ||:|n.'r.| I|t: Fli|i|1|i11¥.
bt it was woweh and go for o while. Maow
I'm back to frisket film, which & mean
o be used on these surfaces, meant Lo
be low-tack and mot leave any adhesive
behind. 1 have smoothed out my canvas
aurfece, making it a betier surface 1o
adhere propery.”” |

ARERUIEH ACTIONMOV-DEC 1987 T



MORE ON T-SHIRTS

| enjoy reading your magaeine very
much. Tt gives me o lot of different ideas
of how an airbrush can be used. One
thing that would help a litle mwre 15 10
spg mare arficles on airhrushing  gar-
ments (T-shirts, shoes, pants, etc.) and
license plates and ket us know what iypes
of puant are the most pogalar for these
applications. Also where you gel the
plates ond paints, Keep upr the great work.
David B. Sohas

Maorth Linle Rock, Arkansas

Wi re pliod vou axked, Cass Fufler, this
year's Annil Alebrush Excellence win-
rer (o the Tashird'fexhile oolegory, Tty
agreed e owrite an oagoing coliime o

shirt airtrsh technigues, Stay tied

MEMORIES
I was overwhelmed 1o see one of oy
idols, Ed Roth, in Airhresl Action, |

Q&A

Q. Is there any chance of an
airbrush expo coming soon to
Hew York City? If not, can
Airbrush Action assemble
something like this? Alse, what is
the best opaque white you can
get for highlighting when
airbrushing T-shirts that will not
dry at the tip so quidkly?

.l.n. Fll‘h[.. Y Jun.'l.: comsbldered an
airbrush expo, bul the sirong coverage
by the MAMTA and Tools of the Trude
arl shaws makes the introduciion of a
new arl shaw impractical Tor now,
Second, opagee while seems (o be
the bane of all shirl artisis. Anyway,
hisre are o |.:1:-|:r.||.;' i SUEpeslions 1hat
may help in reducing drving @ ihe tip,

T AREPUE ATTION™OY-DEC 1967

know | spent too many hours of my
sichoal time drawing weirdos. | sall enpwy
drawing a lot and recently bought an air-
brush. Thanks for the memories with
“Big Duddy."" Mow how about Stanley
Mouse or Rick Griffin?
Michae! Murphy Gra Theaen
Makawan, Hawaii

Stanley Mowse and Alren Kelley have
already been contacted for o story. They
e schediled for the March-April i,

ARCHITECTURAL INTEREST
I have most recently been exposed to
your magazine, apd | must say it has
ignited on interest, no scraich that, it has
ignited a strong inkerest in developing
miy avenses to inclode airbrush artisiry.
1 am a stisdent at Tuskegee Liniversity,
Alubama, and have a position in the art
department dodng signage and relabed
layout and presentation matenal 0 a

work-study capacity. Major curriculum,
you guessed it, is architectune,

[ have & strong background in archi-
icciural rendering but was peally fasci-
nated by the article on Andy Hickes on
architectural rendering in vour Movem-
ber-December |986 pssue

My muin reason for wnbing is to gel
any or ol information pertaining o books
o architectural rendering with airbrush,
or just the mailing sddress of Mr
Hickes"s firm o | might comespond with
him direcily.

Your cooperation in this mater is
greatly appreciated

W Dean Amderion
Tuskegee, Alabama

For move tiformanion on architeciure!
remderimg, vour may wiite o Amdy Hickes
af Heckes Associates, 39 Wesr fh Srreer
Foom 4031, New ok, N 0000 .

» Buy smaller botles of white of the
brand of choice. The natune of the
pigment is 1o separate, so the bigger
the bottle, the more separation and the
more difficuls to wse

= Sinuin your pasm

= Use retarder. Retinder s available
from soane of the paint manufacturers
and is an effective way to reduce
drying. Start by adding abow 5%
the alrbrush's color botle and add
mdre as necded.

« Add distilled water. A couple of
drops of distilled water in the
airbrush’s color bottle may “‘cut’’ the
paint emiough o make it fow more
smxethly throwgh the airboush.

* Last, but not least, comes a great tip
from Espy Geessler: Aadd ope of Dwo
drops of Kodak Photo Flo o one guart
of pant and shake

... Jirek Henvwski ”u.:lll.ﬂ'_l,l-Fl’."l"H‘lJal’_'r
1987 does fabubous work on ceramic
nle, We don™t know of anyone else
whio does similar work. You may
contact Berowski care of Dimitr’s,
423 Duval Street, Key West, FL
33040,



The INT process con be dore guekly & pasly n e

MNT, or image in transfer, is quickly
becoming the newest technological
secrel for professional arnsis, The
INT system, created by Letrasel
about o year ago, uses uliravioler light
and chemical developer in a process thal
allonws artists to create permanent Drans-
fers that can be used on almost any sur-
Face including wood, paper, plastic, glass,
and metal, Perhaps most important, the
entire process of creating and applying
the transfer can be done qu|-::L|:, anid
t'a!-i'ﬂ} i e studao. ."'l.l.'L'-I'lI'Ijll'IF o Slan-
islaw Fernandes, who has been using
INTs for his professional work as well
as in his teaching, *'If you're trvig o
capture the letiering on - a bottle label,
for example, unless vou're o photogra-
pher, you can't make it look really good

With the INT process you transfer your
ling print without the use of a halfione
and froam that you can produce an INT
in any cobor you want, Then you stick
that transfer right on the paintimg. The
time-saving element with this process is
meredibde, you can acoomplish in hours
what used o take duys. "'

Litraset offers several INT sysbems
The basic starier system allows an artis
to make a megative from an originad work
(leticring, images, etc.), through the use
of ultraviober light, The negative §s then
combined with an INT sheet, exposed
again o the whravioles light, ampd
processed with chemicals. The resuln is
a transfer that, once dried. can be b
mshed omo almost any surface.

Color Key Opasque Overlays are also
available through Letraset. The process
5 very simdlar o the basic INT, but the
end product is comparable o the more
traditional scetate overlay, The transfer
of the onginal art s o a polvester sheer,
which can then be overlaid on the back-
ground art. Like its troditbonal scetme

This process provides
artists with a great deal of
Aexabilty and is a much-
needed time saver.

predecessor, the Color Key  overfay
allows the presentation of several solw
tions of calor trearments without
destroying or permanently altering the
buckground wrt. Unlike the rradinkomal
overlay, this process is done by antists
i their studios, quickly and casily,

Feor Color Key, a5 for the basic INT,
a pegative 1% created from an original
and is combined with a precoated mate-
reid uider wliraveolet I’Fhl The Image %
then processed with developer, creating
a nontransferable image on o polyester

INTs
By Margi Trapani

sheet. Letraset's literature for INT uses
nofes that they can ereale “'cuslom
umages, toncs, architectural elements,
bogos, and betterings for comps and
mickups as well as camera-ready work, "'

Color Key Opague Overlays, accord-
ing 10 Letrasel, can produce *'sirong
codorful logos, headlines, symbaols, or
other J.'.raq'nhil; images as overlays on
background art.”" Ther apphcation can
create. ““multi-color cells for lelevision,
hlmstrips and movies, or background an
for 35mm sldes, animation, and title
shides.™

Stamislow  Fernandes  savs that the
process s Cvery easy (o learn. The
sdvantapes are many and you can pho-
tograph the whole thing in onc plece.
Even art directors are swore of the
process now wnd are asking me b owse
INT: in my presentations. It makes life
very easy,”
A RANGE OF OPTIONS
The hasic INT system available through
Letraset offers transfers in cight colors:
bluck, white, red, blue, green, vellow,
gobd and silver. The size of the images
are confined 10 the paper sires, which
rafge from B 127 = 117 to H0" = 247,

The starter kit Tor basic INTs includes
five nssorted INT Custom  Transfer
aheeeds, lour assorted Color Key Opague
Overlay sheets, four shests of Color Key
Photo Mask Instand Beversal Contact
Film, a developing tray with an 117 =
14" 'w-:n‘l:ing surface, a sjueegee, INT

cautfapiued o page 15

AIRBRUSH ACTIOMMOWY-DEC 1987 1



0. YOU 54y YOu'fe 4 Serous ariis
and you think your work is strong
nough 1o be successful in the an
marketptace. You've thought showt
fime art reproducison, bud you re ol really
sre hivw o go abamid ol or wh].' i
even shoubd. Well, it back, relax, and
we'll try 1o answer those gquestions [or
Lt
WHY YOU SHOULD CONSIDER FIME ART
REPRODUCTION
Reproducing your art in either a print or
Poster Tormaal ;I.-'.'n'-:hlﬂ"ﬂr'-l‘llﬂh SN WETY
important things, It enables you o miar-
ket your art o a lasger audience. You
will receive recognition within the s
Ciamrmnaly as a marketable arnst, whiich
in trm will allow you to exhiban vour
waork more freuiently. Just as mpor-
tant, reproducing your arl will morease
the inconse thal wiou earm Irom e The
moRs you can sam from your s, the
moee time you will have to devote 1o il
HOW TO DETERMIME THE SIZE OF THE
PFRESS RUN
Determining the sizge of your press nan
depends on a couple of variables. The
first 158 how much you can realistcally
afford 10 spend. The second is how much
contrel you want b0 retain over your ar
e o lenves YOI hands. The measd
desirable format of fine art reproduction
15 the lHmited-edhtion collector’s print
The limited editson is incheed limated: A
specific mmiber ol COpries ol am Llrigmu!
ErwTk are produced, signed by the art-
ist, and given o serial nomber so that
collectors know thsl they are buying
something of which there are only a few
in the world and that ne mone will be
produced once the edition is pone. A
limated-edition  press run should  be
between 00 and TH) prinds, never mons
than 106N, It 1s difficult o give an exact
cost for reproducing o piece of art, but,
for example, a 16" = M° full-color Fn'inl
wath i Press mn between 500 and 750
woaild fall in the $2500 o $3000 mage,
HOW THE PROCESS OF FINE ART
REFRODUCTION IS ACHIEVED
A limited-cdition  collector’™s print is
produced by photo-oifset lithoeraphy. In
this process the printer takes an orginal
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The most desirable format
of fine art reproduction is
the limited-edition
collector’s print.

prece of art or a iransparency  and
reproduces 1t photomechoncally. 18 s
always preferable to prcloce a print from
the original arwork, I, for whatever
resson, the onginal 15 unavakable, the
prnter will have to work from o trms-
parency. The transparency must be of
superior  quality and bdeallv  should

THE HOWS AND WHYS
OF FINE ART
REPRODUCTION

By Lamry Janisse

measune 8”2 10° or larger. never smaller
than 4" x 57

HOW TO MAKE & TRANSPARENCY

If you must use a trasparency, ke your
|1|1|::tn:|] artwork 10 a phu{ngmpher yol
know is experienced with producing art-
wiork Iransparencies In i% impartant (o
make sure that he undersiands that the
transparency is for reproduction, and iell
him that you want a color bar and a gray
scile on the transparency o aid the printer
ardd codor separuton in giving Vol an exact
reproduction,. When you meceive your
transparency back from the photogra-
pher, be sure 10 expmine it {or culs,
scratches, lint, or dirt. Also examing it
for color value; does the transparency
reflect the colors of your origingal as pre-
cisely us possible? Look in the white
areas w see if a color s more that 7 w
9 percent in value, IF =0, the transpar-
ency is contaminated, and you must have




another made. The betrer the transpar-
ency, the beter the printer can reprod-
WCE YOUF ari.

HOW TO CHOOSE AN ARTWORK FOR
REPRODUCTION

A good baremeter for selecting a piece
of art for reproduction is to choose cight
or ten people who are familiar with your
work and have them ook ST Wik
mdividoally. Often, seven of them wall
ke one work above the shers, and that
piece wioild be the one 1o sclect. The
best reason to go about the selection
process in this fashion is that artists
always seem 1o have one picce they ve
had 1o siruggle with for a long period
and suboonsciowsdy feel that it is the most
worthy  candsdate  for  reprsluction
However, in many cases, thot particular
picce may nof have universal appeal, and
the point of reproducing a waork 15 10 sell
it i valume,

A tip for those who work with (-
orescent  paimts:  Fluorescenls  afe  nol
reprochucible because they are not light-
fast amid are impossible b separaie for
prinfing.

HOW TO CHOOSE A PRINTER

In choosing o printer, it is important 1o
ask f he and his stall ane accustomed (o
reproducing fine art, Obviously, you must
deal with a printer who has the expertise
to repeoduce your work, I vour art shoukd
fall im0 the hands of a novice, many
things can hippen—most of which aren’t
good. Problems can range from faulty
quality 0 using improper ink o cloos.
ing the wrong paper. Worse stll, some
printers do mol know what a Hmited-edi-
tion print is and may fail w0 take the
precaulions necessary o secure the @r-
ist's credibility. When you contract a
printer to produce a limited-edition print,
he should alwavs desiroy the plates and
all lvose copies,

HOW TO SELECT THE PROPER GRADE OF
PAPER AND INK FOR REPRODUCTION

It is strongly advisable to use top-qual-
ity paper for your imied-edition prini.
Muscum-quality paper, also known as
104y percent rag stock, is acid-free and
will nod yellow like lesserprade stock
over the years. IF your budgetary sights
are sed a little lower, there are also good
cuwmimercial sheets on the market thal sne
of low acidity but have no rag comlent,
Rising Gallery 100 would be o good

I 4

When you
contract a printer to
produce a limited-edition
print, he should always
destroy the plates and all
loose copies.

substitute in either smooth or vellum fin-
ish, How do you choose the surface that
is best for your art? A simple rule of
thumib is that the surface of the paper
youn chioose should lend itzell (o the art-
work being reproduced. For example,
vellum serves watercolor mone readily
than a smooth surfuce. Conversely, a
smwrth siErface is betler suited for acrylics
and oils,

When choosing your ink, it is vital
that it be colorfast ink. You must reguest
it because not all printers use it. Under
mormal conditions, lightfast ink  will
ensure that your print will retain its colors
for vears on end. A commercin] mk will
permit the colors on your prind 1o debe-

niorate much mone quickly,

Now you are ready o @0 inlo prind.
But before you do, request that the printer
show a chromeline proof so you can be
sure the colors will be comect when the
print comies of T the press. Some printers
will invite vou o come i and observe
the process. 1T yowrs doesn’t offer the
option, ask o do so,

HOW TO MARKET YOUR FIMISHED FINE
ART REPRODUCTION

When you finally have your fimashed prinl
i hand, your next step s to find some-
one who'll give you some cash for it
The best and most inexpensive metheod
o achieve this goal is 0 comdroect a
mailing list of anyome wiso has eved seen
or commented on your work.

When yvou have compiled your list,
design o simple Aver that announces a
new picce of wrl or anything else that is
pertinent to your work. It can be elabo-
rate, or it could be as simple as typing
a page of announcements, abong with a
drawing, and running off a few hundred
copies at g local print shop or copier
SIOFE.

For the newcomer to this game, a wise
move woilld be to go wo another artisi’s
exhibit and observe how he or she mar-
kets the work, Frnally, it's important o
mention that i°s nod necessary for an
artist 10 exhibit in a hodty-toity galbery.
Cafes, bunks, malls—any pace where
people congregate will serve your puar-
pose sl o5 well. Remember, the mone
peaple who see vour work. the better
your chances of making a living at what
vy bowe best. L

Larry Janisse hav 15 vears of exgperi-
ence with the process of fime arl repro-
acriom aned i3 carrenily general manager
af the Fine Art divisior of (herlend
Frinters, foc., in Howthoree, Coliforni,

INTy continued from page 13

and color key developers, a pewsprint
pad. Iwo test negatives, oolion wipes,
an exposure guide and instrsctions for
use. Acconding to Letraset’s product
manager, Robin MeArdie, the starier kin's
suppested retail price is $76.95%, Trans-
fer sheets can be ordered scparately in
various codors and sizes.

Color Key s available in white, black,
red, blug, vellow, cvan, orange, brown,
green, and magenta. Sizes for Color Key
sheets mnge from 107 x 12 o 247 x
287, 2' 0 200 rolls are also available.

For artists who create signage and
labels, Letraset also offers an INT called
Dynamark  Self-adhesive  Signs  and
Labels. Again, the provess s similar o
the basic INT system. In this case, how-

ever, the image can be transferred o
specially treated sign and label sheets,
The mdhesive backing is mdodsture- and
tempernture-resistant. which allows for
outdoor as well as indoor application.

The Letruchrome Direct Imaging
System con also be used insiead of not-
mal friskets, Letrachrome water-based
inks can be used i oan airbrush and, afier
expasure (o the uliraviolet light source,
creale o permanent image. Basically, this
process makes wse of photographic
negatives through ultraviolet light mather
than friskets. The inks can be washed
awiay with water befone they are exposed
for permanent setling

The Letrachrome Direct Imaging
System can be uwsed b0 produce lime
screens (o 200 lines per inch and tvpe

as small as & point. All of these appli-
calions are camera-ready gquality,

INT is rapidly becoming part of the
professional jargon. With the various
applications available, this process pro-
vides artists with a great deal of fexi-
bility and s a much-needed time saver.
An added sdvantage s that the sysiems
can be installed in any stedio withou
expensive altersions. The inks used in
the Direct Imaging Syslem are water-
soluble, and the starter kils come com-
plete with the needed elements.

Letrasel starter kits and supplies ane
available in mos1 art sopply  stones
throughout the country, If you have
trouble finding their products or would
like maore information, call Letraset at
1-B00-256-907 3, L
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espite a growing awiareness af
isses of health and safety, many
of wday's airbrush artisis ane
unwilling to focus their energies
on the practice of preventive medicine,
with regpect Lo therr own crall, .-’ndup[-
ing I,Jll'l't[t!ﬂ:ll.l'i 5».||ll:lr|.‘|!E|"|IlI'.‘l:| wititudes
large numbers of anlists choose 0 remain
unscathed by gloomy, govermmental
reports on toxicity in the workplace,
pessimistic siudies on the rising rate of
widoor environrmemal Lt LTI and t:'r!'lg-
term studies depicting the dangers of
chemicals and their by-products.

There is no argument that art mage-
rials may be haeardous w0 your health,
However, where many artists adopt a
seemingly nopcaring aitilude is in their
pssessment of the extent of the risks of
working with these materials. Accord-
ing o Michael McCann, Ph.L)., in his
book Artisr Beware: The Hazards and
Precauptons in Werking with Art and
Craft Marerials, **Today our bodies are
being flooded with ehemicals—in the air
wi beeathe . the water we drink. the food
we cat, the chemical materials we are
cxped to 8l work of in hobbies, and
the medicines we take—many of which
can harm us. Considening cach aspect of
our lives separately does not give a trog
picture of the risk to our bodies. Factors
such o3 exposunes to single chemicals in
different environments, exposure 0 miny
differeni chemicals, and individual ses-
ceptibality all combane o affect the degree
of gk o which we are i::l.l'ﬂ.'lh-l:d.“

In response fo this growing concemn
that artists (2% consemers) should be
protecied against chemicals in art sup-
plics that are believed o couse serious
illness &s a resuli of repeated exposire
over months or vears, a volunteer effort
by students at Pratt Instifide’s schools of
Art and Design and Liberal Arts and
Sciences rescarched the chemicals used
in art supplics, The project, Toxics m
Art Supplies, pointed o the subject of
labeling as crucial to educating unknow-
ing mrtists, Says Christiane Dvapkin, the
Mew York Public Interest Research
Group's project coordinator w1 Prau,
Wt e |n;.d-:|11g artists aware of the
M AIRBRUSH ACTION/MNON-DEC 1987

potential dangers of some of the mate-
rials, Basically all [Pratt’s art] depart-
mems have materials that are toxic. You
can't eliminate most of them, but youo
can beam o work with them more
safely.™

The group’s goal was 0 raise gwans-
nets and offer altematives and substi-
futioms 10 working with highly toxic art
supphes. Chver 9 percent of the manu-
facturers of fine art supplies contacted
by the research group pledged a more
rigorous labeling campaign in an elfort
o warn consuesers that therr |'|r|.u.1|.'r|.'|!h
contzin chemicals linked 0 some chronic
diseases,

“The labeling mchudes a range of
producis sech as ofl and acrvlic painis,
ceramic  gplares, solvents, clays, and
lithographic inks,"" says Drapkin. ™ Many
of these chemicals are regulated in the
industrial workplace by the foderal gov-
emment. but artists whoe work ol of
their studios or homes ane not protected. ™

“Unfortunately, even when poe-
coutionary labels are present, they are
inadequate, MecCann comntencs
Accordingly, Molann would like to see
complete mgredient labeling so thst wre-
ists mnd other consamers can become

“PREVENTIVE
MEDICINE": HEALTH
AND SAFETY AND THE
AIRBRUSH ARTIST

by Steven Streiff

IDMIZER - COLLECTOR 1l PLUS

educated and on the basis of complete
information make a determination
whether they want fo buy that product.
INVISIBLE DANGERS

The reason many airbrush artists scem
soamewhnt oblivious to issues of health
and safety, 15 that danger m urbrushing
is often invisihle.

As most arbrush artists are well awane,
not all of the pant directed towand an
object ends up on the working surface.
Partiches that seemingly **bounce off"”
the surfsce and dnfl into the air o called
“overspray,”’ The volame of OvErspray
is directly correlamed o the size of the
girbrush, the working pressure, and the
distance from the airbrush to the surface
being sprayed.

In The Complete Airbrush Book, Peter
Siegel wriles, “"Overspray can be poden-
tially dangerous o your work as it may
land where it is unwanted. It can also
be potentinlly dangerous to your health
if you inhale or ingest paini misis. To
some degree, many of the pigments,
diyes, hinders. solvents and additives that
are used in artists” paknis ane toxic. "

If an organic solvent or other loxic
substance 15 usad, it wall fid §ts wary
inier the bloodsaream if precautions are




not taken, In Flhe Arr of the Dor, Robert
Paschal and Robert Anderson write,
“Using spray without taking proper pre-
cautions is dangerous. Even if the sol-
vent is water, a5 with acrylic, gousche,
and watercodor, one still risks inhaling
poisonous pigments or dust partichkes. The
buildup of dust in the lungs will mani-
fest iselfl as a feeling of tightness in the
chest and may give symptoms similar 1o
that of & heart sitack.'"

When assessing the otal risk of expo-
sure (o art materials, an important con-
cept applied is “‘total body burden.*
Defined as the cumulative effect on the
body of all separate exposures 1o chem-
icals, whatever the source, if the toial
body burden of a materal exceeds the
capacity of the body w eliminue or
detoxify that material, n2 accumuolation
in the body can cause injury,”” McCann
WrHes,

The most commen way for osic sub-
stinces 1o enter the body in akrbrush
technique is by inhalation. Even though
the body has a series of defense mech-
anisms designed to catch unwanted pas-
tiches, the linings of the muocous
membranes in the nose are inadequate
when faced with repeated chemical
vapors, Moreover, ariists who rely on
their sense of smell a3 a means of deted-
ing irmitating chemicals should realize thal
the sense of smell is easily wom down
against the constam onslaught of pollu-
tants, and mot all dangerous chemicals
smell bad,

Less common, but equally trouble-
some, 15 0 have oxic substances enler
the body through ingestion. Because of
the inberent dangers of swallowing
chemicals, make it a practice to avoid
cating, drinking, or smoking in the stu-
dio. Food, beverages, and cigarcties may
be contaminated with hazardows sub-
sunces that will then he transferred o
your mouth or lungs.

Additional hazards in the workplace
include hearing damage crested by nossy
campressors; paint in the eyes (standard
procedure recommends against wearing
contact lenses when airbrushing: eye-
glasses give additional protection); and
injection of paint ino skin pores causing
poisoning or hlood clots,

1F you woubd like more in-depth infior-
mation on this subject, we recommend
resding  Michael MeCann's  chaprer
“How Art Materials Can Hurt You'',
pp. 925, in Artist Beware, Watson-
Cuptill Publications, New York, 1979,
“PREVENTIVE MEDICINE™': THE ARTIST'S
FIRST LINE OF DEFENSE
We'ne witnessing the downing of a new
system of medicine combined  with

respomnsible self-care in the health ficld.
According 10 Tom Ferguson, M. D, edi-
tor in chiel of Medical Self-care, *'In
the new health care system, the informed
layperson is the primary provider of
health care. Instead of passively waiting
for iltmess o oocur and then depending
on our doctors 10 "fix” what ails us, we
are increasingly defecting  potential
problems early and taking steps o pre-
veni them before they become serious
enough o reguire 8 doctor’s cire.

**We now realize that the most impor.
tant health decisions are made by indi-
viduals, fwmilies, amd commemitses, ned
by doctors, The center of health power

T aEE——

Today’s artist, perhaps as

is moving away from the physician fo
the informed, health-active layperson. ™

Today's artist, perhaps as moch as
onyone, needs i begin the serious prac-
boe of preventive medicine  theory,
Although calls for more stringent man-
ufacturer’s labeling regulations are o step
in the right direction, the issee tran-
soetids wamings alome. The only sure
way 10 empower onesell against the
health and safety dangers of the airbrush
industry is through education, safer
working conditions, amd  preventive
pructice.

Rassing our awareness aboud the jssues
of health hazards in the airbrush studio
15 o task made easier wday by an abon-
dance of books, organizations, and
sources ol information on the subject.

Books such as the previously men-
tioned Arfisr Beware by Michael
McCann, Peter Siegel’s Complere Afr-
briech Beook, and the Anderson—Paschal
collaboration, The Arr of the Dor. all
devole sections to toxicity in the work-
place, ventilation, and hazardous sub-
stances, and offer sound, healthful
allematives.

The Center for Occupational Hazards
(COH), 5 Beekman Street, New York,
NY 10038, is but one of many organi-
zations that publish health harasd mate-
rials and offer up-to-date information.
COH is a national clearinghouse for

research and education on harards in the
arts and publishes the Arr Hazards
Newsletrer, covering such topics as new
hozards, precautions, govemmem leg-
islation and regulations, lawsuits, and a
calendar of events. COH also answers
over 30 art hazard questions a day
through the Arl Hazards Informatn
Center,

Several govermmental agencies are
invelved in the testing and rating of haz-
ardous substences and protective eguip-
ment. The Occupational Safety and
Health Administration (OSHA), 200
Constilution  Avenue N.W., Washing-
ton, DC 20210, was formed in 1970 1o
assure safe working conditions in indus-
iry. The National Institute of Safety and
Health (MICGSH), Bobert A, Taft Labo-
ratory: 476 Columbia Parkway: Cincin-
nati, OH 45226, does mesearch on
occupational hazards. The Consumer
Procluct Safiety Commission (CPSC), 111
I8th Street N.W., Washington, DC
20210, regulates the safety of all con-
sumer products, incheding ari materials,

The subject of making our workplice
a safer place to be is an important com-
porent in an overall preventive attiude
we take towand health and safety.

The first imporiant question to con-
sider in setting up a studie is location.
The problem facing many artisis who
work at home i twolold: vou may be
exposing voursell 1o dangerous mate-
riaks on a round-the-clock basis, and you
may be exposing other household mem-
bers. Whenever possible. if the oppor-
tunity to work outside the home exists,
take advantage of o,

Chher important  factors 0 shuglio
bocunion inchede sccess 1o ranning waler,
proper  vendilation, adequate lighting.
heating. amd knowledpe of the heahhb
cisfles and regulations that vou will be
working under

Since every airbrush artist works dif-
Ferently, faciors such as the location of
airbrush, compressor, and related equip-
ment will ¥ary. However, some general
suggestions may help to pugmend your
equipment and in the process avoid
potential health hazands, First, all stu-
dios should house a fire extinguisher,
smoke detection unit, and sprinkber sys-
tem. Fire blankets and first abd kits ane
necessary as well; remember, you never
think you need these things antil it"s (oo
late.

Another preventive control that can
easily be worked into vour individueal
studio design is an air purifier. Inexpen-
sive air filters are basically no mone that
a fan and filer combination that serve
as a backup o your ventilation system.
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Muore complex sysiems ane available as
well, using ionizers and precipitsions,
both of which help woe keop airbrush
overspray oud of the adr and the lungs.

Ome of the first rules of safety s o
wse the beast toxic materials availabbe.
“In doing this, you decrease the risk
from constant exposurne (o the matenals
aned also from possible accidents,”” wriles
McCann. (For extensive lists of mate-
rials used in the various art processes,
we refer you to Artist Bewarre, Pan 2.

McCann goes on fo point out that **in
soimie cases, selecting an alterative ard
material may involve the substination of
one hazard for another. For example,
scetons 15 less toabe bat mode Aammable
than most other solvents. Therefone, in
replacing a more toxic solvent with ace-
fone, you may be increasing the risk of
fire. However, | believe you can protect
yvoursell ngains fire hazards muech more
u.aml‘r than ¥ioll CAR agansl the loxe
effects of many solvents. "’

The poami is chear: If choices are 1o
be made. become an educaled consumer
first. and manke the least harmful, most
“healthiul® chowe, based on  vour
research,

Mow that we've descussed some of he
basics of sudio design and material
selection, bet’s tum our atlenthon o 8
crucial issue in the healith and safety of
the airbrush artist. ventilation.
VENTILATION
Ventilation mnks among the foremost
stucdio=related concemns of arhists today,
An madeuately ventiloted studio 15 a
Stere wiy 10 expose yoursell o needbess
health risks, courting kong-term iliness
in the process,

According 1o guidelines set forth in
Hml:y Clork s Vempidarion: A Practicad
Ganide for Areisis, Crafispeople, and
fxhers in the Aris, assessing the length
of time you work at one streich and the
frequency of your work may help you
choose among severs] altermative ven-
tilation systems. For example, if you
work on @ propect only once a vear for
one day and if you do not use any highly
toxic material, some kind of “dilution
ventilation'" may be vour proper choice,
But il your work involves conlinuous
operation with high levels of exposure
b a material of low oxicily, oF a con-
timwous operation with how-level expo-
sure bo o highly toxic material, you will
need o *lecal exhoust sysiem, ™

Of the two types of ventilation, bocal
ventilatron ix the prefermed system lor
girbrush artists. The reason is that it
exhausts the spray al its source to the
outside. The more enclosed the area in
which you spray, the better the sysbem
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will be at removing overspray, dusis, or
vapors, Paschal and Anderson wrile,
“The veniilation design should ensure
that the contaminaied air moves away
v the artist’s face, not pest it 1t sholid
also replace as much air as it removes.
I the same amount of &@ir 5 not reploced,
the efficiency of the ventilation will be
seriously diminished, ™

Practical designs for local exhaust
systems  are  available in both Artisr
Reware and Ventilarion (available through
the COH). There are four majos com-
poncnits ina local exhaust syslem: a bood,
ducts, am air cleamer, and a fam.
"Designed properly, contaminated air
never will be seen, smelled, or beeathed

AIRBRUSH MASK FROM BADGER

in the studio or shop it serves, Processes
that wse highly toxic materials or large
ameunts of foxic matenals and processes
that produce dusts or other solid parti-
cles should be controlled by local exhaust
wenlilatson, ' Clagk writes in Ventdletion.
Another method of minimizing the
effects of spraying paints 5 using a
“spray boath.”" These booths range in
size from the piece being worked on 1o
larger, more sophisticated, walk-in
industrial booths. Most artists find either
a table masdel or a floor mode] suitahle,
depending on how they use it. Tahle
models work: well for smaoll, easily
imnsporiable items. A fAoor booth may
wiork well for very large items or ilems
thst mast be wheeled around.
According to Clark, *'Spray booths
are equipped with some tvpe of air
cleaning device 1o trap overspray and
paint particles, The primary (ypes ane
baffles, filters, and water washes, These
air cleaners control the pumber of par-
ticles going through & system and help
10 protect your neighbors” property frm
discharges. Mosl anists and crafispeo-
ple find that fileers work well lor Fight
ol imtermitient wse. Filters must be
cleaned and changed regulardy 10 mini-
mize rescdance in an exhapst sysiem.”’
Many airbrush arists use “‘respira-
tors,”” which are air puniying devices
waorn over the nose and mouth o ke
oul hagardous dusts and vapors,

According o industry experts, nespini-
tors should be considersd secondary 1o
poodl  studio vennlation, the primary
concern being 10 get the overspray out
of the studio. In fsct, OSHA standards
specifically state thal respirstors are (o
be used only when approprisle engi-
neening controls are mod feasible or while
engincering controls are being instalked.

If vou do decide 1o use a pespirabor,
the chaonce of an approprate one for your
needs is crucial. Air-purifying nespiri-
tofs come in various forms, the *“most
preventive™ being full-face gas masks,
half-face respirators, and gquarter-lace
respirators, By skirting these higher-
priced models, opting for a commaon dust
purticle mask available ot most hand-
ware stores, you may be courting dan-
ger. It s secomamendsd o buy nesperalons
approved by NIOSH.

“If possible,” " MceCann recommends,
"spray in a spray booth or fume hood.
Chiherwise wear an approved mist mes-
pirator for water based sprays and an
approvied paini spray. respirator with an
organic vapor cartridge and spray pre-
filter for solvent-based sprays, Thene
should also be an exhaust systemn in the
studio 6 remove the £X0Ess Spray 50 you
can take off your respiralor safely,””
CONCLUSION
There is no doubd that further studies are
badly needed o determing the exact
danger levels and 1oxic effects of chem-
icals, alone and in combination in the
workplace, In the meantime, the only
sife path seems o be i avold these
chemicals whenever possible and, when
it"s absoluicly necessary o work with
them, do so with protective gloves and
muisk i o well-wentiluted studio or, bet-
ter yal, ouldeors.

Determiming the actual extent of harm
froim specific types and combinations of
art material contaminants will regqueine
many years of further scientific study,
But 55 many of our nation's leading sci-
entisls andl oonsumer onEREnIzations Wi,
the levels of these pollatanis recently
measired already suggest significant nsks
to health, In 1981, for instance, a study
conducted by the National Cancer Insti-
e linked toxic art materizls (o heart
disease, leukemia, and cancers of the
blmdder, codion, rectum, kidney, snd brain.

Of course, individual susceptibility
depends on several factors, inclading age,
health history, environment, and the tar-
gel organ of the materials in question.
However, if ever there was a time 1o
make our studios safer, it is now. The
old adage merits repeating in this age of
Ilrl-l.'l:i'liid‘ljl: tAn Gunce nfprgl.-gm'"m 13
waorth o pouwind of cure."” "




Pacific Airbrush’s Key

-

To Success—
Education

Conrad Hilon once said “The threa secrels ol suscess
are locatson, localon, location . .. 7 The secrat 1o our
succaess has been in "education, education, education”—
educating the art community

We cater to arlists, hobbyists, cake decoratons,
taxidanmisis, glass eichers, nail technicians,
cosmatobkagists, T-shirt arists. sign painters, and the
spacirum of airbrush usars
Wa stock Badger, Binks, Dewvilbiss, lwata, Oympos,
Paascha, Pacific, Richpan, and Thayer & Chardier
airbrushes—over 175 models. In addition, we ofler 25
compressor modals including AMI, As Force, Badgor
Blug Force, Faascha, Pacific. and Whisper Jad, and Co,
tanks. Cur @xperignced stalf is heng b hidp you in
making the right chaice for all youwr arbrush needs,
The worid's largest display of airtbrush equipmeant is
showcased in the Pacific dirbruah Leaming Center. Our
Learning Center regularly schedules classes in

-Intro to Adrbrush

-Airbrush N

=T-shirt Woerkshop

-Cake Decorating

Facial Cosmatics

-Fingoernail Art |Tz||_|ghr natiorwicks)
Lur garvice department specializes in airbrush and
CONTIPTESSOF RS

Thee mext firme you'ng i the LA aned, $10p by and Soe
our beautrul showsgoam and cisck oul Owr W prices It
WO cant, send EE.D} for our new tall cat&'ﬂg and recaive
£10 worth of FREE airbrush colors. Educabion is our
angwer. Wea hstensd and heammad Irom Our Cusioemers

M_h__:‘..-?-:.;.:"I‘I-.-E' .-:."a-"-LH‘L }jffﬁﬂﬂs

Frank Monnig inaa
GENERAL MANAGER - PACIFIC AIRBRUSH

LIE PALM DEBRA EKSTRAND
EXPDET SALES METAIL SALES

Flacific Airbrush

HEADRDUARTERE & SHOWROOME
440 5 AMAHEIM DLYD,. AMAHEIM, CALIPORNIA 92005

I Calif. Cad Co¥leck .. - coo [T THB-1030

2t of Fisde, TOLL-FREE 1 - BN - AF -T2 50
L] E

MAGIC TOWCH® nvaiL arT coLORS

530 8. ZEYM STREET. AMAMEEM, CA, 32805 {T1d] FTE-BETT

Mg crcle Masdsr Sorace e 33
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T-shird 510000 #FTSI0ETS
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DO-IT-YOURSELF

GRAPHIC DESIGN

By Jokn Luing
Thei: pracical Guads i feciobs] walh il Advice g
NETCEns 0N how D design, lry oul nd produce evernyEeg
Yo e SR, ElEASRY SR IFoohuRed, ) Wil
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dustratis Do-S-Yourmsl Graphic Design poty o e
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PATER SATO

S——REFAET ST

20 Years of PATER SATO

PORTFOLIO

JAPAMESE AIRBRUSH
BOOKS
Arry of Bl OF P vt Jihiteies arbiuah Bioks o e

1T pp. 0847 = 17
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THE ARTISTS' GUIDE
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Bry Mugburt 3, Poraiy
Tha Arfists’ Guide io GeSing and Having a Sucosssbal
Eshibition o 4 jrenat pn T by Bzares i of

120 pp. B9 = 117

Thias Artiata” Ouide b [ ]
Harving m Successiul
Sofeoeer 13495 FBTTAAG



NAGEL:

e T

Tha Art of -'l'IﬂEIH Hilﬂl"
Fosrewoid by Elena O Mills
Ay sophesticaled. senacs and Eley Oor
Pt Ragal B paniings, B raphies. w T
uindesapriisl mapsy of women kor Bw &

i O ek Dofwesed] Pl aeta a0 T PRy
dednd aru] P yrbmey Gty m YRR el Cridled) it
axracrdirsyy Doy of work thal e beon gwvede coleoied by
A sy rumbnreng i B el

MAGEL: The Al of Peirich Nagesl haa sobd v
Ftn D0 ey o0 By oe'mpnyl hewvdegevis abiioh, aefech i il
Faiddahie: W i3 pareDack pubbcator, 4 Docomes. B
Tsad arsteca ey m P -Spuaily cleiac e o Pl i
JeplalEe

The [uicedTibeb. aliied fgecdhacdd d dalel conipnia, pf
e hadrove ongengl, ncadey e rmong Fuan D0 Rl-acer
s and o hloolod Widoun. § RIDETD nbule bo Wageds
ariGua abity by Elera Ml (opaior of e pogied
oplekon @l fw Library o Congresal and marmooesy of e
At By Pisiad whd i P
WAGEL: Tha Kri of Patrick Magel
Herdeorear Eition £35.55 #BC1DTHC
Softcover [ition JH6 #BX1MEC

TR,

||'-ﬁ'=q.1l-.nl. L o
| WINEIRFY
The Esguire Yeans & Cetslogss grr—
Foiwwand by Kur Yonnsgal
I FRb], i urkrown arksl ramad Aberks Visgad mdliid
P ofices of e Ha eirsiiesd with @ confirsct and
e T Vargd and Ba Vargd (et vk Bom. O Pa
bl i, 'WBIGA B WORODROLE yf nocen] (el
g Pa derriasssnkily poguat Srbodemends ol a
ignedcan ideal I recend peare, Y & Ofgptl MehAgE
wriage reprodeCind, B BTited-alhon Jrapieoy hase
saiis®, gty SC0hE afler by colecion

Virga @ P Bt ook of dll e il s woiw om 1040
i 16T, inciuding not only Esgeing’s Bemous Varga G
gy, bl S0 VIRA & Cbendans, playng cants. and
e gl Bty Bostrpbais s fasfuTly MACDOLn0 o bl
ke, Bl Mormagul s unigueh appeaing lonpwdsd bl
s T ook bolt & aledl G derm s B classic lor ae
AR
ITEpp B & 07 ol 1580 Bal-Clet (PR Loa T e
3 fipke-(rads; full ciodh, beging
WANGA T Esgiirs Yesrs
Hardbound 535 00 FEKLNVE

— .

— -

T e A e

l.,...!,. '\.1'-. -\.-.-_.'H.-!;."-F.r':-\. i SRS
Dt e ffucial mrtwsslh logn T-shir ioday Kow
avadable: Aerbrust Action, Bladger, Benka, DeViess., beila
Paaschn aned Thiper & Coandies Hive tha ioge of por
lavorie prbnsh mandsciaer —or sven pour bnovile
BT PGS BN AT e, S
coeTeoe A DN coon prestvank thal Sees vt
i Ml Lz, angd 0-Lage
LGOS AND COLORS

M hetlos—red o black #TSI00AL
Badger—process blad on black #FTSTIIER

Ll
Thiyei § Changier—relien biue on Black STS1ETTC
$5.5% Each

(LU L. el

8.

: "
Ammmmrwmm
By Brsca Bawnbaom. Exsay by Bl Jay
A photographe n The buskion of Arsel Adaern Bran
Bambaim cebsbraes hodh e rabrad ndecaps 300 mgs-
B et TeTes e 61 Ak O} WL Yool Ao

T specal bione reprothecions mowe] Qeics Sl on
WEC's Today Show, 1o declans 1 thive i sech & thing a5 a
specianalary poebc book, this i L Ths ampressve vilume
Bk BT o A feivelll el o P Tha

Lanodscage * Cattedrais of England,* “Lirhan (uomsdic
and "5 Caryons.
“Hn G oGO | SOy Fan Feing o

aTiTebreany AN wodl s Eamibaarm Al e same e, e
derdadd g corgEsdon. of e pescs corirdade W @n
UPipd it aielteds Qualty ndeed Bay ranaoend wiat
i Pl ol a3 B Bl of phodogrply, Thy B ek of
rasens: bewsty 5o b lscnaion & endess” (The
Blcrrabuny Fiesw)

138 pp TF = 47§ plafies neodes B lecifwecad dabic
Fmnctlokd gacha

Wisual Sympomy

Hasdbound 5§50 03 & B WS




[abliphesd, (ouf aln0 Wil B e of anlofvii, Enocionan
W VS Tl Mk B poplarly prced work Ba
prdmirh bk on e suldeot.

Wanrwrics of the wirel § maiter lafooety g wed ax
lrar Wbl lafiood. are o whoe in maeliculonn, ook
e Dy

128 ppc 87« 10'%; over 120 lal-color plaies
TATTOO al
Papertack 1EH-|I'=I1'I.WIF

THE

f

"/ ARTIST'S
HANDEB OO

y CAWFLETT AU RN
MAaNi L PPl THE LINEEL %N

FEED BRiE WITH
A0 EHARLESRIER TN

Mipinbanancs, Bsledale
By Frucd Dol mee) Andy Crarienworin
e p & Tl (el il § s maruy! bor gl jrhn e
e Pradopd welfi curmeed infigmaion. Tha Berbeush
Artsls Handbook inches. i et svalkuston of T
MRS R of Da murked, and o regue veual quice

el b 5 Dffer & oonoR
Dveremw o e DI, Bun cn D ObiRctead with i
wrtnah, ahd piteide o iehl, cosb-etecter pueta 0
ey e renichang e wide TR Of ASuerenT raolabiy
Laah s inchacil ipaxiicaboms. imablestoobng charts. and
w bl ol oppieny BN marul BT Mk Tre Aetrnt
Arials Handiool T midantal seistence lool o e
profersrsonal
Wpp. Sl
Tha Airbrugh A 8 Handtoos
Hardoower §14.95 #BEIAH

A& Comphate Marwal for e Arbnash Ariai—
Eguiprmant,

Gubite, Dramaths, Chdarsgeathe.
Mol jpat @ bghil—T's ight s scuiphure] Tha 47 mecn Ll
A o eiuasy Friincile hagt-mpad soryic. @
irepdtable: iy & vibeand Qoiory Dho, gresn, puisle, nid, and
while Ths ilurdy mapbil Bae. 24 3l & svalabés a3
chrome o matis black el Tha rugsd el m
Mh:ihil.q.lhl'5nﬂ1;: L Lighl Sowipiuee & nol only

ot Prce 149500 [F::“D'ﬂfﬂﬂ

Bius @FM101TAL Hed sFNEDIAD
Genn #PHIQ1GH
Purpis SFRIEIPU

Tha relerarce mahual for all
coimpdabe with foi Gobne el chadia

By Alsist Camptall

The Geagha: Diiagee’s Hanctxok i the eseniial ore-
vy refonenca oF JENonars B iy e OF Bapaenice
Prakie] with puiiectil ilormhion. ites book saplans svery

enfhusicinlic anatewr. youll bnd poursel riemng 1o The
Graphic DHIgNE's Hineosh spin avd g kot such

lawsity rgrrupneg deslrabons, Tha Graghe: Duiclagrow
Handboo i i edaicdabie s 4 depth sale or pencl
Shirpener o anyDng wha wanis i suesd i B ieatteg
e T

e 5 = &
Tha Graphic 4 Hindtas
Hadeound $1458 sBKI0TGD

A

%

4

.




PRINTS

Accordng i Maaes Bedand. “tariooss wedy vl mesn]
fior chadjepn. Thary vl Bl o 0ul g podSical sastine
Sropping O o e g wfamescal pleiage song P wip
Caakorrad it Nacrsr Boddard irSe5 FETaS &3 4 vt
0 s 4 g of e Sgiraly Nytbosogy
Tasatntally aoommed Badand's ot 6 now ivadalls
eouges A Espra. ey Dk, ™ “Sauaiewy Comdy
Dk Sousn,” and "Living Togeier™ ane T periel oF o
perEral slalprrensl Theds sVECkve Dosiens are 1 preai
Mo i Wy Ssnor
“Living Togefe™, 555" «. My #5TI0ILT
“Simiag Duck™, M'y" ® 32V #STIMED
“Dheck Soup”, 3" w I FETINOE
“Gieslion Comady”™, IT'" & W #5T1026C




THE GRAPHIC ARATIST'S

GUILD HANDBOOK

Fricéng mnd Eithlosl Gildellimes-21h Editicn
Tra Gragts: Adp's Gusd MansBoos s P debrire
o iof dustrasnes

Mk ppc T 1 el oolor oo
T Grapheo Artist's Quild Hisdbook
Godound $TLE

FRK 108G

LEGAL GUIDE FOR THE

Tha Prodeasional’ s Hendhook Aswied gng
Ewgias e

By Tad Crawford

Thes hughty acriaimad guxle il asf been upoess e
A 10 o P el grow 5 B fedd of
I perca iy sl pobicalion = 1977 For esatihed ssd
EmaTpng Arbill pbhe, I nchuded NFRAbGn Sn copyrgth
il Mol ighis, wikes of @, aaben of repPOLAcon) Tt
Ipacaienn, el piireng, mode Conbact, B

BUppan lov e W, @fed mieh, mach micie. Legal Guide
Tour th Wisusl Arty i e e atis ol e ol atss

mmmmm Artel
PS5 PEE LG

HBART

ESPRIT

FACSIMILE MACHINE

S WEsIEG Wour Tims mnd koney
Arteis a0 G B aleipy under deading. wies Shakog
o Caiphila Bl el A prpegey ad
up. That's whess tha TOSHRIA 50100 comen = 'WEh
Trohia'y ites! facnsmile Sachaoiay, 15 e 0
IraramE poiced drd velormation Dy e phone e ol i
il o 15 Soedy per page Thas Tosksba 30000 & u tas, 8
Lf-femiuee phond, and o s doubles o o deskiop Cop=s'
W o Tl Faeeen hiree 12 eyl Bl B v
Prppecis with Chorvis IT% lagl. &% dey, g f S (o
el and PRE

TSl 30100 FEATURES
TELEPHOME
Towres [ iip few FLal i
Sonray. SNy DR b 100
Tl e ATy

FaACimnE
Chra iragthy chira]
-, ek @)

TOSHIBA 30100

Lsit Dimenslonac 11.7W » 1160 = A0H
Wit memighil= 11 B

Suggesied Lisl Price 155655

ur Prige §1485.00 FELTSFX

Tres Enquirs Yoars 19ER Porrioss. Calsndar
Fow wilt lad i ba Souched by e Varge Gals beldy a~d
Erddares. From e Irst appearascs m Ba Ociobes 1087
pige Of Euneere, 00 Whe ladd = ey V58 Viaeg cresldd i
Iy tasea body of woris for Esguan
Warpa— The Esguire Years 588 Porfiolic Calesder 4

N aEracher, 11° = 17 colsor's paliliee. Yaar afad vear
ik 18 90 ANDIUAN ACRON Capgl-Soler y
1R Camslar

SESS aSTGSVE

Bl W Gérl Calendar pelilated by S¥ved van dai
m::hiu 1987 Esqulte Aisociales

BT Croma Streef Lspwood, MJ DIV 0804

oot slaP b epadty i e ool Guseinns. and 1551 Fou

with oo sl of phofe omer. Flaass e B Srie iom

SIpantos Four phoe e Beliors pou call pwr fod-ioa

mumb BOS-FI3-TETA (n Mes Jdatpay ol 201-084-2011)

D I TTEM | Bid | Gawv [ fomd |
L Lid W) PERCE | TN | Ded |l |

Wi Jeriary rencienty add £% saeed 1y Didenley Chivpe
.00 pov Sern. i ciieegfy On Qe of 5200 or more

[ATE (¥ ORDER
WETHO0 OF PAYMENT

Chsca 7] Wiy Ol

| Vi iy Card
Ao Mursbee . i
Pl i Banil on e —
Expaation dre et

AuThprusd Spraung
BRLNG ADDEERS
Nane______ —
Aohess E
AT, - B —

S . P—




kewirn NS {10 when | made
a <areer change [roan cng
neenng Lo freelance
miercal art, | owas Taced with
more problems fhan how o
keep the hills paid. In onder

by suceeed inomy mad-lile canser course
correction, | had w find a way o trans-
fer the complex technical line drowings
I like to dov frosme vellum or drafteng Tiim
to @ surface switable for mrbrushing, |
founed that transfer by carbomn or phasto
emulsion (o illustrateon board pust didn’n
proshuce the results 1 owas lookeng oo
",l,|r|l|r|-r= o a Elhr-h- prinl ol my e Wik,
which is the most acoepied method, just
dadn’it o 18 esther, as the silace wias
b unborgiveng for oy begennang ciions

This bed me o ey film positives, which
e mande trom Litho negaves, pust lake
prints, but with the positive line image
cxposed on a seeond sheet of [ilm instead
of on photographic paper. That proved
e b thie anawer for my limited abalitees,
and @5 | grined confidence and my skills
began o grow, [ kept finding mone and
e reasons to stay wilh the hlm inaesl
il mov ||'|5_.',' O 1 [THIC |,-.'-|:'.-_'r|I|-.:||.|I
mithods,

In the magority of my paintings | uise
& line hase: that 15 b0 say, some ol 1he
lines an my onginal drawing FEInaAin
visthbe in the fimished illestration, Usimg

Tk HHE AL T kT . LI iy

the Real

Untold Story

By DAVE KIMBLE

i filmn posiive, 1t s |'uw-.|:"-|._ 0 ellect,
b paaind wndermeath ihe lime by worknig
on dhe back side of the film. While this
MCans '.J.:-rh|||.i_-_' hackwands, it wlso allows
[ o e r.1|'||-.'. b bdup of shapes aml
comdoanrs, wilh the darks pome m irst
amgd leghter ones beang added over theim
When the il s tomed overs, the
i Bodh contiast and color balliance s
dramatic, but the advantages don't slop
there. Thas contrast gain can abso be wsed
tir @il realism by painting surfaces tha
are sofl or marie, such as cloth, on the
vicwing side of the film and surfaces
thot are shiny, such as polished metal,
on the reverse side

The s forgiving aspect of Wik g
an Blern os Uit an area that Jdoesa’t work
ol can be -.'.||'||1I'. relnsketed
ol armd '\[lril".l_'ﬂ iginn, avording the pasty
ok that sometimes results from having

wishiyl

b Cagiae olil am aren il paii over i
on board. The same thing applies 1o
shadowing and highlightimg. By apply
ing these effects w the viewing sade of
the film over ancas that have been com-
pleted on the back, anything that docsn't
work can be washed off, leaving the
b of painting underneath undisiurbed

The I!|'||I'|'; thii (IR TRHE L these wonder
ful properties o litho film is the micm
poarosity of s |1I'|.'-|-.'-!:r.||'-I|||. Emulseon
which gives the paini something o stk

WhHY

PAINT ON FILM?

Both Sides of

o witlvwoul adding any percepliblde gram
Tha's why paint spraved on normal
acelale simpEly wWipes of [ after it dries,
winile the samse ponl
fillrm Bonds soowell it can even be worked
Wil an eraser

Mothing IWever, 15
troubide free, and the g problem with

spravedd on licha

coamprieiely

il posativies as havg them mude clean
enough and coborkess enough o make a
suitable canvas, The difficulty here is
that this siufl was mever intended 1o be

an arl maaternial; and as i is used inorepoo-
duction work, processor mars, scrsches
and slight differences in tone or diseol-
arution don’t mean a thing. When [ first
staried I.|L"u'|ll;'-|||:.' my tecanigue. | was
Incky, .|Ilh|||_|;_._'h I dedn’™t realize 10 @l the
e, el stumbled across a source thig
bl e ;_'i:.||'lll:_' absnal r:-__'|1| This was a
sinall offsel primter who soon proved

wirelnibile, =0 | treed a |

e color separ
ator and wis shocked when | gol back
a beautiful Al positive that s o lovely
shade of pale green. This was perfectly
accepaable 1o the separator’s standands,
s if had o be paid for, even though it
was comgletely useless. As il mummed our,
mosl manufaciurers. ims have a slightly
color-tinted base, and of all the opes |
have tred, only Agfa s close to newtral

The otherwise unusual requirenmsnts
[4ar i |1:||nr.|'hlu.' film positive also exiend







nto the darkroom, and it is extremely
important o explain 0 anyone making
the film for this purpose how it is to be
used. Usable film PerSIRIVES LN b pro-
duced by most printers and color separ-
atoas, but the best sources are generally
blueprinters with camera departimenls,
It wsually takes some time and more
than a limle patence o
source with what 15 reguired o make &
goodd paintable wece ol hilm
must be exposed properly so that no
background tone remains and muost be
fully processed, but it can be underds
vetoped, which will produce o gray mather

Lam II.I (F-1p e kg

The film

The chemicals must be
which dida’t take long for
this
technigue, | noteced that flm posifives
miade by my local blweprinter late in the
week were vellowish, while those made

than black o
very fresh,

mie 1o realize after 1 stared wsing

on Monday were completely clear, A talk
with the pnhll:-.'lnu'. mianager nevieabed that
new batches of chempcals were maxed
EVEry :‘-.'I-.'-n-..l,n:-. mMming andd replenashied
4%} |'|r||Iur|;_.: their life until Frday mght,
when they were dumped. My coopera
tive source now always makes sure that
my positives are processed in reasona-
by fresh chemicals, and the “*Fnday

When the film is turned
over, the gain in both
contrast and color
brifliance is dramatic,
but the advantages don't

Slop there.
vellows™ are gone fod gird

I a5 imporiant to realize than even the
cleanest film will have a slight ting, b
this should be nofeceahle only omn the
cdpes, where it contrasis with the sur-
face the film is mounied on. A good film
positive appears about 2 o 3 percent gray

It is also imporiant which side of the
filim ['-.hih\l: the cimulsion & on. To gvoid
scratching the lines when cutting fnisked
and ter allow highlights and edges o be
casily scraped, the emulsion and there-
fore the lines should always be on the
side opposile from most of the paimting
In face, frisker cutting s a o less per-

tlous on flm than on other surfaces;

Because il 1% Ly ||'1 ||r|.'. aboain 003
inch (3 mils) thick. It is much harder

amnd more resistan o cutting through

The =ame areas can be frisketed and cud
times withouwt any danger,
confirived on page 82
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WINNERS

his year’s Annual Asrbrush Excellence
Competition was such a hit that we

decided o dedicate this 1ssue to the
Winners
Robert Paschal, Louis Grubb, Rob
ert Anderson, CLET Stieglitz, and Stan
islaw Fernandes, judges for the competition, told
us how they viewed the entnes amd what they looked
for in the winners
Each entry was viewed by the judges at least
three times—first, o get a sense of the whole pop-
ulation of entrants; second, to begin judging each
entry against the competition in ils category: and
third, o0 come 0 a consensus on the winning entries
When we asked the judges to ell us what prob-
lems they encountered in choosing the winners, they
spoke of nappropriate category choices by the
entrants and the presentation of some of the entries.
According 1o Fernandes, " About eighty percent of
the people who entered the fine arts category should
have entered illustration.™
Kobert Anderson gave an indication of what the
judges looked for in the fine arts category: “"People
in the fime arts arca should fook for a combination
of techniques, not a hundred percent arrbrush. An
idea that is well conceived and well designed should

WINNERS’ PROFILES
BY HARVEY COHEN &
RUSS TITSCH

also mmclude g combination of
techniques such as painting,
drawing. and texture. Airbrush by
nature creates tight images that
give a more commercial appear-
ance. In the fing arts category, |
look for a more expressionistic, looser feel.”” Stan-
islaw Fernandes agreed. “"Most of what we saw in
the fine arts calegory was, in subject matter and
execution, really editorial illustration.

I there was one common theme that the judges
shared, it was the quality of presentation for entries
In all cases the winners in gach calegory ook great
care in how they presented their work and how they
chose the category in which their work would be
judged

When we asked the judges what advice they would
give o entrants for the next competition, there was
complete consensus.

® Choose your best work and place it in the cor
rect category. Don't try to be something you are
L.

® lake care with vour presentation. Presentation
of a piece is probably the most important factor
after concept and techmical guality

® Make sure that nothing in your shide or pho-
tograph detracts from yvour work, block out any
extrancous background, and make sure that the
lighting and color are the best you can get.

® |t's one thing 1o copy someone else’s sivle 1o
learn, but never try 1o make someone else’s style
YOUr own—>you can't
PRRBLISH T AT BT



WINNERS

1 the rpe old age ol
. ]

23, amrbrush  arisi
Cass Fuller has
already  carved ol

i mche for homsell

||II|I.;
amonge the tesibe and 1-shirl

piinders o thie Flonds cosas
".".1:. crll has r..'.lll:. CONTIE
mbo s avwn durning my years
here in Fort ‘Walton Beach,"'
says this vear's firsi-place
the Airbrush

Competition T

WaRRET i
s cellinee
shirt aml textile category. |
think I"ve established o real
solid repatation for mysell as
an artist with a fair for style
||'.|_| q.,.||||r whio .II'H.-\.' s C Jiva
atlentmsn o dietal

Polber, wilwy wis boen and
rasedd o Huntsvalle, Al
bamia
the wirbrush mng vears ago
e recalls, "1 was your [yp
ical whi liked 1o
fiddle around with things like
moelel airplancs. | ook a thp
down 1o Fort Walton Besch
and became fuscinnied with
this puy w iy was airbrushing
I-sharts on the hivirdwalk, He
s hke b wis in s onvn
Inigbe svorfal, vyl EVEFYOTLE W hi
|'\l,|\'\1|,'-\.! by hks
||=.|||||_'-.5|-|Iq!:-. drivwn o whal
e was I iz
Chrimas | received an an
brush as a present. | basically
learned by trial and ¢oror and
||:\.. (AN ENE close allemhiodn 1
the comanmuanity of artsts | hasd

weis birst intresfucesd to

Ieenager

epsel|  was

dioing misxl

covmee (o Know amd respueCl
thie beach, ™

I||||:|:|IF:-._ Fullizr’'s athGec i
oy the warbrush rested oo s
.||'-||'.I:| I crcale -.'|-'.'-\.II'-"_'\--
ing”" images. Baluncing thal
dynamic with an appreciation
for the ““artistic form,
hr.'-.|!_'l|'. imn by his mother, a
siceessiul wikercolor artea,
allows Fuller o espress his

crealive enecies on mulhgle

levels % Bob ol my s
ralions - conme [rown the hine
detall work of Jepancse an
wis, who pay such close
attemtion 10 forme im0 their
walercolors, skewhes,  wnd

T-SHIRT/
TEXTILE:

CASS FULLER,
FIRST PLACE

drowinmgs. By pving an a log ol
I'm ithle 1w

spadsiel eflect that gives 1he

corlon CreHe 3
appearance of being huge "'

In Fuller's gward-winning
Yeapusi Fleal. b ks creaed
pn oversized wvisgon of a
WoHTHER S Tace ||_'H1k||'.|__' VT
the top of heér sunglosses ko
the vast expanse ol the sky
‘The concept comes from
booking  through a bot of
magazines,' ' says Fulles
1w always had a fondness
for  girds, especially  their
fmces. Aupnsr Near oses some
basic technigques with o linthe
~.|'|-|_'.,':.|I elfect thrown m lar

impact™s sake,

Dirawing heavily on the an
concepts set forth by Michel
angelo, Fuller is interested in
the psyvchological effects of
light, space.and color. **1 try
o adhere 1o the one-thind two
thirds principles of hght'tark
'~||'|,||,'-q,',' . LS the artisg, “'0CM
comarse, murs] ol Phee pu_':l[llr it
I've wiorked with Rilk thil
work i a kot brighier than
:||1:|.'II:|:-||!_' they ve
seem. Fuller trees oo remam
abou]  bis

else
exceled cralt by
evialving mew micas, He has
designs on creating a line of




Signature wirbrushisd h.|_|l||r|:_'
anipls, g well os workout wes
“There are a lot of untapped
markets out there.”” he
“The tnck s con

tning the arl with o g
muirketing  and
s, | thimk the marbrush
fas transcénced Hl L anid Jabseds
that it mav have once hod
Because of the ability  of
todlay s arhists o change with
the times, | believe the air
brush 1= here 1o siay

As%CTIS

siefsg RO

Un o seasonal scale, Fuller,
limn. must change wilh the

tmes, Curmenily e divides

ms tme  epween Flonda
Texas, and other resort areas
i & ever-erding elTort o sty
on 1op of poeday s irencds. He
remembers, When fluones
cents hit, vou had w e on
top of things in onder o make
any money. loday, anvihng
oversized works well for mse
I recently completed some
mew designs that 1 think com
pare Tavorably with anything
0 WY Clreer
Fuller 15 cerln that the
hamabed edition work he s
currenily creating 15 finding
intiy the hands (ond

I ve domne

[LET L

oniir the basdies) of customers
wihio Chensh *ome of & kinds.”™
& Dot of |r'u_'.||'\l|q_'.'\1 PEIITATy
comeem 15 10 be an individ-
wiel, Along those hines, | am
I|:|.|'-|1:. i} "'\.I"\:nll fowar or hve
howrs om one design. 1 get o
kit ol personad satisfactson oul
of completing &n argimal,™
Fuller savs

Mhe down side 10 success,
of course. s the oonsizm
notoriety  which  Fuller
receives when he s seen
around bvwn weanng one of
his “onginals.”" s godten
I thi Pkl where | can't g

A
.' .

&0

out anyimore witlouwl people
stopping meé wnsl asking me
where | god @ specific shert or
could 1 make one just like i
for them. It's kind of a nuis
ance, bat at the same time 1's
preaty Mateering.’

Cin the subpect of recogni
fron, Fuller recoaivls an ngl
dent that occurmed this st
summer af an ol show in
Humtswville, Alabama, 1 puat
wll  entenng  unnl the  Last
minute and finally,alter a
of proddimg Trom my msiher,

camic i with & mither wigue
contirined on page G

BE e |



style us  “hyper

realism.”" " =suys
this vear's second-place win-
ner in the T-shirttextile cote-
gory, Michigan native Fechard
Huby. **1 am a detul-en-
ented ortist. In foact. one of
my primary stractions to the
arrbrush has .||-.!.,|:-.~1 been afs
ability 1o creme depth of field
on fla surfaces. 1've always
been fascinuted with trving
1o achieve three-dimensiona
images. [ try 10 create the
illusion that you can touch the
art.”"

Hl!l'-:. s Begimmings a5 on
wrbrush artist ook place n
e fBea markels and
centers of Detroll, where he
worked primarily on T-shirgs
'1 ||.'_|||:. |'H:'__'.|r| Id BERLBE MYy
crafi there,”' he recalls, * By
F979 1 had already made the
decision to sinke ouf on my
own and enter the compen
f1we freelance ndus
Iry "||'n|1|n,'-.| I'-:. the mrbrush
arlisls ol (he 196k, ciiad

g Ed e Daddy ™ Roth,

l‘ \.-J|||'|-.|'~||_' S EEE]
could classify my

Irade

Euby soon found himself
'.'.llFLI.'IF lor The Mogse
Howuse, o sweoessiul T-shirt

'ﬁ|'|llr|_ ds & Ireelance artist, N
wias there thit he g o e
Stanley Mouse, the
gemins respansable lar los
trating album covers for the
noted hands Jourmey and the
Gieatefnl Dead

Drawing on these and other
experiences, Hoth began o
estabdish 3 repulateon as &
polished wmd  wversatile  air-
brush artest. Commencial pobs
included pencil allustrations

arrbirash

T AEQELSH AT 1IF

for the Califoria-based hor-
ticulivrnl magarine Telefora

andl  pen-anad-ink (llusiration
foe Mewithly Dheteedr, FTD
Mapazine, and MerFopodifan
Drerrodr, In 1985 and 1986,
Huhy s canvas wiork was fed-
twred an Roval Oak's prest-
: Cade Gallery, aml
Detrair™s well-known Macha-
pan Gallery

A exiensive traveler, Kuby
s constantly on the bokoul

P TRITLY

fir new sivle iy ilons and
ways I expand his *creative
Singe 1979 he
has chrondcled much of his
own work in oo sketch diary
“The diary is o tremendous

vocabpliry

searce of discovery for me,”’
he explains. ""It's also a
wonderful marker in time,
helping me see the evolutron
of my art.”

Ruby believes that today s
airbrush art has transcended
thie labels of Tad or trend. i
certinn crreles the mirbrush 15
<1l clentised with the cosistnd

ounst traps, he suggess,
“hul 1 heéar mofe amd more
Th_'.'\-rlh_' referming o [} T ] §
brush as i appears on the
givers o] magisines sl dis
T, Newoweek, nnd CAmnr
This s where 1°d like w go
with the aapfrush, Aalo mode
hine arl realms, mavleE evien
getting moon the gallery leve
Thi challenge facing today’s
airbrush artist 1= 0 remain
competitive in a rapidly
markeiplace.  Just
look ab the adveni of com
puter graphics. for example:
instead of running away frim
||_xi'|.'||_||||d;__'_l._ 1 beliewe  that
lowlay s professional llusira-

cvolving

T-SHIRT/TEXTILE:
RICHARD RUBY,

tors neesl o embroce these
|.'i'|.|||'\..'|'l'__'l."|-

Ruby ds currenily in the
EOCERE Od q.'1.|'l:li:I'r|.':'|I|||:_" with
different ideas ond concepds
himsell, including futuristis
reniderings and art nouveas
1 sometimes think | enjoy
ihe process more than the fin
ished product.”” he savs. **l
||:'.. e .'h-;,' |_|'|'|.\_'|_'1"{I,..||I.|'.:\,i:-\. a mnil
the thought that goes info e
LInoe o

CIEve prodess
Mlustration 15

pueblished, s almdsl a let-
Reuby continues io ged

hanging o

down.’

. SECOND PLACE

satisfaction from his  work
amd, in particular, any nolo
ricty he may receive from
SEMETINE second |:'|:Iu' han-
aors in this year's Airbrnsh
At competition. He hopes
that D Porsche woill lead
v [uiure ssignmends, espe
cially in the Detrodt market,
where he suys *it"s really hard
v ged artisiie exposure.

I beheve in laking risks
regardicss of the odds,”” says
Ruby. “"As an wrtist, | am just
beginming o fulfill my
pobential ' w
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hemsical
ll realism
bzl il
seTIhesiny

sayle)"" says 3d-yepr-obd New
York artist and  first e
winner in this YEIr & Com
mercial art category  Andy
Lackow. Bom in Biverdale
Mew Yook, amnd educared an
the Bhisle Ishimd Schood ol
Design and Mew York™s
School of Visual Aris, Loc
kovwe s dentileed as ome of the
premser airbrush  illustrators
o loday & Commencial o
Motivation for the awand
winning Rerro-Relovaras #2
came o5 a direct result of the
artist's in-depth siudy of the
19505, In this peece Lackow
delves not llI'|i:- imdce the era’s
sl | but alser imto the jcons of
185 huisgory :.n.'l-.:lu:_' amn wnder
Ivang respect lor the " imdus
trrad strength of the epoch.™
In addinion 1o J:nlLr|1|__" at the
Lackow
abslract

Eri = IR

rescarched the
eupressionesm of many af the
Erealcsl musicaans, artisls, amd
designers of the 95k
Currently, Lackow is cas

g his artistic eve in the
direction of the 193k, pay
mg homage o the 193% MNew
Yok Waorld's Fair. inoa pri-
rasalicwal prece shated [ow the
| e Alackhood, 0% 3 real
PO AT R DT |1||."|.'-.'_" = e
arts, D thimk the basec lerm
e saem 00 gy 15 Cstreamioed

i ATRERLISH A

modern’—an - upsdated  ver
spon ol sfremmlined ot deon, ™

Lackow beheves thay the
pcoe SErves as o dnbue o
the greatness that wsed w be
wesiciabed with Mew Yook
:-I|:|.'\-\. sireels  mmd nL'_-.m_ T
pers. “Dunng the 30 dhere
were higher ideals and purer
sensabilities. One look at the
architecture of the tme wells
i thid the
vesferduy hid only ihe high

Wisiorgrees ol

e | :I.."\-i_'.l_rl_l for the aestheda
HESIL g B9 Laiickanw

Even ar the omisel of his
commercial art carcer, Lac-
kow drew copsikderablie insp-
ration Trom eras gone by, He
recalls, "My first expenience
with ihe mrbrsh came
college, when my roommite
unpacked an  ancient  air
brush, Al birsd T resested, T
s | fownd mwsell ooking
al the art. What |
sivw s the expressiomsm of

seTIoais]y
the grue grants ol the Rrs
generation of the arrbrush
the Charlie Whites and the
Drvee Willardsons. These guys
were whimaical realists s
well, camying through ihe pop
art of the "Hlis o mone oom
mercial iconographies. ™
Lackow is of the belief that
Ehe *“dune arhists”™ o todday are
comamercial s, o he
Uniedd Stabes, the prenicr
petron of the arts as the oo
poration,”’ he suggests,

belweve that ol hene were o

COMMERCIALART:
ANDY LACKOW,
FIRST PLACE

Michelangelo among us, he
wirld [ildn 115 pamiing
ceilings
Lackow s impressivie  [1st
o cleats  inclwdes  Atan,

Subaru, TBM, Wendy's, Hal-
ston-Punna.  Anheuser-Busch,

andd Polaroid, as well as some
lcading

of  the coumry's

entertainment and pharma
companies,  Lack
i 5 wWork has been (estuned
ol the covver ol such mslahle
publicaticns  as

Heavy Meral,

'|.r|'|':,".|.'_-l.|||" .

ceulacal

"1'.-"\-1 Ak r'i'J.
.|-.-I'|-I :'llr.l-
Weeriowtal e
e, mnd Tl Adrbraoh Bl

nd while the commercial



winrk continees o be his
“brewd and butter,”” Lackow
finls hemsell challemged 10 g0
“hack to the future.”™ "1 am
finding a conssderable degree
o sidoce in the gt forms o
the "As, " he sivs, 1 think
1"l siby 1 Ehes mswle for a
wilale, The "S08 msobll was
salhisfying wuntil
starming daoing seometne et
terimg and PeeWee Herman
e 305 seem pune i com
panson, Unformumaely, 1don®
see @ whole ot of siylestic
innovation being created dur-
ing the "Bk, People don’t
seem bo have thot long-term
cpfinuism oy mene, [Instend

CROTYLNGE

as the century and the millen-
mmem coane oo close, they e
teyvang o scoop up the last
vesliges of remunining beaty
left behird by our parents and
gramlparents” pencratons "’

Tectmical File

Adrbrash: 'l use a varsety
af dosble-action  airbrushes
for mid-size and farge
COVETIe .

Paeieks ve hued a0 i o swc

ciss wilh i.:lu.l;l.-.'h:.'

Surfaces: ustrafeon bosard

Srewcals: Cl ks s ol ace
tate for cuming shiclds and
miasks.”

Ceovmprecsor: *'1 use o silent
CoMnpressor,

Wiark softealiale: "1 Ley 1y <tar
carly, amcl of 1 get a couple of
really 2ond hours in before
tunch, I'm really happy. Bas
ically, | work all day. taking
time ot for meads my

eirtfricnd. "

Bidviiteas aapectyl My !_';|!

lery is the pronwtional preces
that appear i the Biacd ook

It 15 & very personal stale

menl. and it is sccn by cvery

ome 0 the busimess. 've been
real Fortumace 1o be featured
i The "HE Ariisis’ Warker, as
well as the R T "R
edition.

ey tnl efferes "M_l. sl
speccrild cifect s iy '|.|=.||.|I|3.

AR

g loggee, 105 a0 very sivi
ieed lettering that has helped
tiv establish my sdentity. My
primury  resouroe for the
‘semipt mnd  blick”  lettering
came from the old neon signs
Wil saw al coflee shops and
1 talted m.;l.ﬁnt:h"\ that o
wnled the h_u.'!-..,lmp Fowr mnodee]
sl

Advice e movices; ““BEven i
viou plan o delve imo the
world of commercial illusira-
e, ol shauld continue 0
i weork for yoursell. Mot only
will this enhance wyour
rlml-;'w.'-.lﬂn:ﬂl \:}-r{-. Bt i1 wall
|_'|.:-:||1|r||.|.|.ll:|. loster the mags
froom watham, ™ ]
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ey Lofaro,. o IS-year
old commercial artist
from Long Island, New
Work. 15 the mastermind
behind this wear's second-

pl;p;-:,' Wiy casmamercial
illustration, faff {5 Elze-
where, The llusiration was

designed as a book cover for
the Mikan Kundera book of
the same title. “°1 affection
ately refer o this piece as the
‘doggie in the wimalow, """ says
Lofara. The nowvel's  plot
revislves around the life of a
young poet. As a boy, he 1s
preoceupied  with  drawing
people with dops’ heads; os
he gets odder, the Fascination
pums sowiard the female form
“‘In the allustration 1 treegd W
comvey & sense of longing o
searching for love and ithe
meaning of life,” Lofarmo
explains

Educated at the State Uni-
versity of New  York/New
Paliz in the fine arts, with
vears of follow-up training a1
the Ams Stadent League,
Lofaro is a self-proclaimed
“realist with a fantasy fla
voring.” He says, ““Most
people imamediately equate my
style with Salvador Dali.’
Though Lofaro denies any
conscious influence, he admils
that Dali’s work must have
affected him “on some level”

The comstant thread thal bes
Lofaro's body of work
egether is his reverence for
nature. Inspired by the Hen
aissance and Barogue syl
isis, Lofaro is intngued by
landscapes and the *soli-
tary” image. Inoa pece thal
appeared in American Show-
case,  titled  The  Elesent

H AIRBRLISH ACTIOM SO

_‘u'_-..-.l|,'rJ|.-.-.l|l._ lhee assocndnon 1%
obvicus; A solilary macsino
1% |._11ru,|ur1|ng.__' an oarchesira of
thumderstorms in the distance
Lofaro's swccess in the
world of commercial illustea-
tign has come mainly in the
publizhing feld, particularly
with MNew York-hased chemt
Viking/Penguin lnc. I con
siiber mysell forunate in this
regard. | wsed o go around
on foot with my portfolio in
hamid, wndd all 1 hosd bl 1o
shosy for iy Irowibiles was a
pocketiul of nice “will call’
notes,”” Lolaro recalls
“When | hnoally got con-
nected with an agent, a lot of
those same doors that were
closad for me asx a self-rep-
resenléed indivadial arList
opened, as if by magic.””
Lisfaro believes thaf o goodd
agend has an infuihive sense
of what the arts’s mleresis
ard strengths are, “Oin o large
scple. an :|:_._'|.'nl @cls @ e
arlisi s eyey and ears."" he
SUgResls “The
Imcts  and conmechons  the
agemnd has, the mofe ofuo-
lumatees @xast or the st o
[reach] mew markets.””
Aside from his comamer
cial work, Lofam has Been
evolving a siyle for his per-
sonal work that he beleves
“packs a bigger punch,”™ The
wiwk. done almost  exclu-
sively with the airbrush, uses
beoader, larger surfaces and
vields a -|1I||!'l]|.':|' B [
Along these lines, Lofaro
considers himself s fine ari-
ist who makes money com:
mercially. In reality. the
thinking that goes nto the
wiork 15 the samie &% a lhne art

ITRITE LUl

i, only with o slightly dif-
lerend slant. ™

Laodare belweves that o douw
hlq'-p.'lg_._".; aldvertemend he
lasinke amal i the Y87 Amier-
o Shosecase will be o éru
il ““vransitsanal el in his
burgeoning  career. "1 sl
consider myvsell at a young
place in my artistic caneer. An
inwestrent of this magnitude
mighi be overwhelming for
people who don't vet have
Bvth eet iemidy plamied in the

world of commercaal ollustra
tigsmi, but for me, | think i
will pay off tremendously

1 could see mysclf doing
Very well with illustration
However, 1 want 1o keep
deveboping my own personal
work as well, perhaps evalv-
img inio the gaflery nealm. For
now, @ healthy balance
between the two keeps me on
the edge. and | find this an
mcredhbly shmulatng el

exciting place o be." ]



HERE TODAY,
HERE TOMORROW.

Introducing Winsor & Newton Designers Liquid Acrylic Colours.

Wouu put a lat info your work: [me, maoney, |:|I'!~::|C.
Mo, you can get more out of it, too. You can get
lightfastness 1o gquarantes that the same brilliant
cobaurs you paint todey will be there many years
frern now: Yol can also get surface permancnoe
5o that accidentally touching your arbwark wont
ruin hours of your hard work

We give you 36 long-lasting opadque colours —
including the four process colours = o choose
from, But because they're intermixable, Designers:
Liguid Acrylics really offer a never-ending rainbow
of colour possibilities that dry to a durable, water-
resistant finish,

We also give you lechnical mnovation. For ex-

ample, we use a special alkali scluble acrylic
Binder, and only the hi!:';hEEI qL;a"l'g.' pgmiEnis
{chosen specifically for alfbrush and techinical
pen wse) are selected to give opacity and Fght-
fastness et reskst clogging. ARer all, no matier
whial you paid for vour airbrush or technical pen
it's onby as good as the colour vou put through it
But it’s in the studio that Designers Liquid Acngd-
ics show their true eolours, Thee's no preparation.
Colours are pre-reduced. Thelr colour-coded
botthes make identification easy. Amy residue beft
after fushing the airbrush or pen with satler is
easily removed with our Airbrush Cleaning Fluid.
Ewven the tip-resistant Designers bottle and drogp-
per stopper ane well designed far maxirmum ac-
curacy and mimirmum Chean-up.
That's a kot to promise. But you wouldnt expect
.:n:,":himjj less frorm a COMMIEarTy thats pruded itseff
on producing only the finest quality art supplies
for owver 150 years. You see, like our new Ligquid
Acrylic Cobours, were not just here -

o e
E -

W

B T
Flease send me your

free Winsor & Mewton ¢ ¥

’ Connmercial Art Products : E
Catalog ? =
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|
|
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WINNERS

ll v Father
wis in the

service, |

drew army

Fuys, I dresw race cars. | dinew
a lod, Teachers in schood weed
1o grve g e dhscanded 1o

papers and 1'd draw on the
back of them.™

Allan Eodewald spent his
first 21 years in Ottawa Lake,
Michigan (near Toledoe, Ohing
Apparenily, he couldn't have
been blessed with better par-
ents. ““Bath my parents have
art skills, though neither one
ol them actually  followed
thronegh wath it Beginning
wlhen | was about seven, they
el mie up with privage lessons,

Wy mwother aiemnded art
classes with me amd ok them
o her own as well, 1 went o
private lessons all the way
throaigh high schol, ™

Mow 30 years ofd, Roude-
wild lives in Houston, Texas,
For the past five years he's
been mumming his own busi-
nesses. He docs fine art as
Allan Rodewald gnd  com-
mercaal disign (mded by 1w
|.':|1|r]|.|}'ﬂ'\l as Lomimercial
l'.1|.|'|n:u|'.-:_: Lesigns

Houston and Ottawa Lake
aren’l exactly in the same
county, amd Rodewald secalls
the path from there o there:
1 peceived an art scholar-
ship from Siennp Heighis
Cisllege, near Detroi. | went
there for five years. In my
SEFNIE YEar, | won the ori
ibepaarimend = awiand for indi
W AR =

ST TR T

JH

vadial actugvement].

The airbrush hovwever, was
Aol semething Rodewald
pecked up @ Sienna Heighas,
howewver. "1 never did a sin
ghe progect o school  thst
mvalved  mirbrushing,””  he
recalls,  Sell-twught, Hole
witld  learmed the crafi by
painting vans for kis Trcnds
dunng the summers between
colbege vears. 5o 1 said o
miyself, “l'my just gaoing 1o
keep on doing this when |1
gragheate,”

I received a Bachelor of
Fine Arts degree and an ari
wcorificatiom for I:q._':wlun'!_' ufl the
hagh schuml level,'" be relates
1l have a big imlersst in
icaching art, bat not an the
high scleol level. The teach-
ing cxperience was pood for
me. ithough, The two guvs
here that work swith me—I1
taupht theim

“After college, 1 had the
opporiumty B0 move o An-
sonn. | stayed for o year, but
I dudn’t see any Tulure there
I mowed back 1o Michagan for
a ~.|11'|I, amd then doswn Lo

Tenas. 1've been b Texas
wnce |92 M;..' lislks were
always  behimd  me. They

helped me ger staried here

In the course of gening
started, Rodewald ranm head
on into the timeless. splin
between a need fo make a liv-
ing and @ love lor Ane art: =1
always thooght of mysell as
havimg miy own business. Bul
with o fime arts |.I|._'|.:r|."|._'. is

AUTOMOBILE:
ALLAN RODEWALD,

FIRST PLACE

really not one of those degrees
whiere your 2o out and look m
the classifieds and find °Art-
ist Wanted.” s mot like a
conmmercial arts -.F:pt_'q.'. o il
wlvertising, [ taught mse o
b= [ il panber angl 1o learn
aboul Vincent Yan Gogh, but
it doesn’'t really each you that
much about going oul and
making a living,

“Being mwore of an arlist
than a busincssperson, |
started out at a very slow mll
Une gob qust ke of led o
anither. Then ||!|IrI.I!_"\- il W
balled. The wan pamhing
markel pretty mach deed ol
In the meantime though, |
picked wp @ ot of pinstriping;
| developed a letiering skill,
and 1 do a lot of commencil

VANS M
“Aod 1 ostill zet calls o do
the airhrushing work. Mol a

lot of guys do it People from
Drallas or San Anlenio o
Louistana come in, and they

want something spocial
done,.”™
Chomelhing  special’t ks

exactly what Fodewald cre-
aled W wan the  Asrbruch
Excellence Competithon i the
avtomobile category. The
winming entry, Sie i, 5 a
brilliantly worked design that
he upplicd to his own 1981
Hardey Dxnadson motorcycle.
"u‘r'll} s ovam np::-lm'._'}'-,'lc',’
Agan, and mght out front,
Fodewald notices the diffi-
cull relationship that exists
r'li.'['l'-LTrl conmanerce and ar:
“Is hard for me oo pat all
my falent inio the hood of a
rmce car. |[Commercial cus-
tomeers | usually don’t have the
money o pay what it's worth
coifinued o purpe 6







WINNERS

ames  Diver ol Y |
Simn s Bshand,  Cicasr
ma, won second place

m e aubamonhve cale
wilth i

winch e created on

By
f |.'.\_'.'|
the hiood of his own Pontisc

Am. He

ol e el

| rans
like it in @ hot-posd
EHEEFEND 1 chonged 11 alin
forly percent. | dsdin Like ihe
I dad 01

wilh mother of peard granl. fts

coslosrs e 0l, erller
the it one ve done., ' | Dhver
first pecked up an asrbrusly in
W85

Al ithe time | was dome
it.”" Dwer explains. 1 was
doine a fair in Brupsweck,
i JCDTEERA [ W -_||l|i|ﬂ b wiork

after thie Fair, and 1 was gowng

Mecinmmical

nuird

ko e shoge Lol I WS W
R Wi
The guy whao o
ne shop PEindcd My

ook the hood ol
1 Car wned

and
I puinted the eagle on the
el

1 would use the kev and
o inbo the 'H.|.|||l alber che e
Cine might
i1 o'chock wnd stwyved il thee

Soamelimes

| wenl i ghere al
in the marning

I'd gioin about three o' clock
i the mwsrming and work on
it nll eieme Ao gty thee Faor, 1
wiorked on it for whoan a Lall
u.\'-;k_ _||'H|I|I
Hi |'|l'__'|_'i'|-\. r
Criginally from Rock
Creorgia, Dyver, now 24,

s i A, Sumon = Island

lorty

b1oMins.

He stafied painting in oils

AUTOMOTIVE:
JAMES DYER,

SECOND PLACE

fairs.”
||.l|.:_'i

- 1
with BLLAEETHL.

af 1A, o0 ok o few oal panni
e lessdas froem a lady namse
il Mliss Peg Whipple, She wis

an ol pamni insirecion;, she ol

ohviowsly  boen

[Iyier
THEN

L [ T
need felt by vounger
nodern artests 1o develop his
AR K
Appanenily

her ovwn shog. | look lessons
e arion

YmErncan

1wy Trodm her through

had
i wWinalsoSveT

for a month or
thu, I've
I MU o b

|I". o ontinued o |||".-\.:.-|'\'

Besides %]

sichools  have ¥l [
aldress the needs of studenis
who wani to work 1in modem
wilh up-lo date
q.'.\_'l:ll'lll'-_'l'll

1w mlw ays wanted 1o go
| Early nexe
wvienr] the Schoo] of Airbrush
Aris (in Checago) s holding
does work 1o onder for indi 1 workshop lor pholo
relouchong, | ve been accepicd
it it Later on, when | can
allord i, | want o go e ol

T (A K] | |

his experhise by l@enng sgns
L [ 1

% opuy asked me siyles

1 skl hang

knoww, et mie o ol

awl cars
b | comiled snstaish
I b
amd buy one and find o i some schiool
| vz beco doaing i ever simce

A rowving freelancer. Dyer
vidoual customers during the
T-shirts CIETs

Dhaning

SUTTETHETS
“| ARCYEr Y Wilng

ithe winter | do arts and craft




S iphic Artist’s Book Club
% brings you a wide selection
of books that can belp you
learn from experienced art-
ists and designers from
aronend the world You'll also
Sind the bow-to business,
marketing and production
advice and information you
need to keep your lalent
torking for you,

L =y

Dymamic Alrbrush #07432

Retall Price £20.95 Yooy Price: §7.50

Sfodve Secrels lpr Me Graphic Aris .«mss
Herad Price 527 50 Your Price: 558

Degign Mendenng fechoipies .«umr
Hetsy Price: 527 95 Your Prce; 55,85
Sigowart «#3TI66

feiad Poce: 52250 Your Price: 335,65
Cowmplere Guide lo [Wustration and Desige
li‘ﬁm

Rplad Praco.; §14.95  Your Price: £3.75

Fuadamenlait of E|:|||:||I anid Lagoul #2854
Refad Price, §14.95  Nour Prige: £2.75
The Camplafe .l.lr.b.rn':h and Phofa Redoeching

Manupl #0712
feiad Frice: 82055 Yoor Price. 5509

Graghtec [regigner's Handbook 38600
Retadl Price 5?-'-‘ 55 Yoor Pree: $3.75

Airbresh Fpchniqees Workbooks 25079
Retad Price: £37 801 Your Prea: 5795

IDEAS, INFORMATION AND STEP-

BY-STEP HOW-TO INSTRUCTION

JOIN TODAY AND
SELECT ONE BOOK AT

5% SAVINGS

WITH NO OBLIGATION fo purchiase any more books, However,
if you decide fo purchase a book you will be entitled o the
member’s 20% discount on avery book

sration Foo
e Desig

% Fundamentals of

st

"

STUDIO
SECRETS

C

Lu;n&l..mrt_ _

T

Yoas! P '.-.-&.'.- enroll me in the Graphse Artsl’s Book Club and Send me # ol

‘ot Sangs, pus 52.00 p .-k|=;|r and handhng. | encl w full payment ol
{Ohéo ressdends add sales lax. Canadian residents rema i LS. Funds. )

warll b e nfgemied on Ghe newest and besi boaks in graphic art and design. | understand thal
a% & memder ol :_—.: LA || will recaive 5||_'|.'I[||'q that describes the curend books, including ihe
Wlain Selection every manth, | will hawe &1 least 30 days 10 Send you my insinecions. B | wash 1o
recene the Man Selectes, | do nathing, and & will b sent 1o me aulbmatically. If the REVIEW s
e and a book | don's 'wan 15 Send, | msy reluen 0 # your exgense | kave no cbligatan b buy a
o0k, However, i [ ihave mof booghi &5 plid BSF at leas) one book (anchsdesy saks books) in ety
o monsh period, you may cancel my membaishia
T
Harre __
Addrese =
Cily Bale Tip

Graphic Artist's Book Club, P.0. Box 12524
Cincinnati, Ohip 45212-0524




l‘ hl:' Wy hl |t'|.' Mo
thetic of sunme-
alism [i1s-

cipates  me,”
sy Al year-old lowa wrtist
professor Dennis  Bayuewck
My onenlation as a pamter
is firmly rooted in the per
cnnial artistic philosophes of
a:u.ml:mh-.m andd Surrealism,
With this thought in mind, i
seems only filfing thot Bayu-
zick's painting, Nocturnae!
Canrdden, promped by dream
imagery  and  the  “umlber-
windlil.”” garnered st place
honors in this year’s fine arl
category

U ortrng! Corrden was
inspared by vivid dhresames about
my ex wile, who i an avid
pardener,”” recalls Bayueick.
“The painting’s imagery
fisctises on the subtesranean,
the upderground, On a pi-
mitive level, the imagery is
derived from dreams of fer-
tility and carthliness.”

T'he workings of the con-
sciotas and the subconscious
are a ceniral cinponenl n
E!;.:-u.fn;l,'-. artestic Imaging
e, He savs, ““hor owver
fwenly  vesrs I have imiaw
taimed an illestided  deeam
posirmad, @md 0 has served as
the prime source of  my
evilving  enigmalic  reper-
ware of visual symbolism, ™

Bomn in Pintsburgh, Penn-
sylvania. Buyurick received
a B.5. in art and o Muosters
of Ar BEducation from Edin-
b Stale College,  BEdim-
koo, Pennsyivania, In 1975
Bavurck wis awarded an
M.EA. in punting [rom the
O Uiniversily  Schood ol

0 AIRRPLISH ACTIOSOAL D

OHT

Art, Adhens, Ohio, He con
timuwed his education at Ll
University until 1977, pur
suing o diectoral degree
comparative arts studies
|-|.,|_l,q|.rb.'l. 1= currendly  an
ipaocEle professor of art al
the University of Wisconsin
Park=ide in Eenosha, whens
he teaches Courscs o oes-
thetics, art  philosophy, arl
erbicesm g pariling ain

FINE ART:

DENNIS BAYUZICK,

FIRST PLACE

n.[r.lwlm__' 1 hke e s ol
he au.lcll-,':lj and the concep
tual i my eaching, " he siys
““In ols rrwosd |1r|||||lr|J|-|| ST,
we 'ﬁll,.||_|:|. hva the mamid ot
pots with the tingible.’

Bidh as o professor mnd as
a fine artist, Bavuzick s con
stantly striving e depict the
impedt of decams oe sounces
of agery; 1 have a predi
lectaon for the mirospecnve,

cofileinplativie view ol el
iy, and | conccive of exist
multileveled
expericnee alliwing for var
HLs WiEles Ol EWIrCness-Con-
SCHAIS, ICOTSCHIES, intermal
eaternmal; and so on. From
such a perspective, | have
developed over the years a
comples repertoire of enig-
miplic vesual symbods momy
work. stimiulaed |'|:-. e imis,

CiLE 4% i

T w M pondhe on booed, 1983




lafnikasics, and |1r|:|.¥l||..1|:11u_ @
well as  aetual perceplion
."'|.|.|l1'rL|'.'[|1|.'I. I!h-.':. COMMrese o
kind of personal nyyiholoay
ol recurrent h;'.'l'll'."rll|l-\'
musifs,

Central 1o Bavuezick's
dhream vision is a fascinzion
with the valcano, In a pub-
lication entitled Vilearo
News, he writes, “'For me.
the valcanoe 55 a kind of emao-
tomally  charged  archetypal
symbol  thid  can embody
mulihple  associahons,  both
posative and negabive, 1noIEs

arteshic represe NIty In owur
collective  imaginations ks
capacily lor tragie destruc-
ton 55 both dreadiul asd
Ay sleriogs, and §ts |'n'||.:nl|,|l
fos ur|pn::||.,'1:||1|-; [Il]:l,nh'.jl
transiormeEtion kaunts ws, By
analogy,  the has
becomse for me a symbol o
unpredictable  wvet  possibly
profound  psychological
transformation.”’
Avcondingly, Basuweick lwas
painted] pieces with such itk
us  Voleaono  Snill Life
(inspired by a vivid dream

Wl

of o volcano erepting in mul
ticobored *~'|.'I]|.'1Iq.|l.'-l LU LT [
ingly familiar yet oddly
improbable tahle top™ ),
Deseemt “symbolizing  the
mevitable  negative  temnden-
cren ol one's shadow =2l
wiliach shimild s be ||.1|W'-m,'nl
il st e |.'|~||-.|.'|-.'-||.-\.Ij.
resolvidl,  lesd the SeEmIng
dormant Torees explode with
unprediciable imtensiy®"), und
Self-Porrrail  wirli
et Caar 1 wn depieted inoa
more  hammonious  eelalion
ship with its dominant pres-

Vileano

ence, aware ol el responsive
By s h1;.:||f:¢ clarged seduc
Live mmowplalasgy 5
Bavuazick's altracton o
cmotiomally  charged  fmapge
murtids reagpear throwghow lis
bisdly oof work. Besides the
waaloands, wiesers mne trealed
te poewmatic humanoids,
mlting crosses, rubbery fish,
il |lhm.'||r||'||; winlls, wll
arieculate] quite _|rI|I|;_'|.-||]:¢ n
a stapelike setting amd imply
ing an ongolng scenano by
virtue of their improbable
conrhiiied enr g Ol

BEUSH ACTION Y. CEC 1967 a8




WINNERS

s mo suprse that G
Byron Peck., who hails
from several generations
of Marthem Yirgine dary
farmers, finds comfort in the
vast enpanses of "|"|'.|w.|'|||'.-:'-
lon. [.0C.'s land
s, Feck, whio
plies his fne art trade on the
wills of somee of Washing-
ton’s irendier establish-
ments., has always been a
“visiomary.”  In fact.  he
asserts, *The mice thing about
art is that it cxpands yowr
herrizoms.,

urhan

adner all

Peck
cxprsmhing e
Washinglon  Commubers-on
the=gor, Treatmg them o such
mural cye-Openers  as A
ferro, gracing the side of M

Street’s City Cafe, as well as

Hecently has been

hosmsons  aof

the murals ot Washington
Harbosur, the Bank, Cafe Med,
the M) Club, and Lafayete
Cender. where he works in a
bascment  wtility-room-turmsed-
studso

Peck
ul:.l-._' as u grob=bag of reat-
miends inclwdimg me0c [ ass el ,

whiv classlies s

popr, and  absiract  illesion-
a5, is not only a highly visi-
ble mural painier but. as

evidenced by his secomd-place
fimish in this year's Airbrush
Excellence  Competition, a
polished and successful fine
artist as well

Currently, a limited collec
tion of Peck™s work is on dis-
play a1t the prestigious
Govinda Crallery in Lieorge-
fovan (whsch hancdbes the hikes
of Andy Wirhssl and A
Letboswatzd and at the (1nEET-

[ ™ A

natienally recognired Vorpal
(i.|?|-_'r:. in MNew York City s
SoMo, one of the handiul ol
refnaining streel fevel paller
s i that heh-remt dhisinc

H:. i ool admission,
Peck's winning entey, titled
Anacerda, 15 a combimation
of neoclassical elements with
& r-';jl_.'h-'f "|-||mL T preatmem
Connthian coluwimns  dnd
draped canvases provide the
backdrop for a  half-clad
woman i hlack, *"A moli-
tde of wisual influxes goanko
one piece,.”” says the 32-vear-
ald artisi. The end resalt = a
picce with a subtle force, a
visual impact that comes af
yiou from within

Imagine the impac Peck
achieves on 5' = 4° canvas;
W |1||||!:|rl|:.- bl todcelil
mess o pek the el et ¢l a |

< 45 Wishanglon murd. A
muril 15 an immense Yersion
ol whal your painting i abwou,
and when vou take o out of
the gallery and put it outside,
you force people (o lsok w
it. In gallerses, people are in
a staie of inatbentiveness.”™
Peck believes

Cf lake, Peck has parlayed
his mural work snbo iaken o
design activities
plans inclode the design and
aitbrushing of the insades of
an exalie Canbbean-inspaned
:|1|:_.:h|._'||.||‘|I as well as a com-

1 e

missioned mrbrushed dance
Moiar for @ club with o
of the world ™ theme.
ol h|||:l-|.' thiey semd me on
logation for inspiration’s
'\-.|LI.'. .

ealnes

‘| can

says a wistful Peck
A praduate of Virginia Com-

FINE ART:

G. BYRON PE
SECOND PI.A&(’

monwealth University n
Richmond with a Bachelor of
Fine Arts in painbimg s
primmaking, Peck's  early
fascination with the mrbrush
was scoffed ot by the *sec-
ond- and third-generation
absinsct |,"-.|:lr|.'-.'-.|-.l|||~I=-.' whia
domanated the art schosls of
the carly 19705

Forunately for Peck. his
persevernnoe  with the awr
brush paid off. Drawing on
the works of the great photo-
realists,  he abde 1o
|_‘I|,'l.|;-|n|'| o succesaiul style of
his own and soan devel opesd
a commmercial following. In
additwon 1o the gallenes, Peck
employs the services of wa

S

agents, ome who specializes
in commercial pobs and one
who concentrates on finding
inlerior design work

Murals., World-remswned
galleries. What™s next for this
hll.'.l.l:lll'l_l:: Urenapssance man L
Houne mol going o beleve
this ome " Lrowing wp a ool
ple of hours from Cape Hud-
Eoras, my e love  was
surfing. 1 geess the more suc-
cossful  wyou  become.  the
harder it is 1o get away, Bul
my thirst for the surl and my
yeamning for the open spaces
15 neradhible.

G. Byvron Peck
e tovward the sk

With an




2 %7 Where in the world do
f - you leam to airbrush?

AT THE SCHOOL OF AIRBRUSH ARTS

Approved: SAA is approved by the lllinois State Board of Education
Quality: SAA teaches you through time proven methods of airbrush instruction
Flexibility: Programs are offered — day, evening and in 5-day seminar sessions

Convenient: Located 19 miles west of downtown Chicago, lodging 5 blocks away
Useful: Abilities you can apply right away
Comprehensive: Programs in airbrush painting, photo-retouching, photo-restoration

Example Prugram Airbrush palnunq (3) levels; beginning, intermediate, advanced
Haqgir Frbrsh pamnling, 40 conlscl b
-D-I:]ﬁllﬂ Lesn proper bechesdgues o (ol
Miethosd: Practical evperenie using walenolor dye
Projects: Moneckenme Hlusbeation, full oo

CEND FOR YOUR FREE COURSE CATALDG TODKY
LOHOOL OF ASBRUSH ARTS
1130 % WILLA AWE  VILLA PARK, 1L &0181

PERFECT FOR
AIRBRUSH

RIrsScrubber

AIR PURIFIERS
Arscruboer SYSTEM 3800

« PROTECTS YOUR HEALTHI « CLEANS PAINT OVERSPRAY

« CLEANT YOUR AIR OF OUT OF YOUR BREATHING
HARMPUL FAINT OVER- SPACE UP TO 400 50. FT.
SPRAY PARTICLES AND + PERFECT FOR A SINGLE AIR-
PN BRUSH ARTIST

» SUPERIOR &l AMI
iﬂﬂitﬁa’ iz :l!:':.l'!ﬂ .::ﬁm # ALL ELECTROMIC DESIGN -

NO FILTERS TD EVER

F1.. AT W TO 390 (P REPLACE AND COMPLETELY
- WHISPER QUIET OPERATION SILENT OPERATION!
- TRUE HICH TECHNOLOGY « LOW COST OPERATION AND
DESICN CONSUMES LESS
MAINTENANCE — LESS THAN
THAN A 100 WATT LIGHT 90 CENTS PER YEAR
i ELECTRICITY]

SOVE YOUR LUNGS The AIrscrubber System 3600 Alr PuriFier

Builkhy liminalél RaZardous overspray and fumes from your u_-_h.. Caliesctar 1+ l:r Purifier puls hazgaroous arbrush paint

Ereathing Space prodwted Oy your airbrush, spray adnesives vBTSECAY aut of vouwr Jir. idown fa 00 of 3 micrond. and elec

BLC. WIER IC= Five 150 step Filtration process, the System 3200 ' ..-.u |I v AbEracts them to the £o ecting Panel - just wipe 1o

punfees B00 w0 Ffr of Airigace C& apry eight minutes clear! AIEErs [0 repdsie, nd moving parts. nothing (0 wear
1

Lemdes Narmiful airDonmse polivtants down 03 001 -.-I A
dreathe |."-"5--|:'|' and feel Derrer. Ofder ¥o CE14 vour meaith Drder vour Colleces « rEk free at onty S115.55
800 risk free 3t on 55’-'1‘ 5, 120d 513.00 shipping and hana plus 54.00 for shipp "'.I ang ranaling!. Satifaction guarantoed
L tional vapor/odar filter oaly 519095 r"ll'l Spidlaial DHmensions: 2 2553 355 f

|?l1| r_uJ i IFCMes

£l ’.-‘.'!il-“!-".éleﬁ :‘:"'nl- WWiEh 2 |d|u'.r bl Cheaning capacity, Protect

RATHEFACTION CUBRANTEED

ArSonbiber Syshem 1800 or the Collector
0+ Adr Purifier and try it in wour sbudio, @ for ey

o= Iﬂua: lI!,".'ll*r|r -I:,":r-u'phj::
CHTEE TWO Eﬂ' LE o I-H-I'I'r A LHEIPEEMND i FREE
EREk. MGy O7des ©00. = u Oroer the

., Maghércard, Via, and
i welcomal FOR FUSH

ey ' FEiAOA yOu are mof completely wiinfied, senphy
R P GO0 | retum with 37 daws in iree criginad congicion for 2
Full refund - EEK FREE!

3 & Eo
shinping and l'andlna Fees. S0A nesidenDs oo
I i, §



WINNERS

caple love Eo
wilch e work
becanse they
know 1 |love

17 o o] ghe lew

/|

B |'..|: | il
F-;up:n_' s n,',lll:n. lweki  Ho
ward o Mondoy mosmne,
losaid v amid
parnbs Ak the vian on Sunday
mght, and he pexl morming
[ iravel, The farthess 've ever
had 1o o waas T o B0 miles
Ir I\.L'h..'rl"\- e WETYy hllx:-_ B or
T howrs & week, though | iy
miol 0 work Satardavs or
Sundays any masne

S0 beams Howard Pelo
man, winner of this vear’s
Arrbhrush Excellence Award
i the I En-PaIntEE Clube Ty
In fact, his award-winming
artwork doubles as the per
sonil wdvertising he uses on
the side of s °

Pelomam, A7, hves walh fus
wile, »on, and -.I..1|.'.y|'|lq.'| [}
Bocksion., MNew ]n:l'-.-l.'_'. (L hoCcan
I!'u-||r|t:.| o phee past six yors
he has enthusiastically made
a living through his pirbrush
ol & CortE .'|'|.|I'|':x' WL 508
ol mEcessiny

Peleman recalls, *“Rinder
garten, hrst gprode—ar has
been wath me bor as lar back
5 | can remember, Moo par
Hicular person nfluznced my
mleres: ol lann-
Eisy fiction. As a kid 1 was
wilh

[LRTE Y RIEAEAAY

wirrk (risck

Wl MUICTRL

compslamly |.'I1|I!II||rl\.'I.|

A AITFER S AT Y

| =

CHiter-space sokenoe [untasy :

In the 149500 s
remembers devourmg  dime-
store  space  fMasy  comic
boods by the dozens. Later in
his feens, 1 was wild over
mowvies like 2000 and Faor-
Bieleden Planer. | loved fo seg
ihings that other peopde had
concerved of ps the “future
rathier than normal, everyday
i, Bven mwow, Lhe walls
in ny howise are covered with
my AW

Peleman

s IEFICE -1 aniisy
paanbmgs,

In high school his fasci-
mafern wilth science Langisy

SEA-T ALY 349-

SIGNCRAFT:

HOWARD PELCMAN,
FIRST PLACE

trapsformed i=ell into a0
e for  futuristic  design
Pelcman says he *“wanted 1o
mirm that talend anbo ulodno
bile stvling. | wanted io be a
x!:\ll'\l for Geemerad Moloss H_'.
pimier year m high school 1
a milbonal competition
for automobile  excellence
Mayhe wou recall these con
tests thal GM wsed 10 rung |
was one of the |6 national
winners i the 1968 “Horld

WYLH

Your Own Model Car
cdlest
Pt 1 didn't have the

edcalion necessary 1o Pk

up omy  arfsie abelitees,
Accordimgly, Peleman spent
most of the next ten years
“hangin® nails and building
homes. "

As is the case with many
artists, recognition for Pelc-
muan cami by being at the nght
place ot the mght me, For
s Ho15 a th bresk, o stoke
of dumb lock. n key éxhibal
opportunily. @ gosd review,
an awind, In Peleman s casc,
comversion [rmn carpenter o
airhrush artist came by
slightly less spectacular
TEHCA NS




He rmecalls, "1 kioew &
bunch of guys with race cars,
and one of them asked me,
Hew, can you lether miy rsce
car?” | said, "Moo, lettering is
mot whid | nosrmally do.” T
that he replied, “Aw, ¢'mon,
wirln can i i, You used o do
all that s1ail in hagh schasal,”

a0 aller @ leverish
mienins ol pracisce. | hinally
conjured up the courgge o
letier this guy's car. By (he
time 1 actually did i, 1 had
become melatively proficienl
| dedn’t look like a bumbler.

“As fale would have i, a

coiple of the other guys werne

wilching., and  then  they
winled their race cars el
lersd as well, Froan  there

hangs stwrted (o snowhall

oo | st |||||||'__' bais.-
the same thine, but |
nave appomiments thal ane
backed up eipht weeks in
wilvance. ™"

In a particular way, Pele
man’s art is as new as the
fwenhicth  comury  and the
Amencan bove affair with the
car. In another way, he’s fol
bwimg o tradition thousands
ol wears old I"l_'-cl|'|||_' have

1cally

DL FE3.

lakin
agorming (her pwsdes of con

alwiys |1|-.:.:-- wre  In

Y valnee, Trimm GIreus w HE AL b

o [rains o saling shps o

horses  and  clephants  and
cimels
“One ome | was even

flowm owt b Mechigan 10 pamé
d boar, | custosmize guite a
lEw ol
unlumtcd Cirand Prnx nx
T RHTEN Yl
facE cars, cuarier-nle
carclg-lrack

1 I..r;._;' i Ishiar

g
i, lwavs
Cars
Cars, drg cars
cars, din-track cars. ['ve even
done a few ambulances in my

time."

The vividness, action,
cruft. and oniginality of Pelc
man's wisrk is evidend even
W rsd lamee. Buol what is i
that ives s de signs  thal

exlst maere)! What makies
e art. a5 destinet  from
clever dratismanship” With

dnkied  [he
guestion. Peleman cxplains
“The kdea is 1o use betbering
that’s mof jusi lettering bul o
Iranstomm it anto - graphi
desipn. When people  wami

oul cven Do

aosmethinge  other  ihar
"sigm-shop letlering,” they call

i -

AL TN T i a7 ar




WINNERS

have lile stansds
all gwver the park
that s=ell wvarous nefresh-
meemls. |owaork i what s cnllisgd
o ansowsg sign xh.-|'- Tt
ahanel every amusement park
hos a8 lepst gne
We were approached | By
o RAkCS FeprescniEne | wikh the
image of a Daole fruit juice
pop package. The guestion
wias,  Could vou make this
label inio o sign™
Ed  Armstrong.  second
pi.h-,' winner o Adrbriesd
Acrion’s Airbrush Excellence
sign category. answened thal
question w 1h g sure-handed

‘l work al »ix Flags
over Texas, W

“yes " He converied the Label
ity & sign and improved on
the ariginal |.I|:-.||__'|'.
People mol Famalsar
technical artsiry maght guess

wilh

that all Ed had o div was stick
the ofiginal label imwo 5 oom
puter o one of thase mewlan
gled cameras and the machine
did @ll the work, That day
may be coming—m  some
respects, it's already here
bt Rt dioisn 't explam fosw
the Doble Inoeen juwe pop
lurmed from @ mowase imlo o
ant

b explains the process:
decided | owas jusl going 10
apply  the pop over the
fo . ruther tham having the
whobe sign be two-dimen-
sipnal. That way | was able
i make the popsicle stick out
bevond the hmits of the sign

* Ay ovurlbminr sign can't e

dome om oart board, We Jid 1

& AIEEE

The mk s
A screen-prinimae nk.

8| E‘Iu,-'-.l-__'l.n
.|.,|.|:.|II:-.
AbS. s chosest oy [T
The difference with Flexiglas
is that you don’t have the
bemelin of wsing fris-
ket You have to use a mask
ing Irsketl, We call o "bull
Bede, lrs ke a g ol ol
masking tape. wilh a backomg
on . Real thick and tough.
You have B0 cul your image
out of that. | projected the
label and muwde a paper par-
teriv angd Ehen sl carbon
paper-lransiered that onto the
busll highe

LINCE VOou sl
will start 1o
work, 11 you

L ||.'.I:

| spraying,
YOUT OVErsprak
hide your line
have an illusagstiion beard and
VOWr VEFSpray in do
that, you can peel the frisket
off and just pat in new friske
and wvour lime work still exisis

SEArs

SIGNCRAFT:
ED ARMSTRONG,
'/ SECOND PLACE

“Hut wath the bull hde

yorl Biave to Ao all your cut

terg firsl, realizing thal you
cin hand hald the stencl Tor
simee peecies, and other pseces
tor have o be pli
ping Mk
reapplying
frisket or reapplying the pai
tern, because there'd be no
way youd ever be inoregis
trateon agam, You have tedo
it all at once and keep track
of all the linle pieces.™

o Armstrong s expertise
is mid Basacally self-taught, 1
originally majored at Texas
A& M in landscape
fectiere ksl

are going
cut, There™s no
AWl sLartimg Over.

archi
ey rranmsental
design. | smared wanting 1o
gl ko graphic Gesign. learm
how o skeich or render a
bleeprint to look appealing
1 decided to change magors
Iis !_'r,lgr.'ln, .J:_'-.l:_'n, which

A& &M didn't have

B Bl amd s wile
{swhom he met ol A & M)
magrabed o Ll |'|'\-|:. af man
Lans 1ZII1|-|'\-.'- Me  stodeed
traplic COnii
ued in computer science. He
interrupicd his cducation o
remm o Texas {because of an

design; she

illness in his Tamuly) aitd has
worked 1 Six Flags Tor the
past six years, Now 29, Ed,
I wile, and therr tao ¢l
dren Iive in Arlengion

My brother s a graphac
illusirator  for (filmmaker)
George Lucas, He's “the art
ist im the Bamily,” ™ says Bl

I'm not a drawer. | can™
really illusiraie; 1 can't doo-
i, But -.-.~|!|;'II|.|||F hikiz s
brushnmg. with a I||:.'|-.':|I ]
u.,‘\,,!lill_']l'.:.|| h||||-..||||'- ol cobors
and tones. really comes
natral ™ [ ]




ying. 88 Armsirong Bead - et Ploenes I $0018 - ghone (3170 827 -7520 - telex 2 44374

THE IDEAL AIRBRUSH STUDIO SETUP
& Commercial Ar MARABU

® Drafting

® Designing

e Planning

& Constructing

This vocational furniture systern has the
highest possible quality features, follow-
ing a detailed inveshgation of Marabu
in order to find an ergonomic work-
place. Especially the multiple fields of
activity with a constant change of
positions from sitfing to standing and
vige/ versa require an ideal work-table
with a high standard of functionality.

Flimie iand mae slosmaban and Marohese



e art of

[T

|'||'|| DRI 5

mE e omae longer

AN CRCICINE NN PRI

ing e wnsecmly linls
blosch Trom @ prant af g
great grandmolher s wed
.I|:|!_' pecture he advend al
the airbrush, amd more e
oina .I||l\..l\.|‘-.\_‘|"\- in |.-|II'.I|'\I|I:|I
praphics, hive converied
between  the
andd et air
b o wigard s

I.\_'.,|||'|.\,.h|!

1he  marmage
T e
brush arist
mazre o
magicinship
Ron Fleming. winner of the
Airbrush  Excellence Com
Pt in the photo retouch

1N CALCLOMry, 1% A |l'\-1l_|' [
hardeore professional. He nans
Eir.uph:r Wasiciaies, his own
diesign and illustration stodids
o Tialsi, Ol lafoma. Since all
chilidren
erown up and left the nest

hie's whle o devode as mach

losur anl s hive

R iS5 |'.-.,' WInas e his warned
arts (and varsed they are—he
_||h.-\,| W m‘l_lll‘ll‘l |'||.I|.l\.' EIN A¥L
technical categoryy, MNow Ml
he's been wielding the
brush fior the past 33 years
Fleming's award-winning
Higoranee M, 15 a composile
phesograph/painting of a ship
Fleming explains: "' had to
miake o composiie from fwi
r|||||[||'h. Since the
didn't have an
:':'h"-'.l'_r'l ||I|‘| of  the
had s

wliem
T T [
cniire
scene. Ol add 1he

8 AIRRE

ek ynand—ihe walcr, (recs
i works

Like many other misdem
COMINCrC |_|| nnd [ hinieal
artisis, Fleming s prrmarly
sell-laught. 'l
mleEresied moart
| ,||'.l..|:.~. Wil

wils always
as a ki, und

1 be a tech

mical slhisirstor, | staried tising
the mirbrash in & tenth-grade
aft class. The teacher dhigdn
L||||'.l. l.|.|'|.|| I W%, I'|.,'.I||:l._ pnal
I-|||-_| M [ :_'.- .'||'.;.--\.! aml use
it il | wanted, ™

Flemumg  startesl  mirbrush
g T=sherts when bie wis 16
Beospules thal ome moment of
art class seremlipiny, Fleming
doesn’t recall any teachers or

PHOTO RETOUCHING:
RON FLEMING,
FIRST PLACE

classroom  expenences  that
s -u.:_'hl ham along s an arl
ist. His ._-.'-II._'_!:-.- IFREniegE was
nod an el bl dn enginecTig,
a discipline he credilts as
instramental 1o much of the
technical work he does now

Befone Ciraphic
Acapeiates. Fleming credits a
friend nand experienced
professeemal n the  pliodo
r-\.'ll'illu_'l'I:I!!_' and techmical
Mustration for showing him
the rapes in the | 950

Prassel

SLOTENINE

Ill\.""'\-
much of his
CRpETTsSe OVET the Woars 1o
mEny of

oihers in his aneas

whioimi. he nps, THFE O 1n
s

I"ll."-\.l TEEss  CoHn |FI-|_ i |r|-‘5:

m

Flemiang cualls Graphic
eapcrales ol & design siu
dhicy amnd an illuseration studio
However, currently
plhasing ol

he™s
mach of e
design and pomg lor mone
lechmca
“1m o mowvang Che stuchio e
my  homie, W concentrabe
sinectly on illustration.””
Fleming s making the
change (rorm s own need e
1 gim o the point o
few years ppo where | thoagzhi
1 wis geiting o @l |
meeded o do ~.||.'|||_'|i'||r|;__' il
ferem, S0 aboul three vears
ey | owent lookme lor an

bl ration  work

T



& = [T W
srnl add Bockyre
b 40 et Bleed

i
phalns

e o] 3

agent, | got one rght of the
b ™

The Bermstein-Andruills
apency in MNew York has been
giving him all he can handle

ever since, Revitalizing
propects. Fresh el 'm
getting some lechnical work,
I!|1||u;'.::h Mew Yook 150’ as h||__l
ol echnecal as | H":“'!-']” il
ol e, And a lot of pglver-
[is.m_.: |:|:|..,'I.:|.|'.:|r||_.'_ wilh a
high-tech look, o oa of things
peneraied on the compaer 1
ELCss that someday the com-

puter will replace mwe, bat 1l
hasn 1 yel,

“Towshbrushes  for Cod
gabe, i g of work for Kok,
Cossrs. | can probably think
of fifty Forrae 500 compa
mies 1"ve done work for"’

When asked about the
things that really get him
stoked wp as an artist, Ken-
medy  immedeately  guipped.,
“lI can lell vow about the
things that get nse  stoked
doven, " PFor example. even
with o substantind trsck recond,

I'l'-""""!-' shill encounlers one
il the age (1] |'\'r|||1|-;_'.'||'\1 bl
vieur Cwhien arfists i hasa
deal wnh
clionds. "4 chemd gaves v
i e amal then vrees 1o 12l yoa
b to paeind ot That makes
it ahifficult for cvervbody, Y
iy i ust exacely the wiy they
ward it, and then they decide
they don't like that. S then
they bet you paint it the way
Vimg ward it.

s hard fo get people 1o
give you thal confidence.

[s[LELY T =aripsl

cspecinlly when you'ne ot a
kmivwn nams and you're in
Tulza, Oklahoma, Bur Pve
been in business long enough
that v alwayve strivesd to pet
i 1!|Hh| e 1" m mial kmovwn
lee B¢ cheap.

Mast recently, Ron com
pleied an dllustration of an
lsase Asimov-comceaved bl
lor a natonal publication. In
a relaned Oklabhoma diowl,
he only slightly understates
his own case: “'I'm pretty
versatile.™ -



WINNERS

o Wik secoqd |'l|.|l.'l." i
the photo retouching
cabegory. Kenn Bich
ards of East MNofth
part, Mew York, did so much
f '1-_-:n|_||_'|1||”__l" of o Hertz
Penske truck that he all b
re-creatied the entire thing. *'In
L pl1.|l||k'_r_*|'l|'|. il was sitting
in o pearking lot, | had to sho
il In motion, sirdghicning bl
oul, taking the cars out, the
whaole bit, It iumed ouwt 1o be
& whole painting on top of the
peiid. [ bhelieve Mr. Penske
now has the original kanging
in his office. He was guile
thrilied.™

A freslance (llustrator,
Richards created the work
|]ITI'|IJF|1 a Mew York ad
agency, Impressions. Now 31,
le's bezen using am airbrush
for ten vears

Eoichard s u:l].'lrl:Ll IErest
in art, he says, Came casy
‘It came throagh my father
He just recently netired as art
director for DFS-Darland
Advenising. He'd been there
for twenty-five years, |'ve
been drvwing since | was five

I played drums for about
fifteen yeors in varous bands
Bt he told me, °1 think yRIT
artwork's a lot beter than
vl drumining.” [ have to
agree with him: Commercial
advertising s the way to po.””

Richards began using “an
airbrush as a high schol sen
ipr, When he went on b col
lege, he asked his teachers
about the tool, but *‘they had
no idea about 1, Richards
“happenad 10 be one of the
hecky ones who was doing
airbrush in eollege.” He went

PHOTO RETOUCH:
KENN RICHARDS,
SECOND PLACE

Iy F!_ll'.;_;lllu: School of Arton
Saraodi, Flomda, Al the Lme,
cven preshgious Ringling had
o classes in airbrush. Rich-
ands pob his “college’” expe-
Pciee &% an arbrush inedscal
illusirator. *"One of my
leachers got mee the job
I'hat's how it all began

Richards's father wsn't the
only artist in the famaby: ** M
brother’s a ph:l::l;._'r.nphn_'l 8|
SManhattin: has wile 15 am o
chirectorn; my wile 15 an anl
direcion,”

In the futore, Richards
Wangs 1 get into more mised
media, 'lexiures wilh  @if-
brush. And ['ve been doing
a lot of oils. | used w do
lot of watercolor.™

Also  handy with
working, Richards s
remtly  building  his

Ve =
CUT-

fourih

siuclic, 1m the basement of the
bsuse he's recently bought fod
himseli and his brade of one
vear, *“This is poing (o be the
lasr one.”” he vows, 1'm
building imto @ room that s 25
by 14 feet. My drawing table
will be Four by eight feet. [0y
preing 1o have exhaust fans
the whide Bit, 1 find over the
the besen
el b iy |l.||'|:_'- | i wzar
a mask, bul you con’t wesr o
mask all the time and walk
arcwnd with rings around your

VTR SPEAYIAE 5

face

“I"'ve also gal W ot o
gadgets that 1"ve baalt 1o make
things quicker and guicker
H5¢.J ribher ol WL
destails just vel,] You find in
advertsmg tha the guecker
¥l ire, Rhie moRe moncy you
cmn make, [ ]

pive
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Now! Small Quantity
Fine Quality
Full Color Printing s Afordable
Example:

1000 Posteards 3% 1 87— 4™ x 6™ S250.00

If one picture is worth 1000
words... then a full color
|:l'il.'rlll'l|' s waorth 10 wiords,
Design your own card... Show
aff your t#q.'hl'liqqmr m exact oolor.
Send for price list & samples.
COLORCARD UNLIMITED
388 Decator Avenue
East Yaphank, NY 11967

(S 16h) 281-809%6

wmasats | r el

Mherlvlaie

NRISTOMCRAGE
AIRBRUSHES ¢2

STYLE 114/ Airbrush set with 2 jars. nose
cap, propeliant
and regulator P
External sings ‘
action brush for
eagsy cieaning
and use_ $ 2000

= S, STYLE 113/Ar0nsn
- T i M s with both double

o # action and internal mix,
e S <

' .

i "
for general se $3500
'_.;T\' LE 405/ Touch up .u--l;,:n-m for

FTISTIC Wwork on large surfares Sudh as
wings, boat hulls and van siodes. $4000

—

STYLE 115/Extra fine professiona
airtrush, for the true artist_for ohe
firest possib results $4000

—

- 0 R ey

4§ Barges vt Jarmy Loy, L4, R B,
mrvaseded crafl ] !l:h'ft- rh-.| 'Ilrr'- -- .n 0 T LA E 61

\ Hobbies B syl ) “131

; e T T n
Wl e BT E B @ e N A e B | e Ry

- From Holbein the world's best
5' made and most versatile air-
- " orushes
I theT, Dash and
Bottla saries
8 models, fully
pressurg adjustable
HTHLHY DY MOS0
| i L
alloy nozzles and hardened
Jubie-iree use b i that
.1' o
e T T il
; J-" Bafare ywou buy another
m air-orusn compang
Ask your dealer or write to us about
2 AIRBRAUSHES FOR THE PRICE OF ONE
A £90.00 BONUS VALUE
HE HOLBEIM iMC. BOX G285  WILLISTON, VT 05498
| onciose choeck ar monay order for 52,50 for TORICON Catalog
and postagn along with Bonus: Ciffer
MWAME
ADDRESS
CITY ETATE ZIP c

o
Model 1010, Shoen shove with Accessory Book Tray, takes
orginals up & 10 2107 & produces up %o A0 Enlangerments

$460.95 BOOH TRAY §119.95 HIGH
=== [Miodel fofi, Bottom oader hen been | FERFORBANCE,
r L = e wisndeed in the indusang o LO'W FRICE,
= over |0 years. 9984 08
S = Modsl TLPSES, Shadis”
| (1] = Top Loader, hay caman

Dwvily Opesdue Projocios

Line al CH. Listeql

Ower 830000 Seerdie
Prgeenees in s,

CEN WD BOUETTE 08 STEND, §38,05

AT BETTER DEALERS or Wiite for free At Catalog

TESTRITE INSTRUMENT CO., INC.
REET S -m- "Lll'm W 07108

Al Lpiye g B




WINNERS

homas Kennedy con
fesses: 'I'm a uink
erer. 've just always
kowed  finkering  with

s far back as sew

things
enth or ephth grade,. =ven
hediare

I was glwavs doo
g, In seventh prade | was
hinking ol
architeci—unil | realized how
much math you have to go

throagrh,

becoapimg  an

Eenmedy comes acfoms as
an  understated  and  mild-
manpered artist, In Fzce, afier
speaking af length with this
year's  first-place  techmicul
award winner, one woRnders
how he manages to creale
Irovm woikhan so ““ld back™
a ol conl, Mol -._"-..l.ll:-. yumar
tortered van Caogh or eccen
iric Jackson Pollack tvpe.
Mild mannered? Come w
think of i, s was Clark Keni

Kennedy came owl on Lap
i the Airbrush Excellence
Competition with a work tidbed
Rova! Prince. Judging from
s fitle, the picce sounds like
1 coukl be one of the great
artisisc 1hemes: a race horse,
a bumopean momarch, a hviknd
rose, o privile schooner,

Im FaCt, s a
illust ration of & S vacniem
cleaner. But that only scrves
tor speak all the more loudly
for Kennedy's artsne gil-
the ability to convert a sub-
ject nol much more arhisi
cally appealing than & fresh
tw-by-fowr  into o viswal
atlemntEn -;__'r.|hh-|_'r

“Practce. praclice,
tice""? You bet. Kennedy's
becit a photo retoucher and
S AIHBELES FH A P

Culaway

g

.‘.‘

artisd for ower 25
L o
hobbies was tinkering with
phote cquipment. He bailt his
W ]..1.-'_'. Luwci. an O L
projecior used o redece of
calarpe drawings. But *“they
dion’t go by that name any
mre. he reminds us
Eennedy began his carcer

lgchmcal

yiars his earlicsa

ot of  high schowsl @s an
Appremice in an ari studin
*“Within the first year | bougha
my first airbrsh, We did a

TECHNICAL:
THOMAS
KENNEDY,

FIRST PLACE

sl o consumer siull. bul the
i aly ol the work wis nats
and-balis  advertising,'”  he
'l.:l_'l."'\.

Kenanedy docsn't recall
having any great teachers, and
his artistic g2ifts ane mostly
wglf-cultivated. His one brush
with formial education came
through the Famows Artists
School. Nod only did he inoll
in the course, however, he
wearly Ehe dawand. *In 19595 they

were hodding a confcsl semi

1

lar o Adrbrush Excel-

| was doing

the
lence contest
work for an advertising
apency cilled Foole, Cone &

Belding. 1 won with a tech-
nical illustration for a chem-
wal company, depicting thei
fesearch. | dhicd an sllusErafmon
o 4 mieroscape

T | '\-\.!ll1il|.'||]|Ii_L! like
P50 entries, | receved on
honosable mention. This was
cmough o set me Aying."’

Fhough Kennedy has




er Thae

e desciphines, For
% hz"s worked
rising
1. K 1:_-11:. livies i
hio (' the
suburhs
with his wile,
danphier. amd 16 )

e with some wur
challenpes. Kon
wlinims Dl sarmnlar privects

(cutaway illustratiins) sy

ally begin with a bluepnnt
i P I'rll-.
ped. ““In this

sroduic] had alre

i Tuened

irom the i
with a

erful image of many works ol
fime arl 15 wisat s el ol ol

them

whin

i wh

the artw

the denmuind im
r|'|'||

hip
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I"u.'
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on Fleming won first
prize in phote e

he's  also
second place
the technical

R ITR
WwWinner in
Calegory

He won this one with an
illustration of o malitary tank
training  simulator—a  tech-
nicid four de Jonce in geuache
He came by the job through
his Tulsa-based design and
illustration enterprise, Graphe
ALROC1Aes

It was one of fhose
prejects,”” he explains,
‘where the chient had very
lintde gy give me to work with.
| had one picture of the lank
going the wrong way., They
had mo bleeprints on the
simiakafor

“You gel the feeling when
:.-.-.l:'rr wnside  the |r.1i:||-'|;_..'
simulator that you're really
running the tank. 5o 1 had 10
come up with something tha
would combine a simulation
illustration with a
illusiration. Belore | dad i,
they dud take me down there
and take me through the whole
thing.’

As with his winner in the
phto-retouching category
Fleming found himself hav
ng to create the completed
background for the simailatos
as part of the Anished work
[oamg that involved sbeps that
apund  downright  funny 0

rdpslig

retrospect {unkess, o course,
vou'd had 1o do it voursell

““First, they |Bunek, the
clicni] wanted a war scenc

Then they decided they dxkn’t
wani that. They wanied il
going on a Sunday drive
Well, I'd just got off a vaca-
tion in Arizong and 1'd shot
a ot oof mountamms amld deserts
S0 1 just stwck that in the
hackground."”

Just stsck that in? Sounds
easy, night?! Little experence
mecessary, Bevaeen 1954 and
[, l'l:.'|1:|||!: worked  as
techmical 1llustrator Tor
McDonnell-Douglas.  With-
out  his  “military  expen
there, he might well
ool have besn able o com
plete the illustration with the
level of excellence or w the
time required. O wiEs @ very
U|||'||'-|n. aled |r|;.'.' he
DOESTVES
deadline.

Bon  doesn't
x;||,'l-\.,'r|.|[|'|.|._'l-\. or CrRiEECTd-
tions. s0 wie asked whal very
micant, “°1 hkad a week o do
the painting after 1 gol the
p_'r-._'.l .||'-|'\-r|l'u'-.| It was one
of those drawings that was so
commplicated thi | hkad to cover
it up and work in spots, [d
(rn away [0 gel more paint
and come back to i, and |
couldn’t remember where |
wiss g | don't penerally have
musch memory loss, but thene

)

A @ very st

sE  ITLLLY

was just =0 mech detmlb, all
thut  hydraulic tubing and
whatnal going on.’

I1's a time-proven wisdom
[I'l.ll L"‘.r\h'r“"'l'l.\.'l_' mn “II.‘“ |i||.'.:-
seem o be an unselaed ficld
afben impeoves a profession-

al’s performance al whit he

TECHNICAL

ILLUSTRATION:
RON FLEMING,

SECOND PLACE

mist loves b dio—of pul o
SImpiy, |,'.':.!|IIII_|.' % 04N
nected fo evervthing else. By
connecting wrt and engineer-
ing, Bon Fleming and others
like ki are working in a L
diton thot runs back through
Leonardo da Yinci and long
before. ** My
:xu'L!_'nuul.I_

VEATs il

CMEIMCCTNg
mcludimg  five

|.I'.'||.'_'.'|.'. I.'.I.|:l-

helped. It helps me to unider
stand cngineers a lol mdon
Nl EmZineers dom ' ey
much concept of what a
thing s goang o be. They can
mechanically and mighemai
wally Ngure 18 oul, Dul they
don't kmow whal it s going o
ook like, 've kind of been
whle to listen to what they say
and make ot into piciures, W




Airbrush Action would like to thank the following |
manufacturers and suppliers for their support and |
generous prize contributions that made the |
“/First Annval Airbrush Excellence Competition””
a great success.

iquilex  Acrylic Colors
| e

Liquitex® Acrylic Colors in Jars:
21 new colors, new lower prices!

Airbrush. Equally adept at capturing a8 corporate
world, or producing the fantastic images of popular
art. The color used to create its magical effects:
Liquitex® acrylic in jars. Thins easily with water for
smooth application...on virtually any surface

Start with a mixture of 50% water and 50% gloss
or matte medium and mix this half and half with
our jar color. The rest is up to vour imagination. 54
colors in 2, 8, 16 and
32 0, sizes, most 2 oz,
jars now 5249,
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CASS FULLER

ceniilianed fream pege A
entry concept. My idea con-
sistiedd of combining an over-
stoed T-shert with 2 37 x 47
cimvas. In onder w0 achieve
thie visual impaact | was bisok-
ing for, [ gessoed the T-shise
o the canvas and airbrashed
a hunch of it on the Teshirt,
allowing for the excess fruit
o pour oul onto the sides of
the canvas, There were over-
sized cherrics the size af wal-
bewhalls! 1 titled the picoe Frar
af the Loown, Exrea-Large,
amd it won top honoes as the
‘people’s chaice awand” ol
of a ficld of over 480
enirees. " And while awards
and recogmition are coming
quickly to this talented young
ares, his atiude owand fame
15 still in the startup stage:
“The Airbrush Escellence
Aveard is a place Tor me 1o
starl  [rom, 1'm ready o
J:,'J;:mr.lll.'h unylhmf; nimy, 1'm
al a poim in my cafeer where
I'm looking to get senous
about the arbrush,’”
Techrical File

Airbrrsh; Double-pction, Al
the shop | use up o sixieen
airbushes & a teme. The malt
gun system works well on T-
shirts.*'

Paints ! Textile painis
Stencils: ““Most of the work
I o ns frechand. 'l use sten-
cils for background graphics
or i hlogk off an area that |
don't want 1o catch  ony
overspeay, "’

.Tprrura.r Effecis: “"Since mwms
of my work is freehand, 1 end
o expenment a kol with gra-
dations and 1ones. Working
oversized is a challenge
becawse you have 1o honor
white space bt ar the same
time  provide wnple cover-
ape. Special effects  come
precy naurdly o me. | guess
vou could say that by com-
biming solid fundamentals
with a lot of bright cobor, |
gef some pretty off-the-wall
effects.™”

Pricimg: "“1I'm getting  more
mature in the business end of
my affairs, | used 1o give
away my  arl. MNow, for
instange, 1'm charging 3250
for i one-of-a-kind pece like
Asrgaest Hear. With my lim-
el edions.  where  there
might be 25 to & run, I'll
charpe less. maybe in the 350
i 5100 range. The days of
the $12 original Cass Fuller
signature  T-shirt are  oeti-
mbely gone, ™ u

DENNIS BATUZIK

centhitined from page 43
justapositions, " Alwogether
they comprise a Kind of hybrid
personal mythelogy of recur-
rend  symbsalism,'” savs the
ariis. “"While the symbaols are
essenfinlly  private in their
peyvchologecal genesis, | hope
the imiages can perhaps tran-
scengl the persomnl realm and
revesl an 1::|||:|II:. tnpew tant
concerm for mone archelypal,
universal imposs.”™
Bavuzick's relationship
with the sirbrush staried in the
carly 1970s before entenng
grslunte schoosl, He recalls,
“The airbrush was well srted
tovother-world imagery, | was
able to achieve hallucinatory
effecis that 1 o gnable o
get with conventional tools, ™
As Bayuzick became more
atuned 1o the auances of the
airhrush, s arteshic body of
work began 1o ke shape

0 AJERRLISH ACTIONMOY-DEL

ah:nj_.t h}'lnl‘ullu.' line=, ““I'm
always looking 1o seduce e
viewer with color and svm-
bology and then mentally
provoke with imagery,”” e
caplains. "m not overly
productive i terms of sctually
puttimg pant to canvas, but |
am  constantly evelving a
concepiualization process. My
wirk 13 predetermined, with
a healthy spattering of intui-
tiai, *

Praise for the artist has
included a Fellowship Awand,
Honorakle Mention in the
Visual Aris, from the Wis-
cofisin Arts Board for oad-
standing artistic achievement
i 195, anad an exhibit tiled
Visions fromt a Deegm Jevar-
el Featured carlier this year
at the prestigeows C. G, Jung
Instiute of Chicagoe.

W|III|.II1# the Frrst Auivieal
Airbrush Excellence Coms-
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ALLAN RODENWALD

continned from puge 39
for o fine ars piece.””

To ddevelasp Sin £, Baode-
witld expamded on the ald
Harley wings-on-a-tire [ogo
medil Lo armive at @ stunningly
detasbed ongingl design. The
base paint 15 lascguer. How-
ever, the sides of the bike wene
secomplished with a liguid
mask that hardens o a rub-
bery finish similar to a rubber
ghove, Roxdewald cut out the
Wings wilth the mask b con-
towur them o the curve of the
tank .

“*The top of the lank s all
done frechand, ' be says, The
desipn is 3 Rodewald ““osigi-
mal.” emploving traditional
Americon Indian and south-
western landscape themes.

The divisions of his pur-
SUs Inle Two enicTprises. one
commercil and one for the
hne arts, may mdicale Rode-
walil’s hopes for what will
turm ol 80 be a self-fulfilling
prophecy over the nest few
vears, Execuling vanations on
what's already been done for
fun and profit may nol be
encugh 1o satisfy his creative
tharst for the *abstract, ™

I really dom’t incorposate
much absiraciness into the

petition is but another feather
in the cap of Dennis Bayu-
Hick, who sums up his con-
sidcrable tabemn thusly: ““It 15
often said that a panter cre-
ates his own workd, With my
paintings | try o provide a
vision of the inner reality |
inhabil and create, 4 meticu-
losly rendered mindscape w
once phantasmagoric and
marvelous m s puzzling
symbodic manifestations. Like
the swrrealists, what 17m wlti-
rdely after 15 a convalsive
and even disturbing beauty
that is nonethebess appealing
and revealing to both the eye
and mind, "

Technical File

Arrlresh: Sugle-action, ICs
primitive, yet highly suitable
for the heavy-viscosity acrylic
paints that | waork with, ["ve
Pommd ways to work with the
mrbrush 1o create o heavy

works | ko mover, B off | eoudd,
I'd paatil - abairact,  Almost
evervihing | do now in uir-
brush work 1% mone what 1'd
call ‘realist” panting. The
lady Iooks like a lady, for
instance—evervihing in
propaortion.

To satisfy his aspirstions,
b has girbrushed the illusion
aof dashboards indo “*funny™
cars. Maore recently (amd sub-
dantially), he accepted the
challenge to  airbrush the
intersor of Mogic [sland, o
lerge restaurant in Houston,
following an Egvptian/magi-
cal wision that includes
hicroglyphics.

“1"we been contracted
recently ko dio whole inleriors
of howses-—four or five farge
paimiings, actual canvas
paintings, and sormetimes wall
graphics.

"1 iry to stay in with ihe
fine arts part of i, That's my
ultimate goal. 1 do portraits
whenever [ can o keep my
canvas skills alive, | actually
would like w be o canvas
painter again, using an air-
brush abstractly. 1"'m wsang my
business pow a5 & way of
meeting  poople, and  the
income camies me through. g

stipple effect, contributing o
the graininess thar 1 fike in
my sumenlistic paintings. ™
Pairts: Jar scrylics.

Muasks: Frisket film and clear
Contact paper.
Compresser; Piston com-
pressar and @ silemi
COMPRERS0r

Fressures; 35 psi. **Some-
times I'1 work shightly lower
when I'm going for a stipple
effeei."’

Health und Safery Concerns:
I use a spray disposal box
ofT to the side for cleanup,
and | work in a well-venti-
Baned studio,

Advice o Noviees: "The
meosl amportand thing is o
learn 1 sustain your self-dis-
cipline. Take the timie 1o leam
the wols of the trude. The
airbrush is a meticulous cradi.
amd you must respect the
miderds. ™ ]



ROUNDTABLE
DISCUSSION

By MARGI TRAPANI

Ar!'-"ﬂ'n.w'r Action invited three well-known New
York-area artists to discuss the advertising industry
today and any changes that have resulted from the
recent mergers and acquisitions. The participants in
this conversation were Lou Brooks, Roger Huyssen,
and Stamislaw Fernandes.

VA tremendous amonint of
Musiness is poing ol fo
agencies in Chicage, 5.
Lowis, and Detroit because
i’ s cheaper out there, It's
a sien of our times:
Businesys s moving oul of

New York.”'

L]
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Ihough their sivles e very
different. these artists do share
SO commedn characienstcs:
Th{'}' hinve fremendaous encrey
anad enthusiazsm n their work, ey enjoy
the business, they are thoaghifol amd
analytical ahoul their Businesses, and they
are endowed, along with their consid-
erable talents, with sense of humor
Much of the conversation the s
recorded here descnibes problems that
artists encointer in the Fast-paced, highly
comnpetitive field of advertising becanse
we asked them o pinpoint the diffical
tles. It is clear, however., that these men
enjoy their work and,. more often thin
not, have successiul relationships with
the agencics who are their clients
As Lo, Roger. and Stamslaw spiske,
several themes began W appear i thear
discussion: the need for good commu
nication between artist and agency and
between agency and client, a respect for
their clents, a zest for the business el
of their work, and a sharp intenest in the
trends and technodogies that affect their
indusiry
A MIX OF CREATIVITY
AND RUSINESS
Lo Brossks: | work fior big in-town and

BT ASERRUSH ACTION WOV DEC 1967
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oul-of-ovwn agencies, | must say thar the
stul 'm dotng now hias become popular
fod the timc being. The agencees wanl
iy pil the quarter in the jukebox, push
o, snd have that solution come out,
which is fine with me. I's like this whole
Woody Allen story when he did the
Smirmofl vodka endorsement some 200
vears ago. When the spency calbed, Allen
suid, 1 don’t dnnk vodka, amd of 1 e,
1 wosuldn't dnnk yiours AN then they
suml, “"We e ORI B geve Yokl ST INED
fior am hiowar o yEMF me Al be sl
Wt Il gl M Allen to ghe [l|1|||1|.'
H-::-gfr ||1I':|'\!u;'l:|: Phat s exactly the was
il 1%, make mo bones about . 1'm o com
merciel illustrator and ic's business all
the way down the line, What some of
uy wanl to dois ey 1o blend the fine
arfist in us with owr commercial assign-
mienis. | think to o large degree people
like Wilson MceClean, for exampde. have
been successiul with their reps in getting
work that allows that. With artists hke
Wilson you're buying the cneative entily,
vou're nob buying the hands. And Wil
son's rep markets his people thal way,
which is really good, Tt is based on pet
ting the client oul there who wands you
'\.p.'u.'l.ln.'ﬂll:.' and wall PR YOUR TRy

“here s no way o
survive being an artiste’”
i this business, doing
vor own thing, You've gor
ter e able 1o do what the
client wants, and do it
well, and do it on call.”

Well, the business has changed a lot,
and they don’t have the kinds of budgeis
for that style anymere. Advertising is o
real mervous deal—it"s all sell, Ceeners
ally  wodd et seamething  that's  been
comped up, fgured out. They have six
basaks wm Cere sl Ih-r}'n--:: !lgliru:l il
the arhizts Ihr:.' wanl o use il hevw I!|:r|.'3.'
wail Ehe iarl exéeculsl, Theé i rm':.."\ fre
ancl sou B the job. I'here @'l many
s thigl | et wheere they tell me, “"you
can do whatever you want; this is the
price.”” Sometimes | get thar for an album
Cover, sdnelimes i ady n:rli"-ll'liﬂ;., T
rareiy.

Tia go back 1o Low's jukehox exam-
ple, 1"ve probably made more money In
the busincss doing the *'we wanl solu-
ticn B Kimd of jobs because that™s the
nature of the advertsing business (oday.

LB: We've all done things that have
been well received and are well known
The apencies have those things in mimsd
when they call, They wanl that **Baoston
wover,” whether yidire criey abinn n
or ok, They want it wnd that's o good
thimy

What 1 tell every clignt when they wsk
b | works 25 qhat | like either exlremely
stromng dpreciioan I mean, beat me with



or Il drive, The siofl m between

a club
gels voul inie a situsion where they sav,
i yeah, do your IhIILJ__'_" and thien
the mudidle of the job they say, ““Well,
that's not what | hod an i, Aond
vou're in this frustrating midudle
SELF-PROMOTION

LB: The wher poant | wanted 1o make
is that | fecl the directonies have really
changed the business. Ofien ' get a
call after an art director has gone through
Showease and Bheckbook or whatever
else, and they've alresdy pot an idea ol
wiial they want, This happens mise oficn
than getting a call becawse of a cover of
Fiewe or alter schlepping & picce ower o
themi. Thanks 1o the dhireciornes (1 ol
therm jukeboxes) art bayers ofien sy,
1" ||.|-l.|l|r|z: il e Showense, volome
such-amd-such,” And on the phone.
wilthowit actually ORI 1S s thim. | can
pin theni down on exactly what they e
looking for, and 1 make my deciswon, |
know whether the job requires innova
tion and creativity on my past—whether
"mi _|.U|'li11_|.' LI |!|:||'|:.' LIRN ] -.|||ih' a bal, o
[ fee] theat they want x sodutbom or v solu
tion. | have no problem with that, Then
| ask what the time is like and what kind
of money. Then it is fimished and off oy

o iy

“The changes that have
taken place—all the
mergers and acquisitions
in the industry—may

appear negative, but [
think it's a good sign.””’

|Jl_"‘-]-.
Alaneslaw Femandes: Yes, ihe direcio-
ries have changed things a kst by cxpos-
g i bt of peophe inthe basiness. When
I camne mdor thas bassmess | had, | owould
way, bl 0 arfesds dhad |,'|.'\'II1|"|.'_'||,"|,| wilh
directly. Mow | can’t even count theim,
theerre are s anmmy
LE: pel a lesd anl weonrks Erowmn ool =aaf-§ovvm
Cleenls novw becawse of directones
BH: Mone of us has an agent. so we'ne
kind o tuned i o the business end of
oiir work. Many artists don’l wanl o
have to deal witls thar. Weve gt a dif
ferent perspective on this basiness. We
hesile our own work, =0 we'te a linke
masre pragmiadic, There's mo way o s
vive beimg an " artisie”” in this basimess,
daving yosur owmn thing. Yoo 've got jo be
able to do what the client wants, and do
it well. wed do it on call—that's com-
mercial ar

I learmed early on that when they saild,
UH, il thes albiam cover 15 s Coci-
e Wie wind Yl b solve our crealive
prablem, thal was trouble, For some
oo | show them lolr versions fod
their project, ome an absodute awanld
wirner, s they wanibdn't pick the owand

winmer—ihey 'd ek another  visrsion

Then I'd have o go baeck amd execuns
the one theey wanded, L,r.r:'-wm_u Bt ol isn
10 o thal wonlel won awards, 1 mean.
that's termabbe, | would rather gel the
directeon, that is, fimd out wha s peeded,
who the chient s, Then it's a wonderiul
EXpeTience ]'hn::.- ang I!|ur.||1:.. wilh whal
bl o aimidl Vil fave given them eVery

thing that you've got within the param-
eters of their eeds. You can't give them
a personal satemen

LE: Sometimes you can

RH: Yes, but st depends an the probiem.
LE: Yes, exch client 15 different. That's
o of the ressons I'm in business for
mysell, 1 love gelling up every morming
md o s ever he same. Yoar don’t know
whar is going o call, wheo you are going
to dbeal with, every day 1s o Interesling

HH: That's |'r|'1||'||.p.|{i|||1 WiMa v o oy talk
b people. They remember you and they
call

LE: The dircciones make it easy, | swear
by them—some miore than aithers, They
really dio solve evervone”s problem, 1've
found, ot my ripe old age, the new gen

eration of art directors is coming alopg
and the wall we all Feced 10 [ T
i -.'r'|||||I:|I|:n|.: Winth the Ji:';::;l..l-r_'. ads 1
get calls from art directors who iell me

DEC 1967 83
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LEARN - LEARN + LEARN

1 BEST SELLING BUHOR on the sarket
todury, STREET ART guaransess resulls iof
thir areal wiho wanss the besl in Pro
lessional Technigues
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was off the wall relative o what they
wiere buying. And then whid happens 15
that vour work is exposed enough thid
il gets implemented into the system and

hle 1o

fimally sifts down. They are o
IACOTPHArELE WOl wirk into an ad 1hat
thit be for a Fortun
becase it's wow acceptuble praphiacally
[hat'™s the Tashion of the

SUHY commpsuny

and Vsl
BisIniss-—i] Changes ke thal
KEEPING UP

SF: | hear fromn older artists whio bl
established their place i the imlusiry,
amdd thev me complammg thal they are

wn of ADs

o o and chooses thiir oown gmsup o

| Bie mew géneEnml

{ur Eoklen

wrinsts

EH: The only way 10 boal this gamc s
to pob @el se1 an i siyle, bul o change
viour buseness constantly

3 | Knowe | will have o get oat even
tuielly because of my distinetive style. |
wanl to be successful and then pull owl
al the fAght time, The ratio of us tha
will be able v work forever is small, |
think humorists will becaose thear sty
i= ,l_l-\.l. .|:\.'\-\. ifn W "||_'I'. _-\.||I,I.|.\,' -.Il_'||| |'|;__' with
fasheons and irends, though, vou go owl
of sivle unless Wi & wialve comstanlly
LH: 1 think that s up 10
Within the framework of what 1 do, whai

VM, reilly

has become popular in the last couple
o years 15 my Lichtensten stall, There

are people pow matating Lachiensicin

]"ve |t e careful. 1 get calls to da
Lichtenstein a lod, and 'l do it for the
sy —I chon’t care if the mo
epiough. Bot I"ve ried not 1o promote
myself in 8 way that | know is g
Wiy i oa lew WS | o™t wo
remembered as the gy
art rip-offs. S0 ['ve got all these other
thimgs in my book and my ods that ar
differeni CIECEOTICS

SF: Bui there 15 g sivle ol vours that s
|:l|'-'\-|'|||l'||_"'|'.| 1IN %oGr &rd Yol can chiunge
the subpesct, and =omse o the munor things,

T WL R |

wihas dhid the [up

bl mad the essental pan of your work
That 15 very vou and thal mughi ot be
part o 1hir cormmencial meed of ihe Tulune
LB Whit |'m getting i, though, = ihe
copcepl. IF vou are a person who has
ideas and vou don’t keep doing ven
narrew work over and over, 11's nol 1he

h'-."rl:-lup.u' YOl UsE, B s COITINE Wp with
these differemt ideas

:\]' ”‘|||::_'h. | ||_'.\,|||:. :lL.' .||I:I'|'! AlE Ld
cepiual. but whatever | do, my siyle s
| ,_||. '\1-||||||-.,' wiork '.'.l'i’l |_'I!I[l'rl.|'-l'\-
o color, but that mighi 2o ol ol sivle

therne
anid |'r;_-|-::-||_' will wanl more nlfical
designs. | i:'llrl:_' | wiesn' | e abde 1oy e
fashionable and do whst | owant fwisen
that happens I think the older | get, |
el less Flexible

LEB: That s someetbmg we ol have i bzl
all the tome

HH "|'.,'-\._ VMl | Falag I|'|.,' SRR Yy |".;_' LLHT
pensated fior that? For some people 1 do
the "‘cigarctie box™ and 5 0 ilo
n Looney Tunes album cover and For
others | do figurmative things. The vanely
off i1 is the best part, becouse it doesn’
The funny thing abouk it 1s

gel boring
tat the one guy who uses me lor the
cigarette boy always uses me for that
kind of thine. 5o the kev is to ool mew
people. find the thing that vou do tha
they hikiz wmd dov i Taor them

LB: Thot really s part of promotion. 10
b ot there, Mot o harp on ), buat | leel
achvertizing i the chirectones helps. An
art direcoor commess ol oF 4 mecting with
i peoblem o solve, He miay nol iemem
ber that he saw vour ook lour months
gy, Bt yoier il 1x oen the dincclory on
Lhie i1, He ¢om
ind powes Throug
BH: But there's smsher aspect to this
business, A lot of successful people have
agents and don’t advertise in these books
LB: But vou are talking whoud the top
reps in Mew York. There aren’t many of
I|'.|_'I'|

Akt Yes and those lop reps, and that winole
I'he rew gen

wodially dafferent ||'.

U5 ool o1 Ehe ineerng

the direciones

SETC Al o, ane going oul
chidlion of reps 1A
use the same promobion lechnigues thal
couple of years ago, | was
looking for o eep and | called Hurvey
Cahn and Milion MNewbom. Millon was
very accessible and said that he kpew
my work. We talked for a long time. He
said that e wasn' taking on new peopls
andd recommended that [ call & vounger
rep W e was VT :_'|||I-|| ardd hod a £
putation, |Afier talking with her] |
haed she was wsing the same pro

fHn .||'-|'-rn._|_;h s [ She used he

we o, A

L cal

directories heavily and. if she
from a client, she would send the artist
1 N SEE -'|'|;,' |'|I|_'III | |';||| W .|r|I.'|| 4 .'l\.'|l
whio wiould handle all the P

HUETRTVES
the whiole iden of a rep e e Wik so
that | could spesd more bme m my
I-!'I|_|||I

LEG | cant speak Tor odher artizis, ba
for mee a rep would be in the way. 've

had cliemls sav to me, " You come wp. |
wilnd 1 chiscuss things wath viou, And

think, well, wiiy have a rep? The other
thing &bout reps is that they are sell
sepving just ®s we are. Say a rep has
cight artists. Whao are they going 1o take
care of first
client, *"What do
Clicnis siys 1 o pr ticular ariksis’s proe

is b high. the rep will say, "1 have

They " e eomne o say io fhe

VIl need™ ™ I b

RLH IO ;'I'H.I_' FOH %\l

RH That's wnd  fhat s Chsenr



Buaseiess

LB: I would rather spend money on
directorics. You get the benehit of the
peamasion for less money than a rep's
fee, amd you get mone @sposure.

RH: The bottom line is that vou’ll never
finad anvboddy who will be maore inder-
et in your career than youw ane,

LE: I must say, in all Gumess 1o neps,
ihat 99 99%E of illearors need a rep

Thl.‘_'r don't have the persannaliny 1 rop

resent  themselves. They e terrible
Busiiess people, they don’t know the first
thing about it, and they don’t care, They
leke 1o sil i their stedios snd do whal
they do. They are scared to death to go
MR,

PERSONAL CONTACT

RH: Contwet with art directors is valu-
able. A b0k is only a ook, A face and
a relationship ane gosd for b people.
The art director is confident that you're
gomg o do whal you sav, and he’ll
remnemsher vou lor the next iime, When
youi contact that art director in the future,
youn e am entity to ham. not just o mailer.
LB: Wilken yvoa et to be as well knowi
as the three of us ane, art difrectors wanl
to mieet the artisi. They don’t want o
talk toa rep they want to sec the star
(I"ve had this saed to me. ) But it's the
ofd runarowmad . When vou're starting oul
vou can’t get a nep, and when you're
successiul, who needs a rep?!

EH: When 1 fimst came o Mew York.,
Durwin Bahm's name was given 1o me
by a teacher | had in Califormin, When
I'saw Darwin, he gave me the best advice

He told me toocall all the pesple directly,
He samd it k= much beter of v muke
the contact with them,. And tha advice
has served me. I vou can deal wih
deal directly with clients.

LB: I also enjoy the business end of il
I like negomating with an art buyver. Most
artists, from what | hear, don’t enjoy it

But 1 ke to sit down oz J. Walier
Thesmpson and go head-to-head on price.
It's really inferesting 1o me. 1 goess |
el dow b semred of it bat 1'monol now,
BH: You're much beter in the long run

LB: Yes, I think 1 am

aF: 1ok what we'ne leading ap o is
thit we all Feel the trends in the industry
because of cliont contact. | depend
heavily on my ¢liend contact. | think one
of the reasons that this year was one of
my hest vears ever was because | diver-
sificd & couple of vesrs ago. | sensed
there was going to be a problem. | ihink
ihrough the cliem contact we pick up
signals, A good rep does thi also

LE: Personal contact b important, Pl
say Lo a clwend, ““What do N need o
|Il.‘||!| ke T |ri[|.'|| POl wee e

meeling the chent oanosmosy, Could Ml
sky-courier your packoge to me?"’

Il sl whastewer | can to help if the
g ix waarth Bl The directonies have really
changed fosever our interfzee with ant
directars and arl buyers in sgencies
RH: Yes. The directonies are a pread way
for new art directors o solve their prob-
lems, The sgency dumps o problem in
the art director’s Bapr and hovw ANy -
ple out there does she really know chat
will be right for the job and Fall within
thee mght badpet™ You put the Btk
ol there and oll of a sudden she can
come up with four portfoleos and solve
the prohlem very quickly.

Evervihing comes down 1o time, the
direciories szl Il‘llltl.'_\ up, The other
side of the coim with directories, thaugh,
15 that aver thw vears the impast you can
have gets watered down, Now that there
are more amd more people e diree
tories, the impact is lessened. ["meoalso
siving, Tor the younger people out there
reaching this, that there are many faciors
that go into promestion. 17 whatever goes
il wour wd doesa’t pop ofl the page,
wioll can be bursed amomg afl the others.
I you've got & anigue styvle and it"s good,
you will make the max in the directo-
rees, Bul of you go in with the wrong
illli.'li{-l.' o bad chromes, or 875 just nod
that good relative o the rest, vou'ne dead,
LE: When you spend that kind of money,
you can feel vou're entitled 1o indulge
WOl g with hlm}ulhlng VETY [T
sortal—biut don’t forgel it's busimess?
When an ar direclor comes oal of a
meciing with a ;|:I|l.5h|-|.:m Iy sl v, b oodks
in sone I.1IrL'\'I.'II.II:_'.. He's t:-::-ing tor call en
youlr book if he thinks vou can solve his
problem. Your ad isa’t your portfolio;
it"s @ teaser o get your ook in
DEALING WITH AGENCY
STRUCTURE
RH: With larger agencies vou're dealing
more and mare with wrt buyers who deal
for the artwork, They're uswally the
people who call wyour portfolio in,
Thlt]. re the business end, lhl::."w.: tnken
the busimess end away [rom the arl
direciors
SE: Yes, and they create a o4 of prob-
kems for me because | don't always have
thic rapport with an st buyer that | can
huve with an art direcor,

LB: 18" toagh in the beginning. The first

call is difficult. [An buvers] can get in

the way sometimes.

BH: For me, 1 say the complete oppo-

w8, For me the art buver &s the busi-

s they ve pot the whele thing down.

LE: This 15 true.

RH: 1 don’t have problems with art buy-
contimed on page 77
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COMING NEXT

ISSUE

Olivia!

Here's the momend we've all been waiting For. Adribrush Action visis
with the heiress apparent 10 Varga's crown, Olivia DeBerardims, Her
provocallve new w ork ., comiroversal career, and eclect ]‘klli'\-"""\-"'l'h"l."i

are unveiled

A Visit with Giger

CHiff Sticglite, publisher of Airfreh Acrion, visited with H.R. Giger

in Zurich and reports on bar hopping, binges on Lake Zunich, and

wnususl comversalims wilh [he Creabor of Hull_l.'u.-.hhl'- Whien
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ast year | wiobe an article on this

page about ownership of copyrigh

in work-for-hire situations. The

artiche assumed a basic knowledge
of what a copyrighi was. From the feed-
back I recerved regarding this ariscle, i
wits clear thal many readers recognized
the potential problems of ownership of
the copyright without completely wnder-
standimg what those nghts eally swene.
I hope this artiche will answer their
(eSS,

A copyright is actually a bundle of
five distinet rights: the right o distrib-
ute, the rght 1o reprodoce, the right to
display, the nght o perform, aml the
right 1o creaie a derivative work. The
designation of these nghts s almaost =zli-
explanatory. The right 1o distrbute gov-
crns the indtial sale of firss wme copy-
righted works., Subsequent resale of
copyrighted works is not governed by
the copyright low. The right o reprod-
uee governs the right 1o make copics of
a work by any means from hamd copying
b storage on a silicon chip. The right
to display governs the right publicly to
display copyrighted works. However. the
owner of o piece of ort has the rght bo
display that work of art itself but may
not display it by electronic means, The
nght to perform governs public per-
formances both live and broadeast, The
right 10 cremte a dervative work govemns
rewsing copynghted materials in another
wiwk

This bundle of nghis is intended to
profect the economic valie of the work
from unfair competition, However, these
rights are not absolie. These rights do
not probibit all reproducton, all dis-
plays, all performances, and so on. 5o
when you copy a page out of & book or
a somg of the radio, you have nod viol-
ated a copyright. 1 will discuss where
the line is drown between an infringing
use and o non infringing use later in the
mrticle.

Copyrights are frequently  confused
with trademark rights and patent rights,
From s kegal perspective, there is no such
conlusson, A tredemark 15 a righl i &
brand name that protects the name from
L LR ATAOn ROBEET SEABER

COPYRIGHT

FUNDAMENTALS
By Michael Redden

Copyrights are frequently
confused with trademark

rights and patent rights.

confusion with other similar brand names
A trademark may contain copyright sub-
Ject malter. such ax a pictonal kogo. Such
a mark would be protected under bath
copyrght and irsdemark laws. The
irademark rights do ot of themselves
regulate the reproduction or display by
anybody of the mark except when there
is & possibility of confusion.

A patent is a limited mosopoly in the
use of certnin inventions. A palest can
b had only for useful items or designs.,
A copynight is generally limited to non
usehul dems or designs. By “Cuseful™”
the laws distinguish between obpecis
which have an *‘minnsic wbldanan™
Tunction from objects that convey infor-

niafion or are purely aesthebc, For
example, a beaatifully designed bicvele
seal of lamp might be protectable under
o design patend. To be prodected under
the patent law, such designs must achieve
a very high degree of origimality. Becauwse
these ems mre intrinsically wblitanin,
thigir design will not be subject (o copy-
right protection. However, o beautiful
dall wosild be subject 1o copynght pro-
tection, even if one of its funchions is
arguably utilicarsan. In contrasl 1o design
patent prolection, copyrght protection
dogs mol require any appreciable
ur‘igihu]llj.‘.

Another common  misunderstanding
ahoait e L l:ﬂ't.:u]‘.l}'ngh[ % its :F||_:||i-
cation 1o ideas, Frequently, clients con-
Lacl me, fequesling uimost secrecy, bo
discuss with me the possibility of copy-
nghting a particular ilea ihey have, kdeas
can sometime be protected under the Tow,
but not under the copyright law. When
I am told this sdew. il is protected under
the law of goverming the confidentuliny
of commumications between aflomey and
client. A copymeht does il protect sbeas,
Copyright protects the expression of ilcas
i a LI]HFIhI\p msediwin,

The distinction between an koo and
s expression is sometimes hasd e grasp.

AIRBEUSH ACTICHMOTY-DEC 1987 &7



I will attempt o illustrate by a rather
simple example. If you and | both wish
to draw a dog, we each have some idea
of what o dogr fookes ke, When vou drow
vour picture of a dog, that drawing is
your expression of yvour idea of a dog.
If 1 were 1o look o your drawing and
then draw one very similar, | would be
stealing your expression of the wdea of
a dog. This is prohibited under the
copyright law. But there is nathing in
the law thai prevents me from drawing
my own picture of a dog, even if my
idea is virtually identical 1o yours.

Let me complicate the example to
show how it can sometimes be difficult
to distinguish between idea and expres-
sion, Again we both wish to drow o dog.
Howewver, you color your dog blue, | see
this and draw my own picture of a dog
entirely different from yours in all
respects other than being blue. Is col-
oring the dog blue an expression of
idea protected under copyright or merely
an whea open o the world © copy? |
would answer thit coloring a dog blue
is still an idea but moves closer 1o
EXPIESS L.

As we will discuss, works are ol
protected by copymight indefinitely, When
the copyright terminates, a work i said
ie be in the public domain. Once the
work is in the public domain, anyone is
free io make wse of it. However, an indi-
vidual may make use of o work in the
public domain in swch & way os o ehian
a copyright in the work produced. For
example, il an artist drows a humorous
rendition of the Mona Lisa, that drawing
will be protected by copyrighi even
though the Mona Lisa itself is in the
public domain. The copyright does nod
prevent another sriist from creating his
own rendition of the Mona Lisy but anly
from copying the first artist’s version,

Here is an example of copyright pro-
tection which even the court and copy-
right experts find confusing 1o deal with.
The courts have held many times that a
phone book 15 subject 1o copyright pro-
tection, This means that a competing
phone company cannol take 3 phone biok
and reproduce its pages and hand it out
to its subscribers, However, that phone
company can legally produce the iden-
tical phone book by colleciing the names
of telephone wsers and listing them
glphabetically, This example illustraies
that copyright law dioes not prolect against
even identical re-creation of a work, only
against direct reproduction of the work,

As a3 result of the general revision of
the copyright law in 1976, the formali-
ties of obtaining a copyright have been
substanfially reduced. Under the Copy-
B AIRBRUSH ACTICRMOW-DEC 1757

nght Act, federal copynght protecton
is granted as soon as the work is ina
tangible medium. To preserve the copy-
nght, a copyrght notice musi be con-
spicuously placed on the work prior o
any ““publication”™ of the work. " Pub-
lication™ s defined as the distribution
of copies af the work 1o the public by
sabe or other transfer of ownership. Also
defined as *“publication’” is the offering
i distribute copies to a group of persons
for purposes of further distribution.
Therefone, submitting a copy of & work
o & publisher 1o solicih publication by
him is a ““publication’” under the stat-

i — 000

A copyright does not
protect ideas. Copyright
protects the expression of
ideas in a tangible medium.

ake. Since this constitutes a publicatson,
the artist must place a copyright notice
on the work prior to submission.
Under the new law, a publication
without a copyright notice does not nec-
essarily mean the copyright is bost for-
ever, I the work is published without a
copyright notice, the act provides for
profection of the copyright owner has
omitied the pice from oo more than &
relatively small number of copies or the
copyright is registered within five years
after the publication withowt potice and
n reasonable effort s made 0 sdd the
potice 1o all copies distribwled 1o the
public after the ;mission has been dis-
covered, Even if neither of the two con-
ditions are true, a copyright is protected
if the work was published withosit i notice
in viodation of an expressed requirement
in wnting that as a condition of the
authorization of the distribution of copies,
the copies bear the appropriale copy-
right motice, Therefore, whenever an
author sells or licenses any copyright in
a work, it should be done with the express
regquirement that the work be reprodsced
with the appropnate copynghi notice.
The copyright notice is composed of
thres elements. The first clement is the
wiord copyright, the abbreviation copr.
of the symbol €. One of these three
designations maust be in the notice for it
to be valid. The second element is the
author or copyright owner’s name. The

final element i the year of first publi-
cation, For protection in South Amer-
ica, the words A righiy reserved should
be added. When in doubt as io the cor-
et wear o use. always use the earler
vear rather than the later vear, If the vear
in the notice is more than one vear later
than the wear in which publication
actually first occurred, the work is con-
sidered to have been published withowt
any nodsce. An emor in he nome is el
nearly as senious, The consequence of
indicating an incomect name is that one
will have no remedy against someone
who relied wpon the incomect nome in
the coguymght shen requesting permis-
ston to reprosduce or perform the work.

The rules regarding positioning of the
netice are quite liberal. The law requires
only that the notice be placed =0 as io
give reasonable notice of a claim of
copyright. This does not mean that the
copyTight notice must be on the front of
the work of art. 1 think it is perfectly
regsonable for an individesd to look on
the back of o work of art for a copyright
notice

Under the new law, registration of a
copyright is nod reguired bt s encou-
aged. The incentives For registering a
copyright are statutory damages and the
possibility of receiving an award of cost
angd attomey’s fee.

I will discuss statutory  damages
shortly. The value of recovering court
costs and attomey fees should be obvious.
Unless the amount in controversy i quite
substantial, o 15 upeconomical o bring
a lawsuil unless vour alicemey s goang
b be paid by the other side wlen you
win. In contrast to your potential legal
fees to protect your copyright, the cost
of registering your copyright is very
economicil, Registration costs only S0
and the form is simple enough for any-
one o fill out. The approprste forms
for registering your copyright can be
obtained by writing to the Copyright
Office, Washingion, DC 20559, For
waorks of visual ort ask for form VAL |
advise my clients o register their copy-
right if there is any possibility that in
the future they would anficipate wsing
the courts o prolect their copyright. To
secure these bonus rights, you must reg-
ister your copyright within three months
of first publication,

As a resuli of the Copyright Act of
1976 and several minor amendments 1o
the copyright law, the precise duration
of a copyright is difficull to describe,
For works first cresied and published afier
Jamuary 1, 1978, the doration of the
copyright is the amthor's life plus 50
years. However, if the work is anony-



mchis, peendonymious, or a work-Torhine,
the duration is 73 wears from first pub-
lcation or 100 wewrs from crestion,
whichever comes first. Works first pub-
lished prios 1o Jonuary 1, 1978, gener-
ally have a duration of no more than 75
years from first publication. Unpub-
lished works first crested prior o Janu-
ary I, 1978, have a copyright that
terminakes on ihe carlier of 50 years from
the death of the author or December 31,
2002, unbess published before Decem-
ber 31, 2002, in which case the copy-
right ieominsies December 31, M027, This
means that you need to publish all the
works i your aitic that wene crested prsor
o 1978 before the vear 20002 or else they
will slip into the public domain,

As with any legal right, a copyright
s only as good as the protection that the
law gives 1o it. On the whaole, copy-
rights are given very pood paodection.
Copyrights are protecied under both civil
arid criminal kaw. You hove probably resd
the warning given of the beginning of
videotapes that you have remted. This
warning states that the FBI investigates
the piracy of such tapes and that serous
criminal penalties can be imposed for
unauthorized copying. The same copy-
right kaw that protects the videotape also
protects vour work, Conseqguently, ol the
risk of appearing utterly paranoid, you
could put the same notice the vou see
on the videsiapes on vour work, The
law provides for criminal penaliies of up
to 10,000 and up 10 one vear in jail for
viodntion of the copyright law.

In most cases copyright violatkons ane
handled in civil court. Before any civil
acteon can be brought, the copymght must
be registered, To prove an imfringement
of & copyright, the copyright owner must
prove that the infringer had access to the
copyrighted work and exercised one of
the five exclusive rights over a substzn-
tial part of the copvrighted waork, The
requirement of access recognizes that
imedependent creation is nof prohibited
under the copynighi low. The require-
ment of substantiality is required bocause
the purpose of copynpght 15 to prodect
economic valee not o absolubely pro-
hilvit any amount of copying.

Ovie defense 1o copyright infringe-
mwnt 15 Fair wse, ™" A fudr use @5 any wie
of a copyrighted work by another person
without license when such use s deter-
mined to be harmless 1o the copyrght.
The law dictates four fictors to be oon-
sidered in thes detlermination. First, the
court examines the purpose amd char-
acter of the use of the copyrighted sub-
ject matter with attention o whether the
use i of a commercial nature of for -

proit educational purposes. I the work
i5 being wsed for o commercial purpose,
it b e likely that the wser could affond
for pary For the license 1o use it. The sec-
ol facior the court examimés is the
nature of the copyrighted work itself.
Copyrighted works used in & commer-
cial seting 1o make o prodfit are given
somewhal greater prdection than works
of arl produced for art itself. The third
factor considered is the amount and sub-
standiality of the portion used in relation
1o the work as a whole. Dne paragraph
ol of o three-volume set is hardly sub-
stantil; four lines taken out of a poem

o~

Under the Copyright act,
federal copyright protection
is granted as soon as the
work is in a tangible
medium.

mury steql the whole poem. Finally, the
court must consider the effect of the use
wpion the potentil market or value of the
copyrighted work, This is nothing more
than a batthe of experts

With rare exceptions. | do mo advise
my clients to use o copyrighted work of
another as a fair use except in scholarly
research. Although | think the intent of
these factors are clear in theory, there is
i much room for disagreement when
they are applicd to particular cases.

If you arc able to prove that your
copymghied work wos used without your
permassion and the court does not find
the use to be o fair use, vou would be
entitled 1o the remedies provided under
the copyright law.

The first mnad most imgsd et remedy
provided by the copyright law is an
inpunction agains further infnnging usc.
An imjunction is a court order forbedding
certain conduct in the future. A viola-
tivn of an injunction is conderrpt of coart,
punishable by fine or impriscnment. In
an appropriste situation, the court will
abso impound wnd destroy the imfringing
copies of the work. These two remedics
fixcus on preventing any further damage
1o the copyright owner,

To compensate the copyright owner
for past damages, the law provides for
an oward of money, The courl may
meaure bow much o award in wo ways.
First, the copyright owner may recover
actual dampges plus any prodfits of the

infringer that are attribotable w the

mfringement.  Although this soumds
struightforwand, in practicc proving these
domiges usually becomes an expensive
battle of experis

The alternative to sctual damages is
slatuwtory damages. Howewver, these are
proveded only in ciuses where the copy-
right owner has registered the copyright
within three months of first publication.
Statutory damages are awanded by the
court instead of sctunl damages and prof-
its. The law provides for a rmnge of nol
less than 5250 or mone than 510,000 V'as
the court considers just,™ At its discre-
tion, the court may increase the awand
by no mexre than 550,000 where the
copyright owner proves the infringe-
ment was commited willfully, The
advantage of sawtory damages s that
the copyright owner does not need 1o
prove any damages to himselll or estab-
lish how much the infringes’s profits
were. By eliminating  the batile of
cxperis, the copyright owner can sub-
stantially reduce the cost of litigation.

In all evenis, the copymight ewner mast
sue the infnnging party wathin three years
of the infringement. All copyright suits
maust be brought in federal court.

Given the importance of the copy-
right law o the prdection of an aris's
wirrk, the mumber of pune copyraght cases
that come intd my office is remarkahly
small. | think this aess o the fwct that
the copyright law is relatively simple to
coanply with and fair in i1 application,

]

Arts attorney Michael Redden repre-
senty mcre than 100 arets clients, fnclid-
img aris organizations and many
individual arrists. He reviews conrfraces
aitd preperres bay staremenss for b
50 professionals working in the field,

Redden has been imvolved with art lnw
for more than seven vears, " ve always
had @ strong iRterest @8OWOrioRs @,
borh musical and graphics,” he savs.
“f even like advertising.”

He gradwated from the law school of
Lewis grd Clark College, where he was
research assistant o mneted art lawyer
Legnard  DuBleds.  Redden  currently
practices i Portlond, Oregon.

This colimna is intended fo present
general legal informanion of interest b
artists; for specific advice, conleo an
atcrney who i famifiaor with the details
of your case. We regret that Mr, Redden
is nnable to reply divecily to individua!
questions. Questions may, however, be
answered in fuiure columns, Wrile 1o
Michael Redden in care of AIRBRUSH
ACTION Maogazine, 317 Cross Si.,
Lakewood, N.J, 08T,
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NEW PRODUCTS

SPECTRA-TEX FROM SALIS
INTERMATIOMAL

Spectra-Tex, from Salis b T3y

Inlematinal, 15 & |:||.".~.|!.
developed, thime saving addi-
tive that will make any of the
62 Spectralite colors
including the metallics—per-
maneni and colorfast (wash-
able) on any fabnc.

Becawse ot can be added
directly o the color cup o
the airbrush, it eliminates the
need for messy premixong,
und hemt setting or fisatives
AFE NEYET OCOCs5EN Y.

One drop added o the color
in the cup 15 all you meed
Simply spray away with an
pssurance that when i dnes,
i owall sy Awvmlable mm |
oipce Eidd 2-maince holles

Paass cochl Piwier Garecs ra il

ArtBin now ol lers work oen-
ter binms that are ideal for stor-
img ari and craft supplics
Hins are o gred way oo pro-
vide an open, organized work
center in o stedie or hobby
mrca. Wirtuadly amy type of an
o orafl hisil or '\«.|I:|'||'l|!¢ cin b
stored im @ ban

These bins from ArtBin are

Fupgiap (Ee] Medoe bewe me i

stackable amd  wvailable in
vibrami red, bloe, and vel-
lowy. Storage capacity ranges
from 5 liter to 4 hiers

Also available = a #-bm 3
rail starter sl theet includes 9
storage bins and 3 rails. The
wxl can be mownted on a wall
0 form 8 compleie. conve-
mieni work anca

AMI AIRBRUSH STARTER SET

AMI s Aarbrush Swarrer Sel,
a complete ready-to-go kit for
cnly 5149, now affords an
opportunity o have o go al
the excining asrbrush tech
nague withoui having o mvesi
a small foriune

Included in the kit are o doa-

Praajd (dom Padus Sprmie o 185

Salis Intemational infroduces the
No-Mist patented airbrush
ceoning chomber The No-Mist
chamber comes 1o the rescue of
oirbrush artists dering airbresh
tleanings or between color
changes. It provides o comveni-
end, dean, and safe ploce o speoy
oaxess misi from color
for the oirbrush cleaner baing
vsed.
The No-Mist chamber reduces
emissions of porficulole motfer
(keeping the studio cleaner,
excess misl from the
air, and making it safer and eos-
ier for you and others io breathe)
ond Is disposable and mainte-
namce=frow (just discard when
fulf). It com ba wsed for over 200
deonings ond losts two fo four
woeks, depending upen wie.

P coom Nasco Saroon ro 47

e action arbmush, Aur- Brush-
Mir propellant with regula
ing valve ancd hose, set of DA
DYE arbnesh colors, one mll
of Lovw Tak masking Blm (15
cm x4 m), Airbrush Tech
nigue exercize book, and a
plastic camrying casea



T-SHIRT AMRERUSHING WITH DRLE BOYD
This craft book was designed

io onohle boginners fo sxpress  Dole Boyd's FShint Ainbrsiing will
their talents withouwt trouble- find an cogerdy enthesiastic mor-
somn friol ond errot. The book ket omong the millions of Amer-

includes beoch, mounfain, ond
lake scenes, F-5hirf Airbnyshing is

not only lor begimner—aodvanced  com now profit fram this beouti-
students will Find velushle mote-  hally illestoated book as they fol-
rial included os well. For the tal-  low the step-by-step procedures
ented aivbrush ortist, there is on  that leod to prowd examgles of
excedlent for imcome  their occomplishment,

ond profit o5 well a5 sell-  rusm o tesse Sems 104

AMI aflers a complete, bal-
anced mnge of silent com-
pressors that meet any
possible demands s 1o per-
formance, II,{‘L'I'th..lI.II,.', and
quealiny.

The four compressors,
Super Silent 204, 200400, 30,
and 30, are manufaciuned to
tough German speci ications,
meet EEC standards, and are
offered with a full oe-year
warminty,

P o Nandes Sarves rn 14
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Letrased USA  announces a
new line of cutting instru-
ments designed 1o provide
users with o wide product
selechion and supenior preci-
sion crafted blades for longer
1[4

This  latest  prosduct  line
from Letrasel inclhudes six
knife designs, each specially
crealed lor the mhivadual
needs of graphic artists and
|.1-|.'.1i;¢|'||:rh
*Dlesiganer Krife: A high-pre-
cisaon blade for superion cuwis
on paper, film, and thin cand
A fourjow chuck ensuines fimm
bliade holding. Blade desipns
are affered m three vanabons
*Medivm Dy Kndfe: Thas
utihity knile also boasts o fowr
piw chuck for supenor blade
baldmg and is designed o cil
mid range weights of various
materials. Thiee blade 1ypes
T il"a'nlllilhll\:
"wrieel  Krife: This |'|:ou3.
design is made specifically foe
culling curves and compli-
cated shapes on flm and
overlays. In is also ideal for
cubting complex masks,
T coow Ranosn SR R 1B

*Board  and Craft  Kelfe:
Heavyweipht boands @nd thick
matenals are po problem fior
this sturdy, aluminom-hon-
dled cutier. Tharee blade types
are available; a foor-jaw chuck
halds the blade secunely
*Packet Knife: The attractive
safety cover and pocket clip
make this the instrument for
achive  professionals,  Goes
ah:r'u.lu:rr: cﬁ.ﬁl!:.. and :n.nl'n:'l:..'
offers superior blude holding
with & four-Ew chack, Thiee
blade types are available
*Snarp-Hlade Knife: This bow-
cosl convenience knife fea-
tures  reploceable | 3-poind
snap-off blades. This knife is
ideal for guick  pobs  like
peckoge opening and paper
culling

This new cottmg tool line
prosides artists and designers
with a wide range of config-
urations with wix'rh baliance
il ||.'||'|[.: life, Blades are pre
cision-crafted and are aval-
able in regular or stainless
steel in packs of 5 or 1k
swivel blades are available in
packs of 2

ATRBE P+ AT DEC 1587 T




Leiraset USA announces the
pvisilability of four new design
books to supplement 1ts
Library of Applied Design
Letraset’s  library  currently
numbers 20 yolumes repre-
senting contemporary trends
and designs m a wede range
of helds, mcleding packag

mg, exhibit and store design
The Bitesd relenses, avail-
ahle 1|.'m:-||.g|| Latrasel dealers
matomwide, are as follows
"-l'_'.'rr_prlmn'r Design .‘_|'I'.'J.rrr|r 1
Featuring nine corporale
design strategies as imple
menied by soch firme as

SIMAIR “ARBRUSH-SPRAY—AWAY"

A new moching dosigned 1o
aliminaie the problems of air-
brush owerspray in the stedio B
now ovailable from SIMAIR.

The “Airbrush-
is bosed on the successhul aero-
ol adhasive Bloo-Booth system,
having powerful section fans
drawing thraugh replacenhle
intake ond charcoal filters.

The low lines of the machine,
coupled with deoar Perspex sproy
deflectors, allows maximum light
oato the work in progress while

taking up o minimal amownt of
work space.

Mo installation work is neces-
sary, and the machine can be
phoced or camped cnto your work
surfote of any angle, plugged into
the main sepply, and used. Price
aromnd 5450,

Technical specificotions:

mbihe B1e e Baan et Lo
o

i ol Bl iin P mpal M ==
B e

e Il g w

Vallage IIEVMIH  Seaght i

Covear asiemgroa il Deidh W

Faass crow Nasces Servce o 185

T2 AIRESLIH AL TIONMBOY-DEL 1937

CitiBank N.A. and the P &
¥ group of Great Britain
*Grraphic Excellence: High-
lighting the best in graphics,
including photography  and
copywriling, as judged by the
editors of Sudie Magazine,
*The Bexr OF Lighiine Desten

WATERCOLOR
INTERPRETATIONS

John Blockley brings Degas's

words and belieks io life in his

new book Welercoler Inferprefe-

tioms (Morth Light Books, 519.95,
 in which o shows

artists how to make the process

of paleting more than merely &
of appearances.

In Wotercoler Interpretations
Blockley shares @ number of
interpretations of a single sub-
ject, painted from differant
viewpoints and in differesl ways
Thesa fllustrote bow varying Bght
effects, changing the colors of o
poletie, using an unuswal tech-
nique for poriraying texture, or
clternafing the angle of wvision

Winercedor Wrddbook, (MNorth
Light Books, S1E.95) by Busd
Biggs, who was a populas
wisrkshop instrucios, is truly
a workshop in book form
Biges uses the teach-and-cri-
tguee workshop format in his
book 10 help stdents cneate
betler pambings,

Bigegs gives 3] practical,
mvibing  lessons

e Y = e

Focusing on award-winning
interior and  extenor
Hlaminiatson

*Packagirg Dexign 7 PFea-
tering maovel ideas in packape
design for various industries,
from Indusirial Design
Mmagazine

Fitdna ivha Fhade Serade . 147
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SPECTRALITE METTALIS

Salis International mtroduces
new Spectralite Metallic air-
brush paints, The 16 new
magnificent colors are per-
mancil, ||FI1H.:|\.I, and waler-
eSS LART Ttu.r:..' are 1cdenl for
fine art, commer=ial art, cal-
ligraphy, pen, and brash
wiork., The paint is srsooth-
flowing, produces no brush-
marks or overlap lings when
uzing a brush or calligraphy
pen, and dries withoot stop
and start marks when doing
calligraphy

Frndiat (v Pt Sowais B 161




The New Vocational Faraiturna
System for drofting, constructing,
deshgning omd plonning

This vocationol fermiture sys-
tom has the highest possible
quality leatures, following o
defoiled investigaticn of Maraby
in order to find on ergomemic
workploce. Especially the multi-
phe fields of activity with o con-
ston! change of positions from
sitting fo slonding ond vicn/versa
require an ideal work-toble with
@ high siomdard of fumctiomalitg

Piaasn cave Haide b o 1403

BADGER PROFESSIOMAL HOLIDAY SPECIAL

Badger has itroduced a hols-
day special for the profes-
sional mrbrusher: a -.'."I.'IIII|'|||."'|.E'.'
i||r|.'1rua|'||r'||:'_ ] E"udp.‘l_"‘fl"i
Professional Holiday Special
includes the Model 150 air-
brush with IL head, attacha-
ble 3d-ounce jar, protective
cap, XF head assembly and

necdle, 1id-ounce color Cup,
& uUnce ar with cover, B-Tonl
bravbed aithose. 174" com-
pressor fitting, wrench for
head, instruction booklet amnd
dhistinctive wooden case. Also
included in the special is a
pocket of ten 8 1727 = 117
ghirss Fodo-Frisker Film, a
Badger Air-Opague Primary
set, the Badger Model 180-
11 lightweight portable oil-
less  diaphragm-type com-
pressor. a copy of the Arr af
the Do advanced airbrush
technigues book, and a
Badger Model 125 airbrush
hobder. Sauggested price for the
complete set is $348.50.

Puapss cope Naarier Sarvcy no. FAD

DIA DYE is the ultimate oirbmush
color for illustrators, retouchers,
and grophix arfists. DIA DYE 5 2
new, highly concentroted ond
instont drying color thet has been
specially developed for

AMI's DIA DYE colors haove
proved a sensation among oir-
Brushers due to their erigee
charactesistic of not clogging air-
brush tips, even if color is left im
the alrbrush 1o dry.

DIA DYE bocomes highly
lightiast with the help of o UV
lacquar protection and is avall-
able in 46 brilliont, woter-based,
iransparent colors.

Ppass (ol Paacks Genacs o U

4

BADGER HOBEY MOLIDAY SPECIAL

Badger Amr-Brush Company
i offering the Badger Hobby
Holiday Special to the air-
brush hobbyist ot a special
price of $197.95 during this
holiday season. This special
sef contEins a Maodel 200 asr-
brush, L head with aftacha-
ble Md-punce jar, protective
cap, 2-ounce pur with Cover,

wrench for head, metruction
booklel, mned siorage case.
Also included m the st s a
Badger Model 180-1 poria-
ble oil-less disphragm-type
compeessor, o Badger heavy-
dhaty 10-fioot braided air hose,
angd a step by step modelers
guide o airbrushing.

Fiakis Cyows Aasoss Sarvce no V58
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'ASTEL
PAINTING

L SIS

o

PASTEL PAINTING TECHMIQUES
In his new hook, Poasiel
Faiating  Techmigues (North
Light Books, 533,95, Guy
Roddon weaves together the
work of |7 pastel artisgs o
give a broad view of the grea
versatility of working in pas-
icl. He shows in 17 siep-by-
step demonstrations and over
200 color Hlustrations that by
using pastels, artist can re-
create the fleeting, trmnsitory
effects of nuture as well as
recond complex shedics such
as sl Iifes or portraiix,

In Pasiel Painting Teck-
riguees artists will find a com-
plete workshop on  pastel
painting angd will discover the
different  Kinds of pastels
{mcluding soft and hard pas-
lels, oil pastels, and pastel
pencilsk. The book also
exphores the special proper-
tics and uses of each type of
pastels. They'll leam how bo
choose colors, how o make
a tint chart, whai paper or
support e use, and how b
care for and stofe pastels. Guy
Roddon descrnibes in chear,
casy-io-follow steps the spe-
cial technigues of working
with pastels: how to make an
mmpressve mnge of strokes
with a pastel stck, from fine,
precise lines 1o broad,
sweeping - sirokes; how 1o
apply lavers of rich exiune
and vibeant color, and how
and when to blend colors for
sulbtle effects.

Pastel Painting Tech-
riguies 15 designed for begin-
ning  pastel  arests, giving
them the hasic know-how ihey
e b0 understand how other
artists achieve particular ooes
in their work and then go a
step farther 0 create a look
and style of their own,

Pairasy i Foniiley Taprwiin . 190

ILLUSTRATION &
STYLES & TICHNKLES
-
ot e T
S N
"lh-lr B 'q" = .'|
o g
tva Lo %

ILLUSTRATION AND DRAWING:
STYLES AND TECHMIGUES
Ariisis looking to devebop one
or more styles to help make
their illustration skills more
saloble, s well as for those
who want to study and play
with a wide range of styles
and technbgues, con find the
answers in fllwsrration and
Drawing: Shles and Teck-
nigues  from  North  Ligh
Books for 522 95,

An illusirator for over 16
vears for pubhshers such as
Houghton & Mifflin, CHS,
and Little, Brown, amd whise
work has appearcd in Tine,
TV Guide, and Clamowr,
Terry Presnall shows artists
how fo use charcoal, pen,
pencil, and ink o create
strong illustrations in a vari-
ety of styles, from painterly
i cartoon o hand edge
graphic. The bsok is divided
inio three sections {mediums,
techniques, ond styles) and
i ludes hundreds of illustra-
s i show artisis how
dramatically style can infle-
ence the ook of a drawing,
even when the same !.I.I'.'ljlfl.'l
s rendered in the same
e, Artists will see how
a slight change in perspective
of fhythm of line can be used
o creabe different  moods,
Presnall teaches artists hosy
to play the variphles—media,
styles, technigues, and draw-
gl Surfaces—io cresle unigue
and strong illustrations time
alter time

Finirs cocie Rasom Sseecw ro T
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Lin Seslar, srtist amd author
af  Palming  Seascapes  do
Sharp Focus, {Morth Light
Books, 524.95), has literally
painied her way from the west
o east coast, She and her art-
ist-husband Patrick spent two
vears traveling thousands of
miles painting nature and the
sea, ond mow in this pew ook
she shares with ariists her
technigues for painting in o1l
very detailed, sharply
focused, almost photograph-
pcally realistic images of the
seashore, She covers, in 54
briel chaplers, virtually every
aspect of painting scas-
capes—{rom capturing the
sparkle of bright sunlight on
the water o creating the illu-
sion of motkon §n waves The
chapiers are organized o
four key sections that make it
casy for artists o absorb and
practice the material
presemed.

Lin Seslar shares her bove
for the sen and her great gift
foar painting in her book with
all whio wish to capiure ifs
changing moods and sensa-
thons a0 odl,

Pass cwcs Feede liwoe s 158

PAINTING WITH PASTELS

In the introduction o his book
Painting with Pasiels (North
Light Books, 515.95) Peter
Hohnson states, “*Pastels
ENCOMpasses @ vast range of
artistic éxpression and pos-
seses charactenstics no ofher
medium can emulate, ™ With
this book, he proves that pas-
bels nre &s easy b0 mse as oils
or watercobors and illustrates
the versatility of the medium
by calling on five profes-
siomnal artists who each dem-
onestride their own practiced
sivle in painting o vanety of
subjects. Mumerous color
illustrations and line draw-
ings are included to help an-
ists  perfect their skills in
handling landscape compo-
sitions and rendering skies,
water, sull lifes, inberiors,
buildings, lowns, poriraiis,
andl pets.

An unexpecied side of pas-
tel is miroduced—a hand edge
technigue that makes possi-
ble dramatic portrayals of
cars, skvscrapers, and other
msbern city . scencs. Advice
i5 also given on evalunting
paper lexteres ik stnpping
and  framing the finished
palmting . Afyione who is cap-
tivated by the sofl subtleties
of pastel painting will find this
an easy-lo-follow  guide o
masienng the medium.

Pigind, il Rt Servrn oo 156



conliried fronn g (i 4]

ers: the only problem = pepotiating the
price=—they are generally going 1o be
hierder im terms of prices. But once they
sy what it is, their word is law, and i
will go. They've never rencged on any

thing: they'll gei everything oul, and
v [l pet paid. 1"'m still arving to track
v o art director so that 1 can get
e

SF: 1 find dealing with an arl director
great when ¥l baeild rapport | il
hr_'g_.::|r| Tas ansBeratimd thecr rul:I?.'IJu_I'.'l.". Yimi
CHn nupm;ﬂc A Euud rr|u|il.r:'|~\.|"|:|'| with
art direciors and build confidence. Then
they will go with vou, even il yow're
Aware Expensive, of they may stretch out
and think of a way 0 use vou, When
wold denl with an art buyer, the first thang
they wand to know s how mmich il will
cost, | think, generally, dealing with an
arl direcior is much sasier bocause they
kaow swhat they st and how to handle
il.

RH: Well, when vou're dealing with an
art buyer in conjunction with an ari
director, sometimes it's too much. The
art buayer is in the middle and he's
screwing B oup. Sometimes. you el
mvelved and you're doing a job dinect
and after the mish i over the arl buyer
ciells Vil armd EIves youl the :H.I“.'IH].‘\-L'
arder, I dcp;nd\. ot the EmE Y, SOHME

Himes the arl direclor = slronger, some

bimes 1178 the art buyer,

SF: Yes. I'we hud situations whene | can
el wath the art I1||:|.1.'r wiich 18 great, bul
I can't deal wath the art direcior.

BH: The art buvers have a lendency
be more organiaesl, 'l'lﬂ,:'_l. kv what seudl
costss they"ve gl 15 books broken down
imie cheap, middle mange, and more
expensive. They'ne much more apl o
serve dhe client and the agency of the
cxpense of the artist. But that™s ther
business. [deally, ['d like 1o deal with
P art dhimector first and then get the art
buver in there to pet the terms sguaned
Wiy,

LB Haven't yvou had thas kappen? The
art dhirector wall call you in, vou talk o
the guy aboutl some amount, and vou
think, great; it's set. Then you falk fo
the art buver wha savs, "Why did he
tell you that?

BH: They re trying to negaotinle for the
EEEACY.

LB: 1 still enjoy talking tor them. Don'
vl bove it when semeone calls you up
and says, 1 want 1o see your book, ™
Adid vour're waiting [for more imforma-
tion until| Anally yoo say, " Could 1 ask
a dumb gueestion” Could | know a litle
about the ob?" Its ke he calls o
plumber and says, “1"ve gt a problem

Can you come to the hoose?!™" And the
plumber says. ““What's wrong?" And
he savs, I can’l dliscuss i,
BH: Generally the art buyer st gven
know whistl the progect is when he calls
yur bk am=—=mndd 11 won't be the an
hu?.'l.-r avlhos ealls bt twe @ I‘Hl_-. &5 SEC-
Ry, 1 think, thawaghs, thest it cowses dovwn
o money. I they're going 1o spend
money, they re going 1o kaow what they
want. When you et throwgh 1haal firsa
fevel you're 0K, You iy 1o find out as
much as you can ecarly on. You don’
wantl 0 send a messenger down with
wour ook and find out three days Later
that wou weren't even chse o [geting|
the joh
RH: There's never a problem when you
create 8 wonderful image for an arl
director. You create that imnge and the
art director savs, "This is great. this s
what | wamted.'” Only yvou know that
their client, that Fortuue S0 come-
pany—there's no way they e gong 1o
run that off-the-wall image. The arl
direcior docsn’t have the expenence to
kpow that and fakes it forward, The
im‘:p} comis back with changes,
LB: Yeah, and vou have an exciting
portfolis prece when you get done.
SF Dary 1o get as much information on
the phone as possible oo find out if I'm
even in the running. | don’t want o send
iy portfolio out if 'monet right for the
_;-11|1 | |n|i:|'|l: 2L il siuations where 1°11
have two portfolks o for jobs Ul never
gel and the right clicnt calls and 1 can't
sendd anyihing.
RH: And, of course, the client docsn’i
care if wour ook is out
LE: How about this: They design an il
baased on. Siky, yuoar Showeose =, and
they don't have a bt of money, Then
ll'h':.' sk 11 i kv senmaeone whio works
hke ¥iTl

Usually things go smoodhly, but when
they go wrong, they go really wrong.
Aomad mrany times the ar director is sukbe-
sgzrvaend 1o the acoounl executive. Some-
timcs the art dirccior Ba't even in the
mecting with the clicnt. Sometimes the
commumicaion isn't good.
THE FUTURE 3F ADVERTISING
EH: [ think there will be more use of
art buvers down the road. T8 o way of
-;;llnl:mlhni._: comds, e percenbige il
dgency budgets spent on art i nhing
compared o what they spend on tyvpe,
dve transfers, photography, and so o,
It°s really a small part of their budget
LIE A tremendous amount of busmess
5 going ot (o agencies in Chacago, 5,
Lowis, and Detron becanse i's cheapeer
out there. 1's a sigm of our ninses: Busi-
pess s maoving out of New York,

’DIA DYE

World's maost
amazing airbrush and
retouching color!

W claim DILA

IWE woon't clog the:
adrbrush tip, even if

vous let color dey in the

airbrush! Yhat's more vou

can even colors withouat
chean airbruzh. [m
ynuumvﬁ—wh:mhlhrml}m
DYE, the transparent Airbrush Color
froem Germany leatunes 46 cokr
shades and can be used on paper,
film or sliches.

Oirder a frew sample now, or s
vour dealer.

Inquiries faoc A ML [LISA)
170 M. Brandon Dr,
Glimndale Heights, 1. 60139

Tedephome (312) #54-5515




A»'STENCIL BURNER

“For the airbrush illustrator, loose masking with acetate is a fact of life, Air Nouveau has radically altered this aspect of my
painting process because unlike the knife, the Stencll Burner cuts aceiate as fast as | can draw. | cant get along wihout it
MICHAEL CACY, Commercial [llustrator,

The original Air Nouveau Stencil Burner i making believers of airbrush artists everywhere. it makes airbrush standcil
cutting easier and faster,

Air Nouveau's Stencil Burner Tburns” smoothly throwgh acetate, frisket, and other plashc-base slencil malerals
Produces even the most complex stencils at a fraction of the time required for razor or knife cutting.
Cut down on your stencil-cutting time and aggravation — discover the 100l a cut above conventional airbrush stencil-
cutting methods. The Stencil Burner. Omne burn, and youll be a believer too,

SUGGESTED RETAM $24.95

TO ORDER, CALL TOLL FREE 1-800-232-7T874.

i e e o i o Blasa lorwaese cadl 13847111 A Meipeapu 317 Craoss Sirent. Lakesood, M) 0801




RH: Then there's the cromtive side_ [
i bk @t the Jas Five vears, most of
the capaosune and the awards have been
given e agencies outside of Mew York
LE: My vao biggest clients ane now in
Boston wnd Dhetroat

EH: Mine are still in New York

55 1 always feel that e wiork in Mew
York hus besen oing dovw il in the Liest
few years, bt | thank 0l 1s goang 1o kil
hesbormn soeny s well lave an imerechible
fwture, [The changes that have taken
place—all the mergers and acguisitions
in the indusiry—may appear negative,
Bt | think i0's @ pood sign. The apgen
cies have been doing the same stulf over
and owver, | think we have been living
wncler the Lws of the W gl we s
fat thie bottoan ol that, [ think Saincih &
Siachi have ,|.-;|_||||.r|.'.| s ol Ul
Apenges because they have had prob
lems. This has been coming for a while
mivw. The amaller APenCHs aow have i
Jial sl CTEAbIVELY COmaig o el CheEm. Ancl,
il there 1s crentivily ol Ehene, al's ng
e e used

RH: I'm poing 1o disagree, Ceenesally
that =maller RPEncy based wherever 11 s
1= s b wsing local people amd s pol
o 1o have the kind ol budgzets that
Mew York agemcees  hive, They're
spending as much as the "big guys” used
e spenel. Inoweade, which is my onei,
thee art director his more power becinse
he's in o osmaller agency und his clieni
i= very close to him, And. | think ihe
mare agencics thal come into the mar
ket the more the competitiom

SF: I'm pol tlking aboud the really smill
agencies. 'm talking about mid-sieed
They're spending @= much as the big
guys wed to spend. In tneke, whch s
iy arca. the art director his more power
Because he s an g simialler ApenCy anel his
eluenit 1s VT Close i o, Al | ihieiik
the more ngendies thal corie nbs e
market, the greater the competition,
LH: | disagree sath bbb of vou, We
shwmelibn't generalize, 1"ve had calls from
small agencies where it"s been grear amd
the budgeis have been grest. And 've
hined |.|r_-_'l.‘ ACACKE that have tied me bo
the radintor and doene bad things 1o me,
I umcherstand what you're saying, bt ange
again, it’s what [ love about what we
div; You pever know what™s going o
hiipgzn

BH: The mergers and scquisitions hove
disrupied Mew York in the lust few years,
Clicnts that fnd themselves inoan agency
where their mserests gverlap with another
client’s jump ship and have B leave the
ageney, S0 there are o bot of creative
e wlhe ane oul ol waork ad are rying
i gt peabsorbed anto the svsbem. Then

thie newer agencies muside of Mew York
have siphioeed off business. Amd the
client out in Scattle or wherever has the
att sl "'-.".-'h:. skl we go o MNew York,
and deal with a big geont hke Ted Bapes®
Wi don 1 omeed !,l,lr\-.'-|'-,',||| CXpOsLre vel,
I hat kind of I|'|||'.-__' has pl.lfl-._'nl wihrk oaid
o Mew Yok, aumd lell |'|,,'\v.-|'\-||_' af ol wiwk
In the process, | think o ol ol people
e mervows and Jos s that s a bad envi
rimament o ey o negol@be big money
i 105 hard Trom our stanadpaons, 1 ihink
prices are a lithe depressed becawse of
thai.

SF: 1 don't think that's my clise The
clicms | work for seould rather g to the
smialler  mpencies—-1 domt omcan Ui
simialbest, gowsl-seed agencees with mayhe
1 people emploved, bur small com
pareel 10 1, Walter Thewmiapaon. When thoese
clicms gt the sealler agenckes they
el -_-_'m-d abawl i, 1hl.':| alovnst oo the
agency and they're saving maoney, The
apency s hungry and also cxperimens
muore. Those Kinds of agencics, 1 think,
are the Fulne

LB D think that a liob o [n-.'nlp.’n' winl o
I TET |'l.|:; because they hasl such crea
tive sdias anel gl these ancredible cam
pangns thal god pway Irom BRSO and
all the classic agencies. They had new
amdd differem approaches. | think whaot
Stanialaw is saving is that the new apen-
cies, the snuiller oncs, are plaving thit
rode

BEH: You are talking about clicnis like
Perdue and Apple. Those are the clicnis
thnt Chizt Day had and they ook them
froms mothing and mude big companees
ot of them. In turm the agency pod hig
itscll. With the cconomy nght now, i
we abon't have a new healthy econasmy
o bring those cligmts abomg, they re nod
goang to bring the apencies along with
fhian, Aasd 1w look 8 e ecisiasiiny
ripha o, | o’ thank o Iooks fooe goad,
bt a0 gl el bieiler

al: | think the fzct tal chenis can save
money amnd get pood gquality noretum
will defimitely help the smudler agoncses

Al the more agencies, the beter for
il

arfists, were’s mone of a chince of
beeaking in. of doing pood things, You v
2o by find mew ways toosell; you can’l
kecp scllimg the same old thing. An
apgency thi s creative can sell under any
conditions, s thot's the kimd of thing
that con create o new lonoe m he mdsiry
RH: Yes. and thai's whai dhis bisiness
has alwavs been ke, s alwies pone
1I'|n.~|||__'I| |,:.-\.:I-.'.L| chanpes, Wha « hap
peerange e s melly mess s st i
il Ehe mormmel evele of thimges

LB And tha's thie fun of o, isa't it I
never sliys the same =

Predriay i phe Amacks Sarvetd ran TO
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MICHAEL

osb of  youl
who are
reading this
article are
probahly
somewhat
familiar with atworney
Michael Redden's regular
Airbrusly  Acnion  column,
“Legal A" In that col-
umn, Redden abienpls o
delineate some of the finer
points of the law; shedding
Tight on those legal issues that
affect the individual artist on
a regular basis. Recent col-
umns have covered such
fopacs a5 condract analvsis,
work-for-hire agreements,
tax law and consignment,

The intent of this article differs slightly; instead of offering
a specific iopic analysis, Redden abempis to introduce Air-
Brrsht Action readers mose personally io the sorts of relation-
ships that cam exist between artist and attormey. We beligve
vl will find the end result particelardy enlightening and
humamzing,

“The charactenstics that define an arls atiommey,’” savs
Redden, “are really not much different from thase that defing
@ business attormey,”” Most attorneys who speciahize in the
arts, have combined the study of copyright law with sold
b i !'uk,:l:p_l'uurh.h i lax law, Corporalions, wi] Baisamess
organization, "“The academic pursuits are really just a small
portion of what it takes to represent an artist,”” Hedden con-
tencls, Beyond the basics, “the arts attorney also possesses
intangible atiributes and skills that are more closely aligned
with the needs of the artist. "'

Redden sces three distinet robes that the arts sitormey musi
be able to play, subject to the diffening needs of his artist
clients, These rodes are ““synthesist/nnalyst,"” "“pessimist
optimist,”” and the **good guy™' ™ bad guy.”" Let’s take an in-
depth look at each

Symihesist/Analyst. ““The synthesiat is able o make onder
out of disorganization or nonorganization and has the vision
b see possible configurations,”” savs Redden, "Odicn I'm
approached by groups of artists who state that things are nol
‘tl:il..‘kirr.g' oF don't fes] l"i!.:hl among group members, In Iy
capacity as synthesist, | can recommend organizational adjuss-
ments of fine-lunings that may wilvie Chear !"i']'ll]hll,.‘lll"\..

O oan individual basis, somenimes [ have artiss el me,
I know | have the talent, but I'moeed sure how o marked
myself." At this point | may choose 1o oo beyond the param-
cters of kegal advice and point 1o possible fscally sound rela-
fionships that the individual ariist may wani 10 consider.

Mg a synthesist. 1 help artists visoalize individual lents,
skills, and needs and suggest ways (o sugment and surmound
themsaelves with complemendary  players. For instance, a
response o lalented llustrator who his had trosble cracking
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R EDDEN:

A HUMAN
PERSPECTIVE
ON THE
ARTS ATTORNEY —

ARTIST RELATIONSHIP

By HarvEY COHEN

the commercul advertsing
field |||:ghl b, *You“pe gl.u.u.l
at drawing, bul you need o
find a copywriter.” ™

In Redden's scenario, the
analvst acts & o translator
ard should be able w break
down existing forms (con-
Irscts, betters, proposals) ineo
individual components.
“The greatest ssrvice that the
analyst can provide the ari-
ist,”" suggests Bedden, *'is
0 make legal jargon
understanstable. '’

Among the more cricial
skills that the attomey spe-
l;i:lli.f:il'lg i the ars muost
possess “is a background in
copayright law and @ hancs-
an ability o work with contracts,”’ says Redden. *'The atior-
ney should not enly be able w el his cliem what should or
shouldn®t be in a contract, bui he most possess interpredive
abilitics as well. When discussing a contract, the analyst may
affer possible outcomes such os, "Accept the offer,” 'Counter
affer,” “Awoid these people at all costs,” and S0 on.""

Pessimist/Oiplimist. **The pessimist surfaces when somc-
ane confronts me with an unresearched business plan oF an
mompleie proposal, In this rele, | iry to gingerly lay out the
down sicle to the plan, Ofien I'll suggest doing a cost-henefit
analisis, ™

The pessimist must walk the tightrope, careful not 1o be
averly discouraging but simultaneously making a nealistic
assessment of the situation at hand. *“Especially in the area
of business venteres, shorisighted artists tend to book only to
the bright side,’” Redden observes, 1 try to show them that
in the majority of instances, these contraciual amangements
are dooamed o fanlure. ™'

Conversely, the opimist trses 1o find the silver linings. In
situations where artists either feel there is no solution or sepse
imminent failure, Redden trics to play up positive options and
begin precing logether possible allemative scenanos. ' Thene
1 solace (o be had in the knowledge that others have had
worse, ™ siys Bedden. ©' 1 suggest a checklist of concrete steps
to fake, thereby activatling optimism and encouragement.””

Good Guy/Bad Guy. Most business relationships with oul-
sule parties reqguine a contract to protect the interedts of bath,
“CArtists somelimes hove s hard tme asking for what they
deserve,”” says Redden. In his “good guy™ role, Redden
atempds o champion the cause of the individeal artist of
advocate on behall of the arts organization. **Many times it's
simply a matter of geting individual egos pumped up enough
by po ask for what they nghtfully deserve, At other times |
have to do it For then_ "'

Similarly, *'A lot of arists have trouble playing the role
of the bad puy, especially in peatlers where they ane owed
mancy or someone has broken s contract,”’ says Redden




s hard 10 threaslen some
ape whi owes you money,
cspecially if vou've never
been placed in that situation
before. In insiances where
contracts have boen breached
and an artist is faced with
the awiul task of ferminai-
Ing i husiness rl,!|1|I|.I-I15u|.'I!FI.
sometimes ' have 1o play
the basf-guy for them, More
aften than not, all it takes o
resalve the conflict is 4 stem
letber or phone call.”

ATTORNEY AS
MENTOR

“In a one-hour consulia- 1
tivn with an attormey. a lod \
al information passes from
atbomey to chient and vice versa, Whal distingueishes the arts
attorney rom the business mitomey rests mol so musch n the
aren of legal expertise but in the ability w play the approprise
robe at the approprigte time, Ultimately, the aris atiomney

becomes a teacher and a friend. "
t i period of time, however, is 1o help prepare
the artist for the future

“All negotiations, present and fwture, shoold work toward

the sccomplishment of the individual arnst™s goals,” Redden

misbes. *“Perhaps the greafest impact thid the arts atlormey can

make on wn mdividual artest or groag s 0 belp them recognze

that there are different types of paths 1o take w achieve these
poals. ™

lot of clienis camm afford 1o retain the
services of an attomey from beginning o
cmd,” Redden confinues. **What a valu-
able attormey can accomplish in a shori

MICHAEL REDDES—PERSONAL PROFILE

“Crencrally | am considered a business anormey, with a
sirong respect for and desire o work wiith artisis,"" says 34
year-odd. Chicage native hushand, father, and attomey Machaee|
Redden. A prasduate of Reed College, where e received his
undbergraduate degree in Greek and Latin, Bedden attended
Lewis & Clark Law School, Portland, Oregon, where be com-
pleted his academic legal education in PHE

1w abways hod an appreciation for the arts,” he recalls
=1 usd o '-.|:l::n.,l a bl oo Lomie hll.:ll.!':'lrl.!.'_ wulplu.w and archa-
wectiune i the Chicago Arl Museum. My Gaiher and brother
were amateur artisis, amd even though 1 am nol an artisg by
any stretch of the imagination, [ think | always knew | would
b involdved with ariists in some capacity.”'

Currently, Redden represents approdimately 130 clients in
his professional practice, including a lasge numbser of omwn-
mercial artists, *°1 am pleased o say that @ great many of my
clients are my fricnds as well, Ad first 0 seemed purely coin-

.

cidental that 1 atracted so
many artisi types. My first
job out of law school was as
a tax plkomey, Theough those
initial chients | became con
nected with a ot of peaple
in the advertising workd, As
il turned oul, thowe peaple
hecame my prealesl assels—
thiey were salespeople in the
trucst sense of the word.
They supported me and got
my name oul.”’

Redden™s clhienl base
mclodes  Ireelance  artisis,
grimips of individual arbists
lookmg to become wssocl-
aled, and arl organizations,
siich as the Watercalor Soct
ety of Oregon. Redden s
extremely active in the Portland orts commumity  himself,
working in variows capacitics with the Storefrom Theatre Group

MICHAEL REDDEN—QUESTIONS AND ANSWERS
Arrbrpsh Action: Whal are the mosl corumion quuh[i-:mh Wil
recerve from artises?
Michae! Kedden: 1 tend 10 pecerve questions aboul |.'-.|-|1-}'r|;q|'|l
fundamentals, protection of the indivedual idea, work-for-hire
agreements, and contract interpretation. ["ve tried 10 addness
Ty i these \|1.-1,'||:||,' k'i!“[ EETE e "l;,.'],:u| A codumn,
ARA: How best can an artist be prepared prior w0 consuliing
with en attormey?
MR wend to like to see a recent 1ax retun. This gives me
an insight into the artist’s organization and business strociure
and may highlight possible problem arcas. Ariists should come
prepored with a list of queestions pror G armiving at an atior
ney s office. Initial concemns ond questions wsueally allow me
quickly o ascertuin the individhel artest's level of legal exper-
tise amld the breadth of his or her problem

] i|1'||'..-1:|."\-| iy B0 give my chiems some concrele alvice o
take with them. Sometimes we'll discuss the different ele-
menls it shoubd be comamed i "|.'-::n||!|.rr|'|i||_|.' lemteis' " and
Fase B plmw,' 1hizse |,'\'I:-|1'|,."-.|'\-u'\-II|:|.|:I'IL'|:\ 10 bost represent thzis
pmterests, 11 also pry o alert arists o the possible danger
stgns that may be lurking in the nod-too-distant future, sug-
gesting that they comact me as seon as these problems anse
AHA: Are there local organization or legal groups that advo-
cabe for the rights of the artist?
MR Absolutely. In mexst major citkes there are chapters ol
volunteer lowyvers organizatsons for the arts, | would suggest
comtacting your local bar association 1o find out the details.
AfA: Can you suggest any sourcebooks lor artists seeking
ndditionpal imlormuation on legal issues?
ME; The Leeal CGuide for the Vissal Ariiar, by Tad Crawfond,
ps an excellent collecton of kegal advice and marenals espe-
|;|:_|||]. sritesd [or the artist, There are others available !|"|rl.|u;.:|'|
[RFIRET! I.uw‘:‘.,'n for the Arts associshions L
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Covftrned from page 22
present on board, of little pieces of the
surface lifting off. Working on Fln
positives, ol least For me, hos remeoved
1 bt ol difficulties. but there are other
'|'-r.-h|-;'.'|'|~. conmon ko all |'-.|.||I.|h!|,' sl
[nces, somse of which are worse on ilm
The ever present .'i.|.'|;__'|;r ol unmned pced
ngerpnnes is one of the bigees, Adhe
tracks [nmn wrnkled frsker are
amotlver, and they emerge as il by magic,
coaning, throaseh as paint is put down with
a clanty that would please & crime lab
[he matenials 1 use i produecing my
wirk hove stabalssd o the Ioal few eIy
and while they certamly aren £ Ehe omiy
thaoy

VT

II||:|F-. that sl gel lhe piob done
v |'-r1-'.-:_'nl By wiork Thae bBest i mseedang
My redjuirements, ] my lilm pasbivgs
are made wsing Agla DU 1 P Rapsd
Access mlm, amd uniil recently all were
eapoecd from Tull-siee negatives. My e
drawings are inked on Teledvne Post
drafting film usang (KK} and (HHK Kash-
I-Mowor pens. Even with all of these ulira
fine lines packed very close together, |
am novw hoving all my drawings put on
|, negiiives Ihas 15 hl.'lll:_' il
by the Cpdscopy compaierssd process
camers system, which s pist comeng mo
s, wnl 1ossves o ok o Bleowe ard ionaey

lhis work s Lilgn

My lowcal saouaree Tow
iile Blue Pront o Glengale, Calilosmioa
and although they do g great job, | am
aiife that saatable local soliroes coan b
found in parts of the
U'nvanted Bines can bie eliminated using
B&E twi-step geeen and white erusing
Muid

M

repular tapavater and sprayved through a

Iy COMIMErYy

parnl 15 geasche dhilured woh
tine disible-action arbiushz a larger gun
% used larget and hack

grounds. | primnly wse very thin high

LI =l sl

tack rodl Trasket masking, but | also use
miw hinger, pieces of paper, and any con
'.:,'r.n;-r.ll:. shaped object thit ||.|pru'1|'». i
b lvaing amoond, | plage my ilm poss
Hwves oi 3 De-inchi-thick swhite Forme-Cor
Barerd and Baolid thean in place with white
papeer lape. Ader completion, | wash the
edges or the entire background first with
winter amd then with a lintle Bestine rub
ber cement salvent and mount the fin
psheed paanting on o clean sheet of Fome
Coer and coser of wath cleir poetule

[he lithe Gilm appiosch o airbrish
painting is lemited omly by the imagi
nution. Mapwr rework can be aocom
plistsed by cutting dut arcas and replacing
them with mew or comected elements held
in place by frisket on the back. Paintings
withul Just place a

processed black piece of film owver a linc

ling &rc sy
dravwing ansd siarl spraying Filin Paisi-
fivies abso make excellent overliovs ower
umeber paece ol film or en dlesicstion
Baierad, All o these uses premnl b e VT
sifality o thas appeoach. whech oflers
everexpanding  pesaballiies for badh
comnaiercnsl and fine arsis L]

Elavied Kimphle iv o werld Fepowinegd doim-

mercay v risy i |Ir.'||.'|'.l.|.'|.' Iie |'|'.'|'

MWeadea Fweka '.l.'.lll'l||.lll.

AIRBRUSH

OUTLET

Complete Starter Kit...599.95

fidudes
1-Paascha Vi Arbrush
1-8 Arhasa
T-30z. Paid Jars
1-Exiralip and Meede
1-Sampler Kif ol ArtistsChetoe Painds (B colars)

5%-40% Off All ltems

qua FlowArtisisCheios painlaFascche equip.
Al Arbrushes tested and guaraniead
Artograph Opagiss Projecions at dscount prices

“The Alrbrush Experts”

FOR COMPLETE
CATOLOG
CALL:

{804} 235-2744
OR WRITE TO:
P.0. Box 301
Panama City Beach
Florida, 32407

SUBSCRIBE
NOW
TO

BRUSH-ACTION

CALL
TOLL-FREE
'1-800-232-7874
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Frisk, the market leaders in the
Airbrush field with Friskfilm (low tack
masking film), Friskair (airbrush |
propellant), and CS10 (airbrush/ |
illustration board), now introduces
more quality European graphic art
products for the United States market. }
Frisk Marker Pads, Prepared Acetate
Pads, Lavout Pads and Tracing Pads
are now available.

For free information |
and samples mail in I

the coupon today. L

P [0k Fasgaey Rerews ma 47

Frisk M, Sendd me free information and samples on:

L Friskfilm

1w tachk masking film)

CS10 { Board & Paper)

O
L] Marker Pads
O Coverseal
Seli-adhesive prodective ilm)

Name:

Address:

Caty:

Srate:

n

O
O
U
(B

Mal to: Frsk Products (USA) Ine.
4506 N, Roval Atlanta Dimve Suite 304
Tucker, (A 384, Phone & (§04) 930-94 55

Prepared Acetate Pads
Layout Pads
Tracing Pads

(o= Honth
1A Pusihialis Syalems)

(Al Samples)
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Because your talent deserves the best

You're looking at
the most advanced airbrush
tools available today. For a
whole handful of reasons.

With Binks, therae's
na limit to what your
imaginaticsn can achiewe,
Yieu can paint everything
fram tiny photographs 1o
owEriized funny cars. And

you can use inks, dyes, enam-

els, watercodors, acrylics,
stains, oils and lacguers.
The choice is yours.

RAVEN Il The dowbbe
action Raven is ideal for
illustrators, photo re
touchers, architects, artists,
and serious hobbyists,

You get precise
control with an adjustable
air cap, needle and trigger
assembly to produce spray
patterns from 1/2° 10
pencil lines.

RAVEN I features
smioother action with a
mare comfortable trigger
design; and is available in

wo models: standard  Quiality, Reliability, Versatility
Binks putsitall
in the palm of your hand.

and with a "needle
adjustrment™ assembly
Also, Raven |l
with Chameleon lets
you use up to 9 colors
at once— by simply turning the

selector located on the airbrush itself.

WREN The single action \Wren
lime is widely wsed for precision and
background work by artists, haobly

ts, auto refinishers, and many others,

Enown for superb contnal
and handling, Wren airbrushes are

available in I nozzle sizes: Model A~

for fime lines, inks, dyes, etc. Model
"B" for thinned lacguers, enamels
And Model "C™ for ceramic glazes
and heavier materials

All Binks airbrushes are custom
engineored with the finest materials;
and designed for easy cleaning and
smple maintenance,

50 when you want the beit
alrbrush money can Buy, get your
hands on a Binks
The “hands-on” favorite of
artisans and hobbyists
alike for over 90 years

Sddss LT BRnId SRS B

Call or write for
mare informatian today.
Binks offers complete airbrush
owifrts, ar compressors, ol and
water fraps, ;e reguilators, hose,
canned propalient, and more,

BINKS

For all your airbrush needs
5201 ‘West Belmant Avenue
Framklim Park, Ninois &03131

(312} 671-3000




